This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of
to make the world’s books discoverable online.

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was nevel
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domair
are our gateways to the past, representing a wealth of history, culture and knowledge that’s often difficult to discover.

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book’s long journey fro
publisher to a library and finally to you.

Usage guidelines

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belon
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have take
prevent abuse by commercial parties, including placing technical restrictions on automated querying.

We also ask that you:

+ Make non-commercial use of the fild&e designed Google Book Search for use by individuals, and we request that you use these fil
personal, non-commercial purposes.

+ Refrain from automated queryirigo not send automated queries of any sort to Google’s system: If you are conducting research on m:
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encc
use of public domain materials for these purposes and may be able to help.

+ Maintain attributionThe Google “watermark” you see on each file is essential for informing people about this project and helping ther
additional materials through Google Book Search. Please do not remove it.

+ Keep it legalWhatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume |
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users
countries. Whether a book is still in copyright varies from country to country, and we can’t offer guidance on whether any specific
any specific book is allowed. Please do not assume that a book’s appearance in Google Book Search means it can be used in al
anywhere in the world. Copyright infringement liability can be quite severe.

About Google Book Search

Google’s mission is to organize the world’s information and to make it universally accessible and useful. Google Book Search helps
discover the world’s books while helping authors and publishers reach new audiences. You can search through the full text of this book on
athttp://books.google.com/ |



http://books.google.com/books?id=qmdPC9Dh8qMC&ie=ISO-8859-1&output=pdf




Barbard College Librarp

FROM THE
LUCY OSGOOD LEGACY.

¢To purchase such books as shall be most
needed for the College Library, so as
best to promote the objects
of the College.”
















Columbia Mniversity

STUDIES IN ROMANCE PHILOLOGY AND
LITERATURE

'VERSIFICATION

OF THE

CUADERNA VIA






VERSIFICATION

OF THE

CUADERNA VIA

AS FOUND IN BERCEO’S

YIDA DE SANTO DOMINGO DE SILOS

BY

JOHN D. FITZ-GERALD, Pu. D.

SOMETIME FELLOW IN COLUMBIA UNIVERSITY
ELEVE DIPLOME DE L’ECOLE DES HAUTES ETUDES

5583,

e Y

New-1)ork
THE COLUMBIA UNIVERSITY PRESS

THE MACMILLAN COMPANY, Acents
LONDON : MACMILLAN & CO., L

190D

All righls reserved






TO

Henry ALrFrep Tobpbp

AND

Avorpue CoHN






TasLe oF CONTENTS.

InTrODUCTION. e e e
Cuap. [. — Structure or THE Cuaderna Vta
I. — General and syllabic structure. .
A. Perfect verses.. . . . . . ,
B. Imperfect verses.
C. Indeterminable verses.
II. — Accentual structure. .
Cuap. II. — IliaTus aND SynALcEPHA
Cuap. III. — ContracTiON, SYNCOPE, APOCOPE AND APHAERESIS.
I. — Contraction.
II. — Syncope.
III. — Apocope.

‘IV. — Aphaeresis. .
Initial impure S.
a2 — Aphaeresm counting as such..
. — Unaphaeresized forms that must be read as
though aphaeresized. . ..
v. — Aphaeresized forms that cannot be so read.
8. — Unaphaeresized forms that may be read in
cither way. o ..
e. — Aphacresized forms that may b(, read in
cither way.
Cuap. 1V. — DiaLysis axp Synizgsis .
I. — General discussion.
II. — Imperfect IT and III. .
II. — Grey, Ley, Rey. .

58
59

59

6o
68
88



112 VERSIFICATION OF THE CUADERNA VIA

Comap. V. — De Resus Vars. . . . . . . . . . . 94

I. — Lostsyllable. . . . . . . . . . . . . 94

II. — Latin nominatives and Latin verbal accent. . . . 94

. — Overflow. . . . . . . . , . . . . . ¢5

A. Overflow between the 1** and 2"¢ hemistich..  ¢d

B. Overflow between two verses. . . . . . g6

C. Overflow between couplets. . . . . . . g6

IV. — Encadenamiento of couplets. . . |

V. — Rime. . . . . . . . . . . . . .. 97

VI. — Assonance.. . . . . . . . . . . . . 97

VII. — Couplets of five verses. . . . . . . . . . 99

AppENDIX. . . . . . . . . . . .+ . . . . . 101
CHARTRES. — IMPRIMERIE DURAND, RUE PULBERT.



PREFATORY NOTE

The present study is a minute and exhaustive investigation of
the verse structure of Gonzalo de Berceo’s thirteenth century
Vida de Santo Domingo de Silos. It is the natural outgrowth
of work concurrently done in the constitution of the text of this
poem for the critical edition which was successfully submitted
by Mr. Fitz-Gerald in 1go2 for the title of Eléve diplémé de
U'Ecole pratique des Ilautes Etudes, and subsequently published
in the Bibliothéque of the School. The significance for Romance
scholarship of this study in versification rests largely in the fact
that it is based on the solid foundation of a text critically estab-
lished, and has becn conducted by methods rigidly scientific and
accurately applied.

Hesry Avrrep Tobbp.

Columbia University, February, 1903.






INTRODUCTION

The conclusions reached in this study are the results of
observations made while constituting the text of my edition of
Gonzalo de Berceo’s Vida de Santo Domingo de Silos. It is with
deliberate intent that I have not considered, except occasionally,
any other poems writlen in the cuaderna via, inasmuch as the
Santo Domingo, conlaining as it does 777 coplas, offers a sufli-
cient body of material to serve as a working basis, and is,
furthermore, the only poem in the cuaderna via of which we
have a critical edition based on more than one manuscript.

As a matler of fact we have very few scholarly cditions of any
kind (whether critical or merely diplomatic) of texts belonging
to this style of poetry, and if 1 mistake not the following list is
complete : Morf’s edition of the Poema de José, according to the
MS. in the National Library in Madrid'; Ducamin’s diplomatic
edition of Juan Ruiz's Libro de Buen Amor*; Schmitz’s edition
of a transcription in Latin characters of Morf’s edition of the
Poema de José in Arabic characters®; Menéndez Pidal’s edition
of the Poema de Yuguf, according to the MS. in the Library of

1. El Poema de José nach der Handschrift der Madrider Nationalbibliothek
herausgegeben von Heinrich Morf. Leipzig, Drugulin, in-4, 65 p. (Gratula-
tionsschrift der Universitacl Bern an die Universitael Ziirich zu deren finf-
zigjahriger Stiftungsfeier vom 2. und 3. August, 1883.) The reproduction is
in Arabic characters.

2. Ducamin, Jean; Juan Ruiz, Arciproste de lita, Libro de Buen Amor.
Texte du xive siécle, publié pour la premitre fois avec les legons des trois
manuscrits connus. Bibl. méridionale, 1r¢ série, tome V1. Toulouse, 1go1.

3. Schmitz, Michael; Uber das Altspanische Poema de José, Romanische
Forschungen XI (1go1) 315-411. In addition Lo a study of the poem, Schmitz
gives a transcriplion in Latin characters of Morf's earlier edition,
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the Academy of History at Madrid *; Marden’s edition of the
Poema de Fernan Gongalez®; and my own edition of Berceo's
Santo Domingo®. The editions of Morf, Schmitz, and Menéndez
Pidal taken together furnish the material for a critical edition of
the Poema de Yuguf, but the critical edition has not yet been
constituted, and even when made it will rest for the most part
on a single manuscript, since the two manuscripts that have been
preserved, while completing each other, overlap but little. The
diplomatic edition of the Arcipreste de Hita by Ducamin, being
based upon three manuscripts, whose readings it gives us, fur-
nishes even more satisfactory means for making a critical edition,
which is however still lacking. The edition of the Poema de
Fernan Gongalez is critical, but it is based practically upon a
single manuscript. Furthermore, I was unable to make use of
Marden’s text and his results, because his book appeared too late.

Another consideration that would have prevented my using
any of thesc texts, except occasionally, is their late date. They
are all, with the possible exception of Yuguf, later than Berceo,
even the Fernan Gongalez being any where from thirty to fifty
years later. I am inclined to believe that the real cuaderna via
was so artificial that it soon degenerated from its proud boast

1. Menéndez Pidal, Ramoén ; Poema de Yﬁ(:uf, Materiales para su estudio.
Revista de Archivos, Bibliotecas y Museos (1go2). Reprint, Madrid, 1goa,
88 pp. The reproduction is in both Arabic and Latin characters.

2. Marden, C. Carroll; Poema de Fernan Gongdilez. Texto critico, con
introduccion, nolas y glosario. Baltimore : The Johns Hopkins Press., 1go4.

3. La Vida de Santo Domingo de Silos par Gonzalo de Berceo. Edition
critique publiée par John D. Fitz-Gerald. Bibl. de UEcole des Haules Etudes,
fasc. 149. Paris, 1904. I ought perhaps to add to this list the tentative restor-
ation by Pietsch of twenty-eight coplas chosen 2t random from the Disticha
Catonis (Pictsch, Karl; Two Old Spanish Versions of the Disticha Calonis.
Chicago Univ. Press. Chicago. 1902, pp. 25-31.) It is, however, only a frag-
ment, and, as Pietsch himself says, a first aliempt. If the pocm bhelong to the
last half of the thirleenth century Isee no objection to the admission of syna-
loepha, as Pietsch has admitted it. This would put him in harmony with
Marden’s conclusions concerning Fernan Gongdlez. Still, it may not be without
interest to call attention to the fact that I have found it comparatively easy, in
working over Pielsch’s reconstruction, lo climinate all cases of synaloepha. If
the poem should prove to belong to the first half of the thirteenth century,
I should feel, in accord with the principles expounded in this study, thatsuch
procedure was necessary, whereas if the poem helong to the last half of the
thirtecnth century, I sec no reason for objecting to Pictsch’s reconstruction.

>
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that it was « silabas contadas'. This would account for our
finding as early as Fernan Gongalez a limited admission of
synaloepha, and indeed in the most natural of places in which to
permit it, viz., between identical vowels. This perhaps indicates
the direction that was taken by the cuaderna via in degenerating
into the ordinary Alexandrine verse, while maintaining its four-
lined monorime structure.

Although the verse used may in a sense be classed as an
Alexandrine, it is nolto be confused with the familiar Alexandrine,
which permitted synaloepha. The term cuaderna via is preferable
because of this difference, and also for two other reasons: first,
it is a term that seems to have been in current use among the
poets themselves, as for example in the passage at the opening
(copla 2) of the Libro de Alejandre :

Mester trago fermoso, non es de ioglaria,
Mester es sen peccado, ca es de clerczia,

Fablar curso rimado, per la quaderna uia,
A sillauas cuntadas, ca es grant maestria.

and second, it well indicates that the poetry in question is com-
posed of (so-called) Alexandrines in couplets of four-verse

1. Antonio Restori, in his Osservazioni sul metro, sulle assonanze e sul testo
del Poema del Cid (Propugnatore 3o (1887), parte I, pp. 97-158, parte 11,
pp. 109-164, 408-437), refuses, on pages 117-120 of part [, to grant weight to
the phrase ¢ silabas contadas. He cites, in support of that refusal, the well-
known passage from the beginning of the Poéme de la Croisade (see P. Meyer,
Romania V (1876), p. 9):

Ore vos comencerai 'estoire qui mult est bien rimée,
Tute faite par metre, sanz sillabe fausée.

With all due regard for Restori’s opinion, I still do not feel that we should
grant to the cxpression san: sillabe fausée the same weight that we accord to
the phrase d silabas contadas In the first place the French phrase is in all
probability a mere cheville, whereas the position of the Spanish phrase
prevents any such supposilion concerning its purpose or presence in the
passage. In the second place, the expression sanz sillabe fausée'may be applied
to any system of vcrsificalion provided the verse be metrically correct, which is
probably all the phrase means, even if we relieve it of the charge of being a
mere cheville. On the other hand, the expression d¢ silabus contadas is very
precise, and I can not imagine its being applied to a system of versification
which permitted at the caprice of the poet the counting or non-counting,
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structure!. That this kind of poetry was something new, we
have, in addition to the passage just cited, the testimony of the
Libre de Appollonio, couplet 1 :

En el nombre de Dios ¢ de Santa Maria,
Si ellos me guiassen estudiar querria,
Conponer hun romange de nueua maestria,
Del buen Rey Apolonio e de su cortesia.

So far as known these are the only direct references to this kind
of poetry occurring in the older literature. Information as to
other references would be gratefully acknowledged.

The present study of the cuaderna via is not concerned with
many new problems, but its author has had the advantage of
approaching whatever problems there are with new and more
critical material. At the University of Santiago de Chile, Professor
Federico Hanssen has worked indefatigably upon various prob-
lems of early Spanish versification, but the theories he advances
and the conclusions he reaches are not always absolutely con-
vincing. Still, working, as all Spanish scholars have been obliged
to do heretofore, upon texts uncritical and unreliable, he is to be
congratulated on having in so many instances divined the truth.
My indebtedness to Professor Hanssen’s numerous treatises is
patent on every page of this study, and it is a pleasure to
acknowledge it here.

It is believed that the following points have been demonstrated.

metrically, of every syllable. Furthermore, as Restori himself has pointed out,
the passage from the Poéme de la Croisade is doubly open to suspicion, inas-
much s, in the very verses in which the poet claims that his poem is metric-
ally correct, we find one verse that has a grave first hemistich of ten syllables
instead of the requisite seven. It is further to be remarked that the hemistich
in question offers no possibilitj of synaloepha, so there can be no difference of
opinion as to the number of syllables (metrical or actual) that it contains.

1. It is of interest lo note that the passage just quoted furnishes the hasis
for another name that has frequently been applied to this kind of poetry;
I mean mester de clerecia. This name is not without significance since it draws
attention to the fact that the poets who wrote this poetry usually were members
of the clergy. Another point that ought not to be passed over without some
remark is the odd use of the word via in the term cuaderna via. We might be
tempted to translate the term by the « four-track » syslem, if that phrase were
not so brazenly modern and Philistinec.
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The cuaderna via consists of coplas of four verses in monorime;_
each verse consisting of two hemistichs; each hemistich con-
taining six syllables if acute, seven if grave, and eight if
esdrujulo, the verse thus containing anywhere from twelve to
sixteen syllables. There is but one metrical accent in each
hemistich, and it falls invariably upon the sixth syllable thereof.
There may be other, rhetorical, accents, but their number and
disposition are at the choice of the poet. Hiatus between words
is absolutely obligatory and, consequently, synaloepha is just as
rigorously forbidden. The poet was at liberty to use or not, as he
chose, contraclion, apocope, and aphaeresis (especially with
impure s); and in certain well-defined cases the same liberty
seems to have extended to syncope. The -poet was practically
unhampered in his use of dialysis and synizesis. Two classes of
cases are found in which dialysis is not permissible : the diph-
thongs e < E, and ue < 0; and root diphthongs like Latin au
in claustra and Germanic ai in laid. This liberty in the use of
dialysis and synizesis exiended to the endings of the imperfect
indicative of verbs of the second and third conjugations and the
endings of all conditionals. Accordingly the following sets of
paradigms would probably represent the real state of things:
-la, -te, -ta, -te, -4, -ié. There are also a few indications that
the poet could even read -ia, -ié. The forms grey, ley, rey also
show this dual syllabic value by the same license. A few other
considerations, such as rime, assonance, and encadenamiento of
couplets, have been grouped together in a final chapter.

In closing, it is my pleasant duty to express hearty thanks to
Professor Henry-Alfred Todd, to Professor Alfred Morel-Fatio,
and to Professor Ramén Menéndez Pidal for the help that they
have cordially given me in all the various stages of the prepara-
tion of this study.

Jon~x D. Fitz-GeraLp






CuarteEr I. — THE StRucture oF TE Cuaderna Via.

I. — GENERAL AND SYLLABIC STRUCTURE.

The cuaderna via consisls of coplas of four verses jn monorime.
Each verse consists of two hemistichs. Each hemistich contains
seven syllables if the hemistich is grave, or paroxytone (this is
the normal hemistich) ; six syllables if the hemistich is acute, or
oxylone ; and eight syllables if it is esdrijulo, or proparoxytone.
The versc may thus consist of twelve, thirteen, fourteen, fifteen,
or sixteen syllables, but there must always be an accent on the
sixth syllable of cach hemistich'. This state of things makes
possible the following combinations of verse structure :

(7+7)
(7 +6)
(7+8)

(6 +47)
(6 +6)
(6+8)

8+7)

1 a. En el nonbre del Padre. que fizo toda cosa...

10 a. Seruia alos parientes de toda uoluntat...

There is no indisputable case of this type in our
poem. For possible cases see the list of indeter-
minable verses (pp. 10 ss.). A case in point
would be a verse like the following:

St a nuestro amigo ambos leales fueramos...

27 d. pastor fue Sant Mjllan e otros confessores...

82 b. nin que menoscabo dela su sanctidat. ..

No indisputable case. For possible cases see the list
of indeterminable verses (pp. 10 ss.). A case in
point would be a verse like:

St al buen confessor ambos leales fueramos. ..

34 c. asmo de seer clerigo, sauer bonas facaias...

(.\' —+ 6) 137 c. sy esto te negassemos furiamos muy grant

mal...

1. The general question of accent is treated after the analysis of the syllabic
composition of the verse (pp. 33 5s.).

Frrz-Genawn. — Versilication of the Cuaderna Via. 1
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(8 + 8) No indisputable casc. For possible cases sec the
list of indeterminable verses (pp. 10 ss.). A case
in point would be a verse like :

Si a nuestro buen clerigo ambos leales fueramos. ..

Of course the absence of the 7 + 8, 6 + 8, and 8 + 8 types

" is due entirely 1o the difficulty of riming proparoxytones. The

one copla that we might be most inclined to consider as showing
unquestionably a proparoxytone rime is

752. Sy durasse el libro nos avn durariamos,

de fablar del buen Sancto no nos en noiariamos:

como salio el preso todo lo cantariamos,

sy la lecgion durasse, Tu autem non diriamos.
but for reasons that will appear later (chap. 1v) even this copla
must fall under the ban and be included in the list of indetermi-
nable verses, ¢. v. (pp. 10 ss.). Following is the list of examples
of all the different combinations throughout the poem under
consideration’.

A. — Perfect Verses.
Type 7+7.

1 a. En el nonbre del Padre, que fizo toda cosa...

ra—a2d 27a, b, c 45b, ¢, d 68 a — 69 c
3a, ¢ d a8 a, b, ¢ 46 a — 48 d 71 b, c, d
5a—7d a9 b, d bga c d 73 a, C
9a, b, d 32a—33d 50 a, b, d 7hc,d
11a, b, d 34 a,d 52 a, d 77a, b, d
12 a, ¢ 35a,c 54 a, ¢, d 78a—79d
13b,c,d 36a.b,c,d 56 a, b, c, d 83 a, d
15a,b,d 37 a.d 57 b,c, d 84a,b,c,d
17a—184d 38 a,d 58 a, b, ¢, d 86 a,b,c,d
2ra—33d 3ga, b,cd 59 a,cd goa,c d
25 a, b, d 4a b, d 6oa, b,c, d 92a—g4d
26 a, c, d 44 a, b, d 6rb — 66 d 9dc—gbd

1. In the first occurrence of each type there is given the example as well as
the reference: in all other cases only the reforence.

e e— - i, 2o DI, Yk
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98a,b,cd
102 a, ¢, d

103 b, ¢

104 b.c, d
100 b, c, d
106 a, b, ¢
105 d

108 a, ¢
110a, b, ¢
113a, b, d
114 a, b
115a, b, c, d
116 b — 117d
121a, b, d
122a, b, c, d
124 a, b, c. d
12 a, ¢, d
128a, b, c, d
131 b, ¢, d
132b — 136 d
138 a, b, d
139 a, b, ¢
thou a, ¢

14t b, c

142 d

143 a, b, ¢
thha — 145 d
156 b, d
1453, b, d
148 a, b, ¢, d
150a — 132 d
136 b, ¢, d
1573, b, d
159 a, b, c. d
1o a, b, d
16ra, b, d
b2 a, b, d
i64a b d
166 a, b, ¢, d
165 a, b, d
18 a. b, ¢
16g a, b, c, d
150 a, ¢, d
150a, boc.d
153 b — 155 d
179 bo d

180 a— 181 ¢
182 a, ¢, d
183 b, d

184 a, b, c. d
188 a, ¢

19oa, b,c, d
191 a, b, d
193 a, b, c

197 a, b, ¢, d
198 a, ¢

199 a, b, d
201 a, ¢, d
202 a — 203 d
204 b

205 a, b, d
206 b — 207 ¢
208 a — 1209 d
210a, b, d
211 a, C

213a — a1 ¢
219 b — 216 d
219 8. b, ¢
221 ¢, d

223 a, b, ¢, d
226 a — 2327 d
228 a, b, d
230 b, c. d
231 a, ¢, d
232 a — 233 d
234 a, b, d
235 a — 236 ¢
237a. b, ¢
238 b, ¢, d
239 a, b, c, d
240 a, b, d
242 a, ¢, d
243 a — 244 d
245 a. b, d
248 a, b, ¢, d
249 a, ¢, d
250 a, b, d
2ira, b, c, d
252 a, ¢

254 a — 2dd ¢
257 b, ¢, d

204 @, c. d

262 a, b, ¢
264 a, b, ¢, d
265 a. b, d
268 b — 269 ¢
aj0a, b, c, d
273 a, b, ¢
254 a, b, c
275 b, ¢

256 a, c, d
277 b

278 a, d

279 a, ¢, d
280 b, d

285 a, b, ¢, d
283 a, b, d
286 a, b, c. d
288 b. d

290 a — 291 d
293 a, b. ¢, d
294 a, b, d

295 a, b, c, d |

297 a — 299 d
302a, b, ¢
Jo3 a, b, d
3o7a, b.c
308 a. b, c
309 a, b, ¢
3i0a, b

317 a, b, d
318 a.¢c,d
Jigh,d

320a — 3a1 d
323 a, b, ¢
324 a— 325 b
3a7a — 3agc
330a,b,c,d
336 a, b, c, d
337 a.¢,d
33g b, c. d
343 a— 344 d
3h7a — 3484
349 a, b, d
351a, b, c
352 a,d

353a — 356 d

359 a, ¢, d

GENERAL AND SYLLABIC STRUCTURE

360 a -— 361 d
365 a, b, d
365 a, b, c, d
369a — 350d
372a, b, c
374 b, d
375a, b,c. d
357 a.b,c, d
379 a, b, e, d
3851 a,b,c, d
382 a, b, d
383 b, c, d
386 a, b, ¢, d
388 b, d
3goa, b, c, d
392 a, b, d
393 a, d

394 a, ¢, d
395 a, b.c, d
396 a, d

4or a, c, d
4oz b, ¢, d
403 b — o4 ¢
ho6 a, b, c, d
4o8 b, c, d
biob,c, d
tiaa, b, c, d
41t a, b, c
415 a, ¢, d
418 b, ¢, d
41g b, c, d
423 a, b, ¢, d
42b a, c, d
426 ¢, d

430 a, b, c. d
431 a, b, d
432 a, b, c, d
433 a,c, d
434 a,b,c, d
435 a. ¢, d
436 a, ¢, d
437 a, b, c.
439 a. b, c,
A1 a, b, c

a e o

145 a, b, c.
Mi8a — iy d
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A51a, b, c, d
452 b — 453 d
455 a, b, c, d
456 ¢, d

457 a, ¢

458 a, b, ¢, d
459 a, ¢, d
460 a, c

461 a — 462 d
464 a, b, ¢, d
465 b, c

466 a, c, d
467a, b

468 a — 470d
473 a, b, d
473b — 4754
4773, ¢, d
478 a, b, c
479 a, ¢, d
480 a, b, c, d
483 a — 485d
bgo a, b, c, d
493 a, ¢, d
494 b, c, d
495 a, b, c, d
497 b, c, d
500 a, b, ¢
502 a, b, ¢, d
504 a, b. ¢, d
5006 a

508 a, b, ¢
509 a, b, d

5i0a, b, c, e

di1z2a, b, ¢
513 a, b, ¢, d
515a, b,c, d
513 b, ¢, d
518 a, c. d
Siga — Ha0d
523 a, d
S24a, b, d
5 a, ¢, d
527 a — Sag a

530a, b, d
531 a — 532 ¢
533 a, b, d
535a —335d
539 ¢

540 a, b, c,d
542 a — 544 b
545 b — 546 d
548 a, b, d
549 a. b, c, d
550 a, b, d
552 b — 553 ¢
554 a, b, c, d
555 ¢ — 556 d
558 b, ¢, d
561 a, b, c, d
563 a, b, d
564 a — 565 ¢
5606 a, b, ¢
569 a, b, c. d
572 a, b, d
573 a, b, ¢, d
575a, b, c, d
580 b. ¢, d
582 a — 584 d
586 a — 588 ¢
5goa, b, c, d
592 a, b, c. d
5954a,b,d
596 a, b, ¢, d
598 a, b. ¢
599 a, b, c, d
600 a, c, d
603 a, b, c, d
603 b, ¢, d
604 a, b, d
605 b — 606 ¢
o8 a — 611 ¢
612 a, b, c
614 a — 615d
615 a, b, d
618 a, b, ¢
621 a — 623 ¢

G624 a, b.c, d
635 a, b, d
626 a. b, c. d
627 b. ¢

628 a, b, ¢, d
630 a — 631 ¢
633 a, b

634 a, c. d
635 a, b, ¢
637 a, ¢, d
638 a, ¢, d
63g c, d

642 a. b

643 a, b, c, d
646 a, b, c, d
647 a. b, d
648 a, b, ¢
650 a — 651 ¢
652 a, b, c. d
654 a, ¢, d
655 a — 655 d
659 a, b, ¢, d
660 a, b, d
662 a, b, ¢, d
665a, b, c, d
666 b, ¢

667 a, b, d
668 a, c, d
669 a, c, d
650a, b, c, d
673 a — 675 d
676 b, c, d
678a, b

679 a, b

680 a,c, d
681 a, b, ¢
682 a, b, c. d
685 a, ¢, d
687 a, b, ¢, d
(88 a, c, d
689 a, c, d
6go b, ¢

6g2 a, b, c. d

Total of 7 4 7= 1665.

R, YT Y

693 b. c, d
694 b, c. d
698 a, b, d
6gg a, b, c, d

' 700 a, d

701 a — 702 d
703 a, ¢, d
704 a, b, c d
707 a, b, c. d
708 b, ¢, d
709 ¢, d
7t0a, c, d
7ira, b, e, d
713a — 714 d
718 a

722 2 — 723 d
725 a, b,-c, d
7327 a, b, c. d
729 b, ¢, d
730a,c. d
732a — 733 ¢
734 b, ¢, d
7374, ¢

738 a, b, c, d
739 b, d

741 a, ¢

742 a — 743 d
744 a, ¢, d
745a, b, c, d
747 a, b, d
748 a, b, c, d
753 a — 754 d
755 a, ¢, d
758 a,c. d
760 a — 761 d
763 a, b. ¢, d
765 a

767 a, b. ¢
770a, b, ¢, d
774 b.c

776 a, b, c. d

il
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10 a. Seruia alos parientes de toda uoluntat...

10a,c, d
tha, b e d
16a, b, c, d
19a, b, c, d
20 a, ¢, d
24 a, b, c, d
. 30oa - 3rd

4o a, c. d
dra,c d
55 a, b, c, d
75a—76d
82a,c, d
87a—88¢
89 b, d

g1 a, d

09 a, b,c, d
107 a

109 a, ¢, d
1t1a, b,c, d
112a, b, d
118a, b, c, d
120b, ¢, d
.126 a, b, d

125 b, ¢
13oa, b, e, d
135 b, d
153 a. b, d
15a — 135 ¢
58 a, b, d
163 a, b, c, d
176 a, b, ¢, d
177 b, d
178 a, b, d
186 a, b, ¢, d
187 a, b, d
192 b, ¢, d
igh b, ¢, d
195 b,

196 a, ¢, d

200 a, ¢, d
217¢— n8d
222a. b, c, d
229 a, b, ¢, d
246a — af7¢
253 a, b, d
258 a, b, ¢, d
261 a, b, ¢, d
263 a, b, ¢, d
266 b, d
2718, b, ¢, d
2728, ¢ d
282 a, b, d
287 a, b, c, d
289 a, b, c, d
292 a, b, ¢, d
agb a, b. ¢
300 b

3ora, b, c.d
304 a — 306 d
31ira— 3¢
3i15a, b, c, d
322 a, b,c. d
331a— 33ad
333 b — 334 b
335a,c¢,d
338 a, b, c
340 a, b,c, d
341 a, b, d
342a, b, c, d
345 a. b, d
346 a, b, c, d
357a.b,c,d
358 b, ¢
36aa, b, c
363 a, c, d
364a, b, c,d
366 b, ¢, d
W8 a. b,e,d

351a, b.c.d
3;3a. b, c
380a, b.c, d
384 a. b, c, d
385 a, ¢, d
387 a, b, d
3gra, b,c, d
397 a, b, d
398 a, b, c. d
399 a, c, d
4od a, b, ¢
bog a, c, d
hira, c, d
hi6a, b, e, d
417 a, d
h20a — 423 ¢
425 b, ¢, d
427 a, b, c
ha8 a, b, c, d
438 a, b, ¢, d
fhoa, b,c, d
hh2 a, b, d
43 a, b, c, d
Ah% a, c, d
446 a, b, ¢
450 a. b, c, d
154 b, ¢

463 a, b, c, d
471a, b, c, d
456 a, b.c, d
486 a, b, ¢, d
487 b — 488 b
48 b, c, d
Ayt a, b, ¢
ho8a, b

h99 a, b, c, d
501 a, b, e, d
503 a, b, e, d

.Nl';' I), ll

5t e, d
521 a, b,
S22 ¢, d
534 a, b,
538 a; b,
541 a, b,
547 a, b,
551 a, b,
539 a, b,
6o ¢, d
568 a, b,

bor a, b,
607 a, b,
613 a, b,
619 a, b,
620 b, c,
632'a, b,
636 a, b,
641 a, b,
644 a, b,
645 a, c,
649 a, b,
653 a, b,
658 a, b,
651 a, b,
672 ¢

657 a, c.

683 a. b,

c, d

R
oo a

d
d

(=}
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686 ¢, d 719 a 749 a, b, ¢, d %71 a, ¢, d
Ggr a, b, d 7ara, c, d 756 a, b, ¢, d 772 a— 573 d
695 ¢ — 696 d 724 a, b, c, d 759 a, d 775 a, b, d
705 a, b, ¢ 726 a, by c 762 a, b, ¢, d 777 b, d

706 a, b, c, d 731a, b, c 764 ¢, d

712a, b, ¢ 740 b, ¢ 766 a, b, c, d

716 a — 717d 746 b, ¢, d 768 a — 569 d

Total of 7 4+ 6 = 670.

Type 7 + 8.

No indisputable cases of this type have been found. For pos-
sible cases see the list of indelerminable verses (pp. 10 ss.).

Type 6 + 7.

27 d. pastor fue Sant Mjllan ¢ otros confessores.

a5 d 204 ¢ 307 d 41d b S50 c
Hac 200 a 310 ¢ 434t b 552 a
72 d 234 ¢ 339 a hat a 565 d
74 b 236 d 349 ¢ 436 b 603 a
8 b 243 ¢ 359 b 456 a 625 ¢
131 a 250 ¢ 388 ¢ 46o d Gg3 a
146 ¢ ab2 b 39a ¢ 478 d 694 a
170b 275 a hor b 506 b 700 ¢
198 d 294 ¢ bo2 a 533 ¢ 744 b

Total of 6+ 7 = 45.

Type 6 + 6.

82 b. nin que menoscabo dela su sanctidat. ..

& b 296 d 560 b 644 c 719 b, c. d
107 ¢ 358 d 381 b 645 b 726 d

127 d 4146 d 594 d G672 b 740 a, d
1995 a hg6 d 619 ¢ 683 ¢
252 h 198 ¢ 632 ¢ 695 b

Total of 6 4- 6 = 26
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Type 6+ 8.
There are no indisputable cases of this type. For possible cases
see the list of indeterminable verses (pp. 10 ss.).
Type 8 + 7.

34 c. asmo de seer clerigo, sauer bonas fagaiias...

34 ¢ thr d Jiga hoh a 637 b
35b 181 d 352 b 523 b, ¢ 654 b
37b 201 b 365 ¢ 524 ¢ 676 a
38 b, c 228 ¢ 374 ¢ 539 b 681 d
hac 237 d 383 a 544 ¢ 688 b
57 a 262 d 393 b 572 ¢ 710 b
a2 b 277 ¢, d A1 d 588 d 767 d
95a, b 288 ¢ higa 600 b

116 a 318 b 467 ¢, d 633 d

Total of 8 4+ 7 = 48.

Type 8 + 6.

137 c. sy eslo le negassemos fariamos muy grant mal...

135 ¢ 4188 d 334 ¢ 589 a vk
300 d 48y a 50 b 677 b
487 a 522 a 581 a 686 b

Total of 8 4 6 = 13.

Type 8 + 8.

No indisputable cases of this type can be found. For possible
cases see the list of indeterminable verses (pp. 10 ss.).
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Thus the poem, as we have been able to constitute the text,
offers the following totals of cases that cannot be questioned :
7+ 7, 1665 verses ; 7+ 6, 670 verses; 7 + 8, no verses;
6 + 7, 45 verses; 6 4 6, 26 verses ; 6 - 8, no verses; 8 + 7,
48 verses ; 8 + 6, 13 verses; 8 4 8, no verses.

To obtain such an enormous preponderance of cases of the
7 + 7 type (which, as was pointed out earlier in this chapter,
is the normal type) we must of course have long sequences of
this combination. Series of eight consecutive verses in the type
7+ 7 are frequent: ra—2d; 17a—18d; 32a—33d;
78a—79d; 144 a— 145d; 202 a— 203d; 208a —209d;
226a—227d; 232a—233d; 243a—244d; 290a— 291 d;
320a—321d; 343a—344d; 347a—348d; 360a— 361d,;
36ga —370d; 448a—hhgd; 461a—462d; Higa— H20d;
61ha—6156d; Jora—702d; 713a—714d; 7222 — 723d;
742a—743d; 760a— 761d: altogether 25 series of eight
consecutive verses in the type 7 + 7. There are two series of
nine verses in this type: 527 a— 529 a; and 753 a— 755 a;
one series of ten verses: 542 a — 544 b; and five series of eleven
verses: 173 b — 170d; 327 a — 329 ¢; 473 b — 475 d;
586 a — 588 c; 621 a — 623 c. '

Series of twelve consecutive verses are also fairly frequent
(there are twelve such): 5a —7d; 2ra—23d; 46a—48d;
92a— 94d; 1boa — 152d; 297a—299d; 468a — 470d;
4183a—485d; 535a — 537d; b82a—584d; 655a—657d;
673 a — 675d.

Of fifteen verses there is but one series: 608 a — 611 c; and
the same number is found of series of sixteen: 353 a — 356 d.
Another series is ninetcen verses long: 132 b — 136 d. The
longest series of consecutive verses on this type contains twenty
three verses: 61 b — 66d.

In the type 7+ 6 we should naturally expect to find the
sequences less numerous and less lengthy. The following points
may not be entirely devoid of interest. There are three series
of six consccutive verses: 217 c— 218d: 593 a— 594 b;
695 ¢ — 696 d. There arc likewise Lhree series of seven verses :
87 a-——88c; 104 a— 155 ¢c; 246 a—247 c. Of cight verses
there: are no less than seven series: 3oa—3rd; 70a—56d;
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33ra—332d; 576 a—577d; 716a —717d; 768a— 769d;
772a — 773 d. Two serics of eleven verses are found :
311a— 313 ¢c; 420a — 422 c. There is also one series of
twelve consecutive verses : 304 a — 306 d. It is likewise worthy
of note that of the fourteen verses, 331 a — 334 b, only one
verse (333 a) fails to conform indisputably to the type, and that
this verse, as well as the two verses following these fourteen
(334 c, d) may from one point of view be considered as conform-
ing thereto, in which case we should have a series of sixteen
consecutive verses (331 a — 334 d) on the type 7 + 6.

The remaining types, as would be expected, offer no long
series of any special interest. '

B. — Imperfect Verses.

We come now to a consideration of the verses which show
hemistichs that are hypermetrical or calalectic. These were all
discussed and the emendations that I suggest were given in the
corresponding chapter of the edition of Santo Domingo'. There
are 95 such verses. If the emendations there suggested be
accepted, 24 of these verses will be cases that I have chosen to
call indeterminable (see pp. 10-11), and the remaining 71 verses
will fall into the following types.

7+7

gc 1tho b 2da d 53) a 698 ¢
A2 a 1hr a 3oad 358 a 709 a, b
fhe 161 ¢ 37ad g8 d 718 b, ¢
32 b 19t c 46o b 617 ¢ 730 b
61 a 204 d 473 a 618 d 733 d
= a1 b 493 b 6a3 d 737 b, d
103 d 221 b dad b 642 ¢ hid
1he 238 a M8 c 685 b 747 ¢

Total 7 + 7 = 43.

1. Chap. v, pp. xxxj-xxxix. The complete list of these hemistichs is also given
in chap. 11 of the present work, but without the emendations.
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7+ 6.
100b 266 a " 362d 507 a 672 a
126 ¢ 300 a 387 ¢ 516 a 712 «
137 a 313d bryc 522 b 731«
217 b 335 b fhac 538 ¢ 764"
247 d 345 ¢ 498 d 671 ¢ 771"

Total 7 4+ 6 = 25.

6+ 7.
268 a 509 ¢ 734 a

Total 6 + 7 = 3.

There are no cases that fall into the other catego
among the 71 imperfect verses that do not fall int
terminable class we should have the following tol:
43 verses ; 7 + 6, 25 verses; 6 + 7, 3 verses. These
totals from the perfect verses give us the following .
exclusive of the indeterminable verses: 7+ 7,
7 -+ 6, 695 verses; 7 + 8, no verses; 6 47, 48 v«
26 verses; 6 + 8, no verses; 8 + 7, 48 \'erses'; 8+
8 + 8, no verses.

It will thus be seen that the normal type (7 -
between 54 °/, and 55 °/, of the entire poem: b
terminable verses (572 in number) be deducted -
we find that the normal type represents betw:
68 °/, of the determinable verses of the work.

C. — Indeterminable Verses.

A fairly long list of verses I have chosen not
one type. They are verses in which either or
end in a word like gracia, servicio, temera
sia, etc., (words which are paroxytone or proj:
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ing as one considers that the last two letters represent one or
two syllables'); in the words grey, ley, rey (which are oxytone
or paroxytone according as one considers them to be monosyl-
lables or dissyllables); or in forms of the imperfect indicative or
the conditional of the IT and III conjugations and in verbal
forms like sea, lea; and in nouns and adjectives like Maria, dia,
rio, frio: because in these last cases there are several possibilities
of accentuation and syllabic value®. An examination of the
following list, which I have decided to call Indeterminable Verses,
will 'bring out more clearly what is meant. In it I assign each
verse to all the various types to which it seems to be assignable
and indicate the several syllabic values and accentuations that
seem possible. The list-includes those of the hypermetrical or
calalectic verses which, when corrected, fall naturally into this
same category. In citing a versc the following rule is observed :
4 a’ would indicate that the word trcated terminates the first
hemistich of the first verse of copla 4: 5 b" would indicate that
the word treated terminates the second hemistich of the second
verse of copla 5 6 ¢ would indicate that the words treated
terminate respectively the first and the second hemistichs of the
third verse of copla 6 : in other words the number indicates the
copla. the letter indicates the whole verse (both hemistichs),
unless one of the two hemistichs be pointed out by means of
the prime or second mark®.

3 b'. vystori-a (8 + 7); ystoria (7 + 7).
4 a'. Di-os (7 +7): Dios, Dios (6 + 7).
b'. préci-o (8 +7): précio (74 7).

1. Vioe pp. 28-35.

2. For further proof of these possibilities see Piectsch, Two Old Spanish
Versions of the Disticha Catonis, Chicago, 1903, p. 25, note 83 (where the
rimes nos — dios — jodios — vos, 3. wuiz 1193 and jodios — nos — divs —
tos, 3. xuiz 1657 are cited): and Hanssen, Metrische Studien :u Alfonso und
Berceo. Valparaiso, 1903, p. 35.

3. When contiguous vowels count for separate syllables they are separated
by a hyphen: e, g. grici-a; but when contignous vowels count for bul one
syllable they are printed without séparation : . g. grdcia. In the fiest case the
form counts for three syllables, and in the second it counts for but two. The
position of the accent is given in all cases.
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d'.
45 a'.
hg b'.
50 ¢'.
51 b'.
53 a'.

b".
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" lazéri-o (8+17) : lazério (7 + 7).

. serujci-o (8 + 7); serujcio (7 + 7).

. sabri-a (7 + 7); sabria; sabrid (7 + 6)'.

. devinari-a (7 + 7): devinaria, devinarid (7 + 6).

Mari-a (7 + 7): Maria, Marid (7 + 6).

. ui-a (74 7); uia, uid (7 + 6).

. di-as (7 +7): dias, dids (7 + 6).

. foli-as (7 + 7); folias, folids (6 + 7).

. foli-as (7 + 7) : folias, folids (6 + 7).

. di-a (7+7): dia, did (6 + 7).

. di-as (7 +7); dias, dids (6 + 7).

. fari-a (7 + 6): faria, farid (6 + 6).

- gré=y (7-+7); gréy (6 + 7).

. sacrifici-o (8 + 7) : sacrifigio (7 + 7).

. offigi-o (8 + 7) ; offigio (7 + 7).

. préci-o (8 + 7); prégio (7 + 7).

- Ré-y (7 +7): Réy (6 + 7).

- gré-y (7+7): gréy (6 + 7).

. (Dglési-a (8 + 7); ()glésia (7 + 7).

. di-a (7 4+ 7): dia, did (6 + 7).

. mangebi-a (7 + 6) ; mangebia, mangebia (6 + 6).
. senténgi-as (7 + 8): senténgias (7 + 7).

. uigili-as (8 +?): uigilias (7+?) : abstinénci-as (? + 8):

" abstinéngias (? + 7). This makes possible the combinations
8+88+7,7+8 747

. faléngi-as (7 + 8); faléngias (7 + 7).

. conuenjéngi-as (7 + 8): conuenjéngias (7 + 7).

43 a".
b".

nouigi-o (7 + 8): nouicio (7 + 7).

offigi-o (7 + 8); offigio (7 + 7).

iglési-a (8 +9): iglésia (7 + ?) : seruici-o (P+8); seruicio
(®+ 7). This makes possible the combinations 8+ 8,
8+7.7+8,7+17.

ujgi-o (7 +8); ujgio (7 + 7)-

iglési-a (8 + 7): iglésia (7 + 7).

médi-o (8 + 7); médio (7 + 7).

cobdici-a (8 + 7); cobdicia (7 + 7). .

querri-a (7 + 6): querria, querria (6 + 6).

seraici-o (7 + 8); seruigio (7 + 7).

uigi-o (7 + 8); uigio (7 + 7).

" 1. For a discussion of such assignments as these see pp. 68-87.
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33 ¢". cobdigi-o (7 + 8) ; cobdigio (7 + 7).
d’. Sici-o (7 + 8): Sigio (7 + 7).
54 b'. iglési-a (8 + 7). iglésia (7 + 7).
59 b'. Biliuj-o (8 +7): Biliujo (7 + 7).
67 a". lazéri-o (7 + 8): lazério (7 + 7).
b". psaltéri-o (7 + 8): psaltério (7 -+ 7).
¢’. mjnjstéri-o (7 + 8): mjnjstério (7 + 7).
d". refrigéri-o (7 + 8); refrigério (7 + 7).
69 d'. lazéri-o (8 + 7): lazério (7 + 7). v
70 a. lazéri-o (8 +1); lazério (7-+7): di-as (1 + 7): dias, dids
(? +6). This makes possible the combinations 8+ 7,
8+6.7+7,7+6.
b’. fantasi-as (7 + 7); fantasias, fantasids (7 -1- 6).
¢". Eli-as (7 + 7): Elias, Elias (7 -+ 6).
d’. chiriui-as (7 +-7): chiriuias, chiriuiis (7 + 6).
71 a’. negligéngi-a (8 + 7): negligéngia (7 + 7).
73 a". hermjtanj-a (7 -+ 7): hermjtanja, hermjtanji (7 +- 6).

81 a".
. ligéngi-a (7 + 8): ligéngia (7 + 7).

. obedi-éngi-a (7 + 8): obedi-éncia (7-+- 7).
. poténgi-a (7-+- 8): poténgia (7 + 7).

83 ¢.

83 a.

. sabi-a (7 + 7): sabia, sabii (7 + 0).

. querri-a (7 7); querria, querria (7 - 6),
. abri-a (7 --7): abria, abrid (7 +- 6).

. lazéri-os (8 + 7): lazérios (7 + 7).

. lazéri-o (7 + 8): lazério (7 + 7).

. remédi-o (7 + 8) ; remédio (7 + 7).

médi-o (7 + 8); médio (7 -+ 7).

uigi-o 8+ ) uigio (7 +?): comédi-o (? + 8): comnédio
(? t-7). This makes possible the combinations 8-+ 8,
8+7.7+8,7+7.

prémj-a (7 +-8): prémja (7 -+ 7)".

mongi-a (7 -+-7); mongia, mongii (6 -1- 7).

Di-os (7 +-): Dios, Dios (6 -+-1): Mari-a (*+-7): Maria,
Maria (?-4-6). This makes possible the combinations
74+7.746,6-4-7,6 6.

" 1. Theclassification of the mss. forced me by adopt this reading. which gives
a verse Lhal is metrically correct, but destroys the rime. As suggested in my
chapter of proposed emendations [ should prefer the reading

por que uiniesse avn en mayor penitencia.

This would give the same metrical possibilities as premja for the second
hemistich, and would restore the rime.
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. mongi-a (77 -+ 7): mongia, mongii (7 + 6).
¢’. uj-a (7-+7); uja, ujd (7 + 6).

. foli-a (7 + 7): folia, folid (7 + 6).

. iglési-a (8 + 6); iglésia (7 + 6).

. minu-um (8 + 6): minuum (7 + 6).

. iogleri-a (7 + 6) ; iogleria, ioglerida (6 + 6).
. obedi-énci-a (8 + 7): obedi-éngia (7 - 7).

. iglési-a (8 -- 6) ; igldsia (7 + 6).

. di-as (7 -+- 6): dias, dids (6 +- 6).

. di-a (7 + 7); dia, did (7 + 6).

. Mari-a (7 + 7): Maria, Marid (7 + 6).

. uazi-a (7 + 7): uazia, uazidi (7 + 6).

. bayli-a (7 + 7): baylia, baylia (7 + 6).

. cobdi¢i-o (7 + 8); cobdicio (7 + 7).

. bolli¢i-o (7 + 8): bolli¢io (7 +- 7).

. serui¢i-o (7 + 8): sernicio (7 + 7).

. propici-o (7 + 8): propicio (7 + 7).
graci-a (8 + 1) ; gricia (7 + ?): obedi-¢n¢i-a (} + 8) ; obedi-
éncia  (?-+-7). This makes possible the combinations
8+8, 847, 7+4-8,7+7.
. penjténgi-a (7 + 8) : penjténgia (7 -+ 7).
. falénci-a (7 + 8): faléngia (7 + 7). .
ixiri-a (7 -+ 9) ; ixiria, ixirig (6 -+- ) : mantenéngi-a 0 +4-8);
mantenéngia (?—+ 7). This makes possible the combina-
tions 7+4-8, 7+ 7. 6 +8, 6 + 7.
. fari-a (7 + 7): faria, farid (6 + 7).

. seruici-o (8 + 7); seruigio (7 -+ 7).

. monestéri-o (8 + 7); monestério (7-1-7).
. Mari-a (7 + 9); Maria, Marida (6 + 7).

. gandngi-a (8 + 7): ganancia (7 + 7).

. lazéri-o (8 + 6): lazério (7 -+ 6).

. iglési-a (8'+ 7)1 iglésia (7 +- 7).

. comédi-o (8 +7); comédio (7 + 7).

. ué-a (7 + 6); uéa, unei (6+6).

. grici-as (8 -4-7): gricias (7 + 7).

. porfidi-a (8 + 6); porfidia (7 + 6).

- Monastéri-o (8 + 7); Monastério (7 + 7).
. monestéri-o (8 + 7); monestério (7 + 7).
. pagi-éngi-a (7 + 8) 1 pagi-éneia (74 7).

. obedi-énci-a (6 i 8): obedi-éncia (6 + 7).
. sullréngi-a (7 + 8); suffréncia (7 + 7).



g d'.

120 a'.

121 ¢'.

123 a".

b,

d.

132 a'.

138 ¢'.

139 d'.

1ho d'.

1h2 a'.
b'.

. siléngi-o (8 -+-7) : siléngio (7 -+- 7).

143 d'.

146 a'.

!, dizi-a (7 + 7): dizia, dizia (6 + 7). .

. felloni-a (7 + 7) : fellonia, lellonid (5 t-6).

. di-a (7 — 7): dia, did (7 + 6).

". Mari-a (7 + 7): Maria, Marii (7 + 6).

. canbiari-a (7-1-7): canbiaria, canbiarii (7 + 6).

193 ¢

190 d'.
120 o',

7 e.

138 ¢

160 ¢'.

162 ¢,
l(i’. e,
16D a”.

"o Abbadi-a (5 - 7): Abbadia, Abbadii (5 -+- 6).

oS
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falléngi-a (7 -+ 8): falléncia (7 + 7).
grici-a (8 -+ 6); gricia (7 + 6).

dizi-a (7 -+ 7): dizia, dizid (6 +- 7).
carteriri-o (7 + 8): carterdrio (7 + 7).
mergeniri-o (7 -+ 8) : mercenirio (7 -+ 7).

. contriri-o (7 +- 8): contririo (7 + 7).

d”.
123 b,
127 a'.
129 @’

. bispalli-a (7 + 7): bispallia, bispallia (7 + 6).

sanctu-dri-o (7 + 8): sanctu-drio (7 + 7).

gré-y (7+7): gréy (6+ 7).

Gargi-a (7 + 6): Gargia, Gargia (6 -+ 6).
cauvalleri-a (7 + 7): caualleria, cauallerid (7 + 6).

iglési-a (8 +?): iglésia (7+): Mari-a (?+ 7); Maria,
Marida (? + 6). This makes possible the combinations
8-4.7,8 +-6,7+7,7+-6.

seruici-o (8 +1): seruigio (7 +?): di-a (} + 7): dia, did
(?+-6). This makes possible the combinations 8+ 7,
816,74+ 7,716,

Ré-y (7 + 7): Réy (6 + 7).

seruici-o (8-1- 7)1 seruigio (7 + 7).

Ju-yzi-o (8 -1 7): ju-yzio (7-+-7).

sacrilégi-o (8 + 7): sacrilégio (7 +- 7).

Ré-y (7--7): Réy (6-4 7).

Ré-v (7-+ 7): Réy (6 & 7).

ligéngi-a (8 + 7): licéncia (5 + 7). -
Réy (7-47): Réy (6+ 7).

Euangéli-o (84 6); Euangélio (7 -1- 6).
Ré-y (5 + 6): Rév (6 + 6).

Ré-v (7 + 7): Réy (6 + 7).

offici-o (8 : 7): officio (7 + 7).

Ré-v (5 + 6): Rév (6 i 6).

monestéri-o (B + 7)1 monestério (7 -+ 7).
auj-a (7 - 7)) auja. anja (6 2 7).

Ré-y (7 - 7)) Réy a6+ ).

Gargi-a (6 ¢ 7): Gargia, Garcia (6 ¢ 6).

/



16
165 ¢".

d'.

167 ¢'.

168 d'.

172 a.

178
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cuydari-a (7 + 7): cuydaria, cuydarii (7 + 0).

seri-a (7 + 7); seria, serid (7 + 0).

Ré-y (7+ 7): Réy (6+ 7.

Pri-ori-a (7 + 7): Pri-oria, Pri-orid (6 + 7).

grici-a (8 + ?); gricia (7T+ ?): meres¢i-a (Y +-7) ; merescia,
meres¢id (? 4 6). This makes possible the combinations
8+7,8+6,7+7,7+6.

. auf-a (74 7); aufa, auid (7 + 6).
. tenj-a (7-+17); tenja, tenjia (7 + 6).
. queri-a (7 4 7): queria, querid (7 + 6).
173 a'.
177 a'.
¢'. Abbadi-a (7 + 6); Abbadia, Abbadii (6 + 6).
¢'. propri-o (8 + 6); proprio (7 + 6).
179 .
¢. ypocrisi-as (7 + 7); ypocrisias, ypocrisiis (6 + 7).
182 b'.
183 a'.
. conos¢éngi-a (8 + 7); conos¢éngia (7 + 7).
185 a'.
. podi-a (7 + 7): podia, podid (7 + 6).
. hermjtanj-a (7 + 7); hermjtanja, hermjtanji (7 + 6).
. Mari-a (7 + 7): Maria, Marid (7 + 6).

Ré-y (74 7)+ Réy (6 + 7).
Ré-y (7-+-6): Réy (6-1-6).
Ré-y (7+ 7) 3 Réy (6 + 7).

fri-as (7 +4-7): frias, frids (6 4+ 7).
Ré-y (7 + 7): Réy (6+ 7).

ujuj-a (7 + 7); wjuja. ujuja (7 + 6).

Ré-y (7+7?); Réy (6 +?): mj-a (?+7) ; mja, mja(?+-6).This
makes possiblé the combinations 7+ 7, 7+ 6, 6+ 7, 6 +6.
monestéri-o (8 -+ 6); monestério (7 + 6).

. ministéri-o (8 + 7) ; ministério (7 + 7).

. auj-an (7 + 7): aujan, aujan (6—+ 7).

. faléngi-a (7 -+ 8); faléncia (7 + 7).

. negligéngi-a (7 +- 8) : negligén¢ia (7 + 7).
¢'. senténgi-a (7 + 8): senténgia (7 + 7).

. honorificéngi-a (7 + 8); honorificéngia (7 + 7).
. iglési-a (8 + 6) ; iglésia (7 + 6).

. monestéri-o (8 + 7); monestério (7 + 7).
. sé-a (7-+ 6): séa, sed (6 + 6).

. monestéri-o (8 + 6): monesiério (7 -+ 6).
. martiri-o (8 + 6); martirio (7 + 6).

. monestéri-e (8 + 7): monestério (7 + 7).
- Réy (7+7): Réy (6 + 7).

. monestéri-o (8 + 6) : monestério (7 -+ 6).
. monestéri-o (8 + 7); monestério (7 + 7).



221
224

a3o
231
2/j0
241
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cre-éngi-a (8 + 7); cre-éncia (7 + 7).
moncstéri-o (8 + 7); monestério (7 + 7).
iglési-a (8 +7); iglésia (7 + 7).

. obedi-éngi-a (8 + 7); obedi-éngia (7 + 7).
. mjnjstéri-o (7 + 8): mjnjstério (7 + 7).
. monestéri-o (7 + 8); monestério (7 + 7).

¢imintéri-o (7 + 8) ; ¢imintério (7 + 7).

. lazéri-o (7 + 8); lazério (7 + 7).

- Ré-y (7+17): Réy (6+ 7).

. Abadi-a (7 + 7); Abadia, Abadia (6 + 7).
. di-as (7 + 6); dias, dids (6 + 0).

. grici-as (8 + 7); gricias (7 + 7).

. adjutéri-o (7 + 8); adjutério (7 + 7).

iglési-a (8 + ?); iglésia (7 + 9): reflitori-o ( + 8); refli-
torio (? + 7). This makes possible the combinations 8 + 8,
8+7.7+8, 7+17.

vistu-dri-o (8 4~ 1) ; vistu-rio (7 +- ?): dormjtéri-o (7 + 8);
dormijtério (?+ 7). This makes possible the combinations
848, 8+7. 7+8, 7+47.

officiéri-o (8 + 1) ofticiério (7 +?): responsiri-o (7 + 8):
responsorio (7 + 7). This makes possible the combinations
8+8,8+7 7+8, 7+7.

. monestéri-o (8 + 7): monestério (7 + 7).
. paci-énci-a (7 + 8); pagi-éncia (7 -+- 7).

. obedi-éngi-a (7 + 8) : obedi-éngia (7 + 7).
¢’. falléngi-a (7 +- 8); falléngia (7 + 7).

. querénci-a (7 + 8): queréngia (7 + 7)-

. suffri-a (5 +-7): suflria, suffria (7 + 6).

. fazi-a (7 + 7); fazia, fazid (7 + 6).

. meresci-a (7 + 7); meresgia, merescid (7 - 6).
. abri-a (6 i-7); abria, abrida (6 +- 6).

. ri—os (7 -+- 7)1 rios, rids (6 + 7).

. médi-o (8 -+ 7): médio (7 + 7).

. obedi-énci-a (8 + 7) : obedi-éngia (7-+- 7).
". Mari-a (6 +-7): Maria, Marid (6 + 6).

iglési-a (8-1 1)1 iglésia (7-4 ?): gui-a (P -+ 7); guia, guid
(?+6). This makes possible the combinations 8--7,
8+6, 747, 7-+6.

monestéri-o (8 + )5 monestério (7-1 ?): meiori-a (P - 7):
meioria, meiorid (?-4 6). This makes possible the combi-
nations 8--7, 8 +06, 7 -i~7. 7-t 0.

Fire-Gerawn. — Vensification of the Cuaderna Via. K
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. cnbi-a (7 -+ 7): enbfa, enbid (7 + 6).

. monestéri-o (8 + 7) : monestério (7 + 7).
. glori-a (8 +7) ; gloria (7 + 7).

. offici-os {8 + 6) ; officios (7 + 7)-

. martiri-o (8 + 7); martirio (7 + 7).

. obedi-énci-a (7 + 8): obedi-éncia (7 + 7).
. poténgi-a (7 + 8); poténcia (7 + 7).

paci-énci-a (7 + 8): pagi-éngia (7 4+ 7)-

. penjténci-a (7 -+ 8) ; penjténcia (7 4 7).

. Mongi-a (7 + 7); Mongia, Mongid (6 + 7).
. grici-as (8 +7): gracias (7 + 7).

. ledanj-a (7 + 7) ; ledanja, ledanji (7 + 6).

préci-o (8 +9); prégio (7 + ?): Mari-a (7 + 7); Maria,
Maria (? +6). This makes possible the combinations

8+7.8+6,74+7,7+6.

. profeci-a (7 + 7); profecia, profecia (7 + 6).
. conosci-a (7 -+ 7) ; conoscfa, conoscia (7 + 6).
. monestéri-o (8 + 7) ; monestério (7 + 7).

. monestéri-o (8 + 6); monestério (7 + 6).

. ministéri-o (7 + 8); ministério (7 + 7).

. préci-o (8 4 8); précio (8 + 7).

. ¢imintéri-o (7 + 8); ¢imintério (7 + 7)

. monestéri-o (7 + 8); monestério (7 + 7)-

. sefiori-o (7 -+ 7); seiiorio, sefiorié (6 + 7).

. captenéngi-as (8 + 7) ; captenéncias (7 + 7)
. alegri-a (7 + 7); alegria, alegrid (6 -+ 7).

. grici-as (8 + 7); gricias (7 +7)- .

. reliqui-as (8 + 7); reliquias (7 + 7).

. monestéri-o (8 ++ 7) ; monestério (7 + 7).

. enbi-an (7 +-7); enbian, enbiin (6 + 7).

enbi-an (7 + 7); enbian, enbiin (6 + 7).

. grigi-as (8 + 7); gricias (7 + 7).

. reliqui-as (8 + 7); reliquias (7 + 7).

. monestéri-o (8 + 7); monestério (7 + 7).

. reliqui-as (8 + 6); reliquias (7 + 6).

. reliqui-as (8 + 7); reliquias (7 + 7).

. dizi-a (7 + 7); dizia, dizid (7 + 6).

. aui-a (7 + 7); auia, auid (7 + 6).

. entendi-a (7 -+ 7); entendia, entendid (7 —+ 6).

propheci-a (7 + ?) : prophecia, prophecid

(6 + ) :

cayri-a (?+7); cayria, cayria (? + 6). This makes



285 d'.

b".
. auj-an (7 + 7); aujan, aujin (7 + 6).

d'.
288 a'.
300 ¢'.
303 ¢'.
308 d'.
3og d'.
310 d'.
314 a".

b,
o uj-a (7 -+ 7): uja, ujd (7 + 6).
316 a".

d".
317 ¢.
319 ¢.
323 d'.
325 ¢'.

d.
326 a".

b".
. continéngi-a (7 + 8): continéngia (7 + 7).

3ag d'.
333 a'.
334 ¢'.

d'.
337 0.
338 d'.
341 ¢
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possible the combinations 7 47, 7+6, 6 -7, 6 4 6.
udi-an (7 + 7); udian, udiin (7+6).
tenj-an (7 + 7): tenjan, tenjin (7 + 6).

seri-an (7 —+ 7); serian, serian (7 + 6).
graci-as (8 + 7); gricias (7 + 7).

glési-a (8 -+ 6); glésia (7 + 6).

graci-a (8 +-7); grécia (7 + 7)-

di-a (7 4- 7); dia, did (6 + 7).

seruici-os (8 -+ 7) ; seruicios (7 + 7).

graci-a (8 + 7); gricia (7 + 7).

mongi-a (7 + 7) : mongia, mongid (7 + 6).
Mari-a (7 + 7) ; Maria, Marid (7 + 6).

alegri-a (7 + 7); alegria, alegrid (7 + 0).

O'ri-a (7 + 8); O'ria (7 + 7).

di-as (74 ?); dias, dids (6 + P): histéri-a (? + 8): histéria
(®+ 7). This makes possible the combinations 7 4 8,
7+7,6-+8,6+7.

seruici-o (8 + ) ; seruicio (7 +7): glori-a (? + 8): gléria
(® + 7). This makes possible the combinations 8 4 8,
8+7, 7+8, 7+4+7. ‘

memoéri-a (7 + 8) ; memoria (7 + 7).

di-as (7 + 7): dias, dids (6 + 7).

dizi-a (7 + 7); dizia, dizid (6 + 7).

1é-y (7 +7); 1&y (6+ 7).

di-as (7 + 7); dias, dids (6 + 7).

alegri-a (7 + 7) alegria, alegrid (6 + 7).

abstinéngi-a (7 + 8); abstinéncia (7 + 7).

paci-énci-a (7 + 8): paci-éncia (7 + 7).

seruici-o (8 + 3); seruicio (7+ ?): fiméngi-a (P + 8);
fiméngia (? + 7). This makes possible the combinations -
848, 8+7,7-+8, 74+7.

lazéri-o (8 + 7): lazério (7 + 7).

iglési-a (8 +- 6) ; iglésia (7 +- 6).

Hondri-o (8 -1- 6): Iondrio (7 + 6).

continéngi-as (8 -t- 6) ; continéngias (7 6).

tristici-a (8 + 7) : tristicia (7 + 7).

préci-o (8 + 6) ; précio (7 + 6).

podri-a (7 +6); podria, podria (6 - 6).
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350 a’.

w
S
[=2]
:\

394 U'.
396 b'.

397 ¢'.
399 b'.

Loo a'.
b".
" fagi-e (7 + 7); lagie, faci¢ (7 + 6).
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uj-a (7 + 7): uja, uj (7 + 6):

Di-os (7+ ?) : Dios, Di6s (6 + ?): meiori-a (? + 7) ; meio-
ria, meiorid (? + 6). This makes possible the combina-

" tions 747, 7+4-6,6+47,6+ 6.

. foli-a (7 +7); folia, folid (7 + 6).

tidi-o (8-+?); tidio (7 +?): recadi-a (?+ 7); recadia,
recadid (?+ 6). This makes possible the comnbinations
8+7,8+6, 7417, 7+6.

. sé-a (74 7); séa, sed (6 + 7).

. grici-a (8 +7): gricia (7 + 7)-

. gandnci-a (8 + 6); gandncia (7 + 6).
. dari-a (7 + 6); daria, darid (6 + 6).

uj-a (7 + 6): uja, uji (6 +6).

. grici-a (8 + 6); gracia (7 + 6).

. graci-a (8 + 7); gracia (74 7).

. cortesi-a (7 + 7): cortesia, cortesia (7 + 6).

. contari-a (8 4+ 7); contaria, contaria (8 + 6).

cré-o (7 +?); créo, creé (6-+P): deternj-a (?—+ 7): de-
ternja, deternji (? + 6): This makes possible the combi-
nations 7 +7, 7+ 6, 6 +17, 6+ 6.

. fri-a (7 + 7); fria, frid (7 + 6).

. di-a (7 + 7): dia, did (7 + 6).

. Mongi-a (7 + 7); Mongia, Mongia (7 + 6).

. chiriuj-a (7 4 7) ; chiriuja, chiriuja (7 + 6).

. eri-a (7+7); eria, erid (7 + 6).

. lazéri-o (8 + 7); lazério (74 7).

. Monestéri-o (8 + 6) ; Monestério (7 + 6).

. Galizi-a (8 + 7) ; Galizia (7 + 7).

. romeri-as (7 -+ 7); romerias, romerids (7 + 6).
. mengi-as (7 + 7); mengias, mengids (7 + 6).

. ma-estri-as (7-1-7); ma-estrias, ma-estrias (7 + 6).
. di-as (7 + 7); dias, dids (7 + 6). -

. estidi-o (8 + 7); estudio (7 + 7).

dgu-a (8 +7); dgua (7+ 7).
grégi-as (8 + 7): grdcias (7 + 7).

. negéci-o (8 + 7) ; negacio (7 + 7).

iciunj-o (8 + 6); 1eitinjo (7 + 6).
memori-a (8 + 6) ; memoria (7 -+ 6).
prendi-e (7 + 7); prendic, prendié (7 +- 6).
senti-e (7 -+ 7); sentie, sentié (7 + 6).



boo d'.
4o3 a'.
4o, d'.
4ob d'.
bo7 a'.

408 a'.

hog b'.
4io a'.
Ly b,
413 d'.

b,

425 a'.
426 U'.
bay d'.
hag a'.

431 ¢'.
433 V.
435 b'.
4h4 b
447 a".

452 a'.
4d4 .

456 b'.
h57 I,

d".
hig b
418 a'.
4aa d'.
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aui-e (7 + 7); auie, auié (7 + 6).

ieiinj-o (8 + 7); ieiunjo (7 + 7).

querri-a (7 + 7); querria, querria (6 + 7).
Glori-a (8 + 6); Gléria (7 + 6).

Garg¢i-a (7 + 7); Gargia, Gargid (7 + 6).

. alegri-a (7 + 7); alegria, alegria (7 + 6).
. romeri-a (7 +-7); romeria, romerid (7 + 6).
. mongi-a (7 + 7) : mongia, mongia (7 + 6).

monestéri-o (8 + 7); monestério (7 + 7).
iglési-a (8 + 6); iglésia (7 + 6).
malapti-a (7 + 7); malaptia, malaptii (6 + 7).
Gléri-a (8 + 6); Gloria (7 + 6).

lazéri-o (7 + 8); lazério (7 + 7).
psaltéri-o (7 + 8); psaltério (7 + 7).
monestéri-o (7 + 8); monestério (7 + 7).
mjnjstéri-o (7 + 8); mjnjstério (7 + 7).
uictori-a (8 + 6); uictoria (7 + 6).

di-a (7 + 7); dia, did (6 + 7).

abri-a (7 + 6); abria, abrii (6 + 6).
iglési-a (8 + 6); iglésia (7 + 6).

Di-os (7 + 7); Dios, Dids (6 + 7).
jurari-a (7 +- 6) ; juraria, jurarid (6 + 6).
temj-a (7 + 7): temja, temja (7 —+ 6).

". dizi-a (7 + 7) : dizia, dizid (7 + 6).
. folli-a (74 7): follia, follid (7 + 6).
. malapti-a (7 + 7) : malaptia, malaptii (7 + 6).

entendri-as (7 + 7) ; enlendrias, entendriis (7 + 6).
iglési-a (8 + 7): iglésia (7 + 7).

cré-o (7 ++-7); créo, cred (7 —+-6).

sé-a (74 0); séa, sed (6 + 6).

oratori-o (7 + 8) ;. oratorio (7 +- 7).

. parlatéri-o (7 +-8) : parlatério (7 + 7).
. mormoéri-o (7 -+ 8): mormério (7 + 7).

bazi-o (7 +?): bazio, bazié6 (6-+ ?): ‘refitéri-co (?-+-8):
refitorio (! + 7). This makes possible the combinations
7-4 8, 7-+7.64+8,6--17.

udsti-as (8-1-7); uéstias (7 -+ 7).

meidi-a (7 + 6) : meidia, meidid (6 1-6).

. méngu-a (8 + 6) : méngua (7 + 6).

Ré-y (7-1-7): Réy (6-+ 7).

méngu-a (8 -1- 7): méngua (7 -4- 7).
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457 d'.

459 b'.

465 a'.

. fornjci-o (8 + 7) : fornjcio (7 + 7).

466 b,
72 ¢
77 Y.

. cendbi-o (8 + 7) : cendbio (7 + 7).

. ridi-a (7 + 7) : ridia, ridid (7 - 6).

. entendi-a (7 + 7): entendia, entendid (7 + 6).

. fari-a (7 + 7); faria, farid (7 + 6).

. ca-y-a (7 + 7): ca-ya, ca-ya (7 +- 6).

. comi-en (7 + 7); comien, comién (7 + 6).

. sedi-en (7 + 7); sedien, sedién (7 + 6).

. cadi-en (7 + 7): cadien, cadién (7 + 6).

. entendi-en (7 + 7): entendien, entendién (7 + 6).

488 .

hgv a'.

b,

"

"

b.

506 ¢'.
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sé-a (7-+ 7): séa, sed (6 -+ 7).
Ré-y (7 +7): Réy (6 + 7).
6di-o (8 +7) : 6dio (7 + 7).

penjténgi-a (8 -+ 7) : penjténcia (7 + 7).
testimonj-o (8 +-7): testiménjo (7 + 7).
iglési-a (8 +- 7) : iglésia (7 + 7).

lazéri-o (8 + 0): lazério (7 + 0).
memori-a (7 -t- 8) ; memoria (7 + 7).
peremptori-a (7 + 8): peremptéria (7 + 7).

. Gléri-a (7 + 8): Gléria (5 + 7).
d'.
hoa a'.
b,

ujctéri-a (7 + 8): ujctoria (7 + 7).
malapti-a (7 + 7) : malaptia, malaptia (7 + 6).
di-a (74 7); dia, did (7-4-6).

. plazenteri-a (7 + 7); plazenteria, plazenterid (7 + 6).

d".
hg7 a'.
doo d'.
0D a’.

conpanj-a (7 + 7); conpanja, companji (7 + 0).

obedi-énci-a (8 + 7); obedi-éncia (7 + 7).

meiori-a (7 + 7) ; meioria, meiorii (7 + 6).

di-a (8 + 7): dia, did (8 + 6).

If Rey be rcad as two syllables, then we shall have for the
first hemistich : Ré-yna (8 + ?); Réyna, Re¥na (7 -+?):
but if Rey be read as one syllable, the first hemistich will
give: Re-Yna (7 +?). In any case the second hemistich
will give: caualleri-a (?+7): caualleria, cauallerid
(? + 6). -This makes possible the combinations 8+ 7,
7 + 7 (in two ways), 8 + 6, 7 + 6 (in two ways).

¢". Clerezi-a (7 + 7) ; Clerezia, Clerezid (7 + 6).
. derechuri-a (7 + 7); derechuria, derechurid (7 + 06).

Ré-yna (8 +7): Réyna, Reina (7-+7); or else Re-fna
(7 + 7)- Sce remark on the first hemistich of 505 b., above.

. di-as (7 + 7): dias, dids (6 + 7).
. Ré-y (7 +6): Réy (6 + 6).
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508 d'. Ré-y (7+ 7): Réy (6-+ 7).
510 d'. ternj-ades (8 + 7): ternjades, ternjides (7 + 7).
511 a’. Mari-a (7 + 7): Maria, Marid (7 + 6).
b". Messi-a (7 + 7): Messia, Messii (7 + 6).
c. Ré-vnas (8 4 9); Réynas, Reynas (7 4+ ?) : meiori-a C+17):
meioria, meiorid (P + 6). This makes possible the
following combinations 8 + 7, 8 + 6, 7+ 7, 7 + 6.
d". dezi-a (7 + 7); dezia, dezid (7 + 6).
S1a d'. di-as (7 + 7): dias, dids (6 + 7).
514 a". Mari-a (7 + 7); Maria, Maria (7-+6).-
b". ui-a (7-+-7): uia, uid (7 + 6).
¢". querri-a (7 + 7); querria, querrid (7 + 6).
d". di-a (8 + 7): dia, did (8 + 6).
516 b'. monestéri-o (8 + 6) ; monestério (7 + 6).
517 a'. monestéri-o (8 + 7) : monestério (7 + 7).
318 b'. plé-yto (8 + 7); pléyto (7 + 7)-
326 a". Ver¢é-o (7 + 7): Vercéo, Verced (7 + 6).
b". desé-o (7+ 7): deséo, desed (7 +6).
¢". assé-o (7 + 7): asséo, asse (7 -+ 6).
d'. torné-o (7 + 7): torndo, torned (7 + 6).
Dag V'. Glési-a (8+-7): Glésia (7 + 7).
¢'. sacrifici-o (8 + 7): sacrificio (7 + 7).
d'. méngu-a (8-4+7); méngua (7 + 7).
530 ¢'. Clerizi-as (7-+-7); Clerizias, Clerizids (6 + 7).
53a d'. Clerezi-as (7 + 7) : Clerezias, Clerezids (6 -+ 7).
539 «'. malapti-a (7 + 7): malaptia, malaptia (6 + 7).
d'. podi-a (7 -t-7); podia. podid (6 +- 7).
544 d'. di-as (7 +7); dias, dids (6+ 7).
345 a'. di-as (7+-7): dias, dids (6 + 7).
533 d'. vigili-as (8 -+ 7); vigilias (7 4+ 7)-
355 U'. Anani-as (5 + 7): Ananias, Ananiis (6 - 7).
357 a'. Paléngi-a (7 + 8): Paléncia (7 + 7).
b". pestilénci-a (7 + 8) : pestiléncia (7 +-7).
¢". poténgi-a (6-+ 8): poténgia (6 + 7).
d". faléngi-a (7 -+ 8): faléncia (7 4 7).
560 a'. sobérbi-a (8 1-6): sobérbia (5 + 6).
362 a’. sedi-a (7-+ 7)1 sedia, sedid (5 4 6).
b". uenj-a (74-7): uenja, uenji (7 +- 6).
¢". vazi-a (7 + 7): vazia, yazia (74 6).
d". fazi-a (7 = 7): fazia, fazia (7 *-0).
363 ¢, bésti-a (8 t 7)1 béstia (7 + 7).



d"
6120 a'.
-
627 d'.

629 a’.
b,

d".
631 d'.
633 ¢.
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. iglési-a (8 + 7) : iglésia (7 + 7).

. Sapi-éngi-a (7 + 8): Sapi-éngia (7 + 7).
. differéngi-a (7 + 8): differéngia (7 + 7).
. Sequéngi-a (7 + 8); Sequéngia (7 + 7).
. Paléngi-a (8 + 8); Paléngia (8 + 7).

. Dé-um (7 + 6) ; Déum, Deim (6 —+ 6).
. uedi-a (7 + 7); uedia, uedia (7 + 6).

. ujufa (74 7): wjuja, ujujé (7 +6). -

sanctu-ari-os (8 -+ ?) ; sanctu-arios (7 + ?): podi-a (* + 7):
podia, podid (?+ 6). This makes possible the combina-
tions 8 +7, 8+ 6, 7+ 7, 7+ 6.

. queri-a (7 +7) ; queria, queria (7 + 6).

. di-as (7 + 7): dias, dids (6 + 7).

. O'ri-a (8 +6) ; O'ria (7 + 6).

. di-a (7 +6); dia, dia (6 + 6).

. sé-as (7 + 7); séas, seds (6 + 7).

. pidi-a (7 + 6); pidia, pidia (6 + 6).

. ujgili-as (8 + 7); wjgilias (7-+ 7).

. If gracias be read as three syllables, we shall have conféssor

(7+17)- But if gracias be read as two syllables we shall
have confessor (6 + 7).

. lazéri-o (8 + 7) : lazério (7 + 7).

. iglési-a (8 + 7); iglésia (7 7).

. deménj-o (8 + 7): demoénjo (7 + 7).

. fiménci-a (7 + 8); fiméncia (7-+ 7).

. If muy be read as two syllables, we shall have: creéngi-a

(7 + 8); creéngia (7 + 7). But if muy be read as one syl-
lable, we shall have: cre-én¢i-a (7 + 8); cre-éncia (7 + 7).

. pestilénci-a (7 + 8): pestiléncia (7 + 7).

poténci-a (7 + 8): poténcia (7 + 7).
prouérbi-o (8 + 6) ; prouérbio (7 +- 6).
deménj-o (8 4 7); domdnjo (7 —+ 7).

. fazi-alo (8 + 7); fazialo, faziilo (7 + 7).

di-as (7+-7); dias, dids (7 + 6).
foli-as (7 +- 7) ; folias, folids (7 + 6).

. If tios be read as two syllables, we shall have: ti-as (7 +-7):

tias, tids (7 + 6). But if tios be read as onc syllable, we
shall have: li-is (7 +- 6), thercby making the rimne in -is.
radi-as (7 + 7) ; radias, radids (7 -+ 6).
falléncgi-a (8 -+ 7) ; falléncia (7 + 7).
ujgili-as (8 + 7) : ujgilias (7 + 7).




634 b'.
635 d'.
638 b'.
639 o'.

b'.
640 a’.

b'.
. romeri-as (8 + 7): romerias, romerids (8 + 6).

d'.
642 d'.
647 ¢
648 d'.
651 d'.
660 ¢'.
661 a’.
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ujgili-as (8 + 7); ujgilias (7 + 7).

demoénj-o (8 + 7); deménjo (7 + 7).

mjséri-a (8 + 7); mjséria (7 + 7).

lazéri-o (8 + 7) ; lazério (7 +- 7).

abstinéngi-as (8 -+ 7) ; abstinéngias (7 + 7).
ma-cstri-as (7 -+ 7); ma-estrias, ma-estriis (7 + 6).
cregi-as (7 + 7) : eregias, eregids (7 + 6).

mongi-as (7 -+ 7); mongias, mongids (7 + 6).
deménj-os (8 + 7); demédnjos (7 + 7).

di-a (74-7): dia. did (6 + 7).

escrnj-os (8 +7); escdrnjos (7 -+ 7).
mjsericérdi-a (8 + 7) : mjsericordia (7 + 7).
tapi-as (8 + 7): tipias (7 + 7).

sedi-a (7 + 7); sedia, sedid (7 + 6).

b". tenj-a (7 + 7): tenja, tenji (7 + 6).
¢'. iazi-a (7 + 7): iazia, iazid (7 + 6). .
d’. tenj-a (7 + 7): tenja, tenji (7 + 6).
663 a". uj-a (7-+7); uja, ujia (7 + 6).
b". Muzlemj-a (7+ 7) ;: Muzlemja, Muzlemji (7 + 6).

U

"

c'.
d".
666 a'.
d.
667 ¢
668 0.
669 b'.
672 d'.
678 ¢
d'.
679 .
d'.
680 b'.
684 a”.
b,

- guj-a (7+17); guja, guji (7 + 6).
d'.
664 a'.
b.

di-a (7 +- 7): dia, di4 (7 -+- 6).

sé-as (7 + 7); séas, seds (7 + 6).

monestéri-o (8 + ) ; monestério (7+2): ferropé-as (P +7)
ferropéas, ferropeis () + 6). This makes possible the com-
binations 8 + 7, 8 +- 6, 7+ 7, 7 --6.

mé-as (7 —+-7); méas, meis (7 + 0).

cré-as (7 + 7); créas, creds (7-+ 6).

di-a (7 + 7): dia, dia (6 +- 7).

monestéri-o (8 + 7); monestério (7 + 7).

Clerizi-a (7 + 7): Clerizia, Clerizia (6 + 7).

congili-o (8 + 7); concilio (7 -+ 7).

almexi-a (7 + 7): almexia, almexia (6 - 7).

di-a (7-+-6); dia, did (6 4- 6).

ujgili-as (8 -+ 7) : ujgihias (7 4-7).

grici-as (8 4+ 7) : gricias (7 + 7).

malapti-a (7 ¢ 7): malaptia, malaptii (6 -i- 7).

memori-a (8  7): memoria (7 | 7).

radi-o (7 + 7); radio, radid (6 -- 7).

malapti-a (7 + 7): malaptia, malaptii (7 i-6).

mongi-a (7 + 7):mongia, mongii (7 ¢ 6).
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VELER
728 a’.
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plazenteri-a (7 + 7): plazenteria, plazenteria (7 —+ 6).

. ma-estri-a (7 - +- 7) : ma-estria, ma-cstrid, maestri-a (7 + 6).
686 a'.
G8g I'.
Ggo a’'.

- d.
Ggr ¢'.
695 a'.
697 a".
. fiménci-a (7 + 8); fiméncia (7 + 7).

demoénj-o (8 -+- 6) ; demdnjo (7 + 6).

ordi-o (8 +4- 7); drdio (7 + 7).

deménj-o (8 + 7): deménjo (7 + 7).

fé-0s (7 + 7) : féos, feds (6 + 7).

demonj-o (8 + 6) ; deménjo (7 -+- 6).

deménj-o (8 + 6); demodnjo (7 + 6).

senténci-a (7 + 8); senténgia (7 + 7).

deménj-o (8 +?); demdnjo (7—+-?): poténgi-a (+ 8):
poténcia (? + 7). This makes possible the combinations
8+88+7,7+8 7-+7.

. licéngi-a (7 + 8); ligéncia (7 + 7).

. prégi-o (8 4 7) : précio (7 + 7)-

. ganingi-a (8 + 7); ganiincia (7 + 7).

. prémi-a (8 —+-6) ; prémia (7 + 6).

. lugénci-a (8 + 7); lugéngia (7 + 7).

". cré-a (7 + 7): créa, cred (7 -+ 6).

. sé-a (7 + 7); séa, sed (7 + 6).

. pelé-a (7 + 7); peléa, peled (7 + 6).

. corré-a (7 + 7): corréa, corred (7 -+ 6).

718 d'.

720 a’.
b".

¢’. meiori-a (7 + 7) ; meioria, meioria (7 —+ 6).

cré-as (7 + 7): créas, creds (6 + 7).
di-a (7+-7); dia, did (7 + 6).
alegri-a (7 + 7): alegria, alegria (7 + 6).

préci-a (8 + ?); précia (7+?): conpaiij-a (P+ 7): con-
paiija, conpaiiji (?+ 6). This makes possible the combi-
nations 8 + 7, 8 +6. 7+ 7, 7+ 6.

di-a (7 + 6); dia, di4 (6 + 6).

uazi-a (7 + 7) : vazia, uazia (7+-6).

conpaiij-a (7 + 7): conpaiija, conpaiji (7 +6).

. almexi-a (7 + 7); almexia, almexid (7 + 6).
d".
729 a'.
=35 a".
b".
. farropé-as (7 + 7); farropéas, farropeis (7 + 6).
d'.
736 a'.

di-a (74 7): dia, did (7 + 6).

lazéri-o (8 + 7) : lazério (7 +- 7).

aldé-as (7 + 7): aldéas, aldeds (7 + 0).
halaré-as (7 + 7) ; halaréas, halareis (7 + 6).

pelé-as (7 + 7): peléas, peleds (7 + 6).
conosgéngi-a (7 + 8); conos¢éngia (7 + 7).
Ré-y (7 +-9): Réy (6 +?): reueréngi-a (P 4- 8): reueréngia
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* (®+ 7). This makes possible the combinations 7+ 8,
7+7,6+8,6+ 7.

". atenénci-a (7 + 8); atenéncia (7 + 7).

. repinténci-a (7 -+ 8): repinténgia (7 + 7).

. Ré-y (7+17): Réy (6 + 7).

'. auj-a (7-+ 7);: auja, auji (6 + 7).

. auj-alo (8 + 7); aujalo, aujalo (7 + 7).

'. Ré-y (7 +6): Réy (6 + 6).

". fazi-a (7 + 7); fazia, fazid (7 + 6).

. yazi-a (7 + 7): yazia, yazid (7 + 0).

. dizi-a (7 + 7); dizia, dizid (7 + 6).

. feri-a (7 + 7): feria, feria (7 + 6).

. sabri-a (6—+-7); sabria, sabrida (6 + 6).

)". aprendi-a (7 + 7); aprendia, aprendii (,+6)

. mj-a (7-7): mja, mji (7 + 6).

. If seria be read as threc syllables, we shall have: foli-a
(7 + 7); folia, folid (7 + 6). But if seria be read as two
syllables, we shall have: foli-d (7 + 6), thereby making
the rime in -i.

. durari-amos (7 + 8); durariamos, duraridimos (7 + 7).

. en noiari-amos (7—+8): en noiariamos, en noiaridmos

G+7-

". cantari-amos (7 + 8): cantariamos, cantaridmos (7 + 7).

. diri-amos (7 + 8): diriamos, diridmos (7 + 7).

. Il we consider podiemos as a Preterit form we shall have only

7 + 7 but il it be considered the Imperfect we shall have

podi-emos (8 + 7) ; podiemos, podiémos (7 + 7).

. Vercé-o (7 -+ 7): Vergéo, Verge6 (7 + 6).

. s6-0 (7 +- 7)1 séo, sed (7 + 6).

. desé-o (7 +4-7): deséo, desed (7 + 6).

. abi-os.(7 + ) : aDios, aDids (6 +?): ué-o (? + 7); udo,
ued (?-+ 6). This makes possible the combinations 7 + 7,
7+4-6,6+7, 64-6.

. seruj¢i-o (8 + 7); serujcio (7 + 7).

. serujci-o (8 + 6): serujcio (7 + 6).

. querri-a (7 -4- 6) : querria, querrida (6 -+ 6).

. grici-a (8 4+ 6): gricia (7-+ 6).

. ligéngi-a (8-4-7) : ligéngia (7 + 7).

. obediénci-a (8 + 7): obediéngia (7 + 7).
serujei-o (8 t-7): serujcio (7 + 7).

. Iglési-a (8-t 7): Iglésia (5 + 7).
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774 d'. offici-o (8 + 7): officio (7 + 7).
775 ¢. seruici-o (8 + 6); seruicio (7 +- 6).
777 @'. grici-as (8 + 6); gricias (7 + 6).

We thus have a total of 572 indeterminable verses in our
poem, all of which, however, (except 24, which were included
in this list on the condition mentioned on page 11), are perfectly
metrical} whichever way they be read.

Morel-Fatio, while not in favor of so doing, admits the possi-
bility of considering forms like providencia as proparoxytones.
He says (Bulletin hispanique, vol. 1I, 1goo, p. 130): ‘... la
rime donc dans ’Araucana ne peut étre que llana, ou esdrijula, d
la rigueur, si l'on considére. ce que je n’admets pas pour ma part,
comme proparoxytons des mots tels que providencia. ”

Stengel (Grundriss der Rom. Phil. II, part 1, pp. 18-19)
seems to have taken the opposite position. He says.

** Den oxytonischen und parox )'tonfsclnen Wortausgingender Franco-
Provenzalen gegeniiber kennen dic Italicner und Spanier in Uberein-
stimmung mitder lateinischen Sprache den proparoxytonischen Wort-
schluss, das archaische Latein und mit ihm teilweise auch das spitere
Vulgirlatein kennt denselben noch oft da, wo ihn das Schriftlatein in
einen paroxytonischen verwandeclt hat. Auchim franco-provenzalischen
Sprachgebiete hat die proparoxytonische Belonung mancherlei Spuren
hinterlassen, welche beweisen, dass sie auch dort in vorhistorischer
Zeit vorhanden war. Ich erinnere nur an Schreibarten, wie aneme,
angele, imagene im Altfranz., wie sapiencia, svperbia, luxuria im Pro-
venz. *** Auch der iltere spanische 12-Silbner kennt derartige Reihen-

schlusse (Diez, Altr. Sprachd. S. io7. F. Wolf, Studien S. 417). "

The passage from Diez is interesting and may be considered
as supporting, in a way, both the position of Stengel and that of
Morel-Fatio. It is also worthy of note that, while he admits,
with reserve, that such forms as servicio and fimencia are pro-
paroxytones, Diez considers that it is a blemish on’ Spanish
poetry to permit both hemistichs in a given verse to terminate
in such manner- As the volume cited is somewhat rare, it may
not be amiss lo quote the passage in full. ' Stengel’s reference

1. Diez : Altr. Sprachd., Bonn, 1846, p. 107.
*“ Auch in Spanien — um die iibrigen Linder nur noch fliichtig zu betrach-
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to Wolf is to note 1 ou page 417. The chief inlerest in this
citation lies in the fact that Woll himself refers to an important
passage in the Obras postumas of the Benedictine monk Fray
Martin Sarmiento .

The point of chicf importance in this passage is the table of .
nine verse-types, and the examples that Sarmicnto has chosen
at random to prove them. He cites six hemistichs as being pro-
paroxytone, or esdrijulo. Of these six, four are hemistichs
ending in reverencia, Parlatorio. servicio, and femencia respec-
tively. This shows that to Sarmiento’s car such forms, at least
at the end of a hemistich, gave the same syllabic impression or
effect as that produced by the forms paralitica, Ldzaro, etc.

ten — fand er [the Alexandrine; Eingang. Das Gedicht vom Cid, aus der zweiten
Hilfte des 1a2. Jahrh., ringt offenbar nach dieser Form, kann aber, wenn es
auch die Pause wahrt, die regelrechte Sylbenzahl nicht erreichen ; die rhyth-
mische Kunst ist hier noch giinzlich in ihrer Kindheit. Regelmissig d silabas
contadas, wie das Alexanderlied sich ausdriickt wird der Vers erst im folgenden
Jahrhundert, allein hier tritt sogleich eine Abweichung von der franzosisch-
provenzalischen Regel hervor, dic ihren Anlass in der Natur der spanischen
Sprache hatte : es diirfen sich zwei tonlose Sylben vor der Ciisureinfinden :

connesco bien grammitica | sé bien toda natura.

Der Provenzale liess Aur dreisylbige Ausgiinge zu, die cine Zusammenschmel-
zung gestatten wie imFerabras justezia, gloria, bestia, Arabia; ein Vers wie
der des Moralisten Izarn (Choiz V. 229)

c’anc no saupro yrammdtica | ni de letra ques fo

gehort unter die Auswiichse. Allein die spanischen Cleriker, dic sich damals
der Poesic bemiichtigt hatten, besassen so wenig rhythmisches Gehir, dass sie
nach Willkiir beiden Vershiilften den gleitenden Ausgang gaben; so Berceo
(Silos 326) :

en fer  Dios servicio | metia toda fiméncia. ™

1. The firs tvolume (itis, I believe. the only one that appeared) was published
in Madrid in 1775, and bore as title Memorias para la historia de la poesia y
poetas espaiioles. The whole discussion of the Alexandrines (pp. 185-193) is very
interesting, treating as it does the question of the origin of this verse : but,
for our present purpose, the paragraphs 438-440 (pp. 189-190) will suffice.

After quoting the first two coplas of La Vida de Santo Domingo de Silos,
Sarmiento, /. ¢, says :

* 438 A cste tenor, ¥ en quartetas de quatro consonantes, prosigue hasta
acabar; y son cn todas sclecienlas sctenta y sicte quartelas semejantes. De
todas ellas entresaqué nueve pies diversos [Sarmiento uses the word pies to
indicate a whole verso), para con ellos hacer analysis de la natural medida que
deben tener. Citaré las quartetas en donde se hallan. Pondré los pies intercisos,
dividicndo cada medio pic con una*; ¥ asi se podra cotejar el nimero de
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Two other points of interest are that Sarmiento considers Rey to
be monosyllabic at the end of a hemistich, and that he considers
the termination of Berceo to be dissyllabic under the same cir-
cumslances. These two forms will be treated at greater length
- in pages 88-93; and 60 6% and 10t1-110 respectively.

To conclude the discussion of these forms (which may be
called proparoxytones or paroxytones, according to the point of
view we shall find most to our liking) we shall examine a
passage from Juan Diaz Rengifo’s _Arte poetica espaiiola’. Rengifo
seems best to have realized the two aspects of the case and the
difficulty of reaching any definite conclusion in the matter. In

sylabas del medio pie primero, con las del segundo, y por consiguiente se
sabré cl nimero de las sylabas del verso entero. V. g.

' 496 Servid al Criador* de toda voluntad = . . . . . 6 con 6
4oa Eran de su salud * todos desfiuzados -~ . . . . . 6 con 7

3 736 Nin temieron al Rey,* nil dieron reverencia — . 6 con 8
S | 496 Aved unos con otros* amor & caridad = . . . . 7 con 0.
(-m) 797 Yo Gonzalo por nomne, * clamado de Berceo — 7 con 7
= 447 Mandi todos los Monges * venir al Parlatorio = 7 con 8
S 581 De otra paralitica, * vos queremos contar = . . . 8 con 6
319 De la soror de Ldzaro, * era much embid.iosa = 8 con 7

\ 326 En fer d Dios servicio* metie toda femencia —-: & con 8

439 En ecsta tabla se conoce que el pie quinto, Yo Gonzalo, &c. cuyos dos
medios-pies son siete con siete sylabas, 6 de calorce todo entero, es cl mas
natural ; pues resulta de la misma combinacion que los pies de doce, y diez y
seis sylabas, solo ticnen una combinacion. Los de trece y de quince, ticnen
dos; y es especialidad del de catorce, que tenga tres. A eslo se aiade que
Berceo usa infinitas veces del pie de catorce sylabas, y en particular del inter-
ciso, en siete con siete sylabas, largas las peniltimas.

4o De esta analysis se deduce, que el verso de Berceo es naturalmente de
catorce sylabas, y no de trece, como han dicho algunos. Tambien se deduce
que si los Franceses, 6 versos Alexandrinos, no tienen las nueve diferencjas de
medidas propuestas, no son los mismos que los de Berceo, ni este tomé de
ellos semejante metro ”. .

1. According to Brunet’s Manuel du libraire, the first edition of this work
was that of Salamanca. 15g2. Another edition, under thc name Rencifo
appeared in Madrid 1605-6. Still another edition appeared (Brunct does not
say where) in 1644. The edition I have used is the one published without
date at Barcelona. This edition was greatly augmented by Joseph Vicens,
and the licence and the tassa bear the dales 1734 and 17206 respectively,
Still, as the dedication by Vicens, and the approbation of his cdition both bear
the date 1703, it is probable that the copy I have used is at least a second
edition of the augmented version by Vicens.
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his chapter xvij, De la syneresys (p. 25), after mentioning
several other cases in which synaeresis occurs, he says: « ¢
quando [el acento] esta en la antepenultima, y despues se siquen las
dos vocales, como en Gloria, Notario; entonces ambas valen por
una. » This would be in harmony with the opinion of Morel-
Fatio; but a few lines further on Rengifo tells us to read the
chapter on esdrijulo forms'. This chapter is not only interesting
but very important; it belongs furthermore, to the original

1. Rengifo, Op. cit., pp. 375-377.
¢¢ Dudase, si son Esdruxulos los que tienen estas terminaciones con el Accento
en la primera vocal.

Abria. Aria. Enia. Inia. Oria.
Acia. Ardia, Erca. India Ornia.
Adia. Arria. Eria. Intia. Osio.
Adria. Asia. Esia. Iria. Vvia.
Agia. Avia. Estia. Istia. Vcia,
Alia. Ebia. Evia. Ivia. Vdio.
Amia. Ecia. Icia. Ocia. Vncia.
Ancia. Edia. Idria. Olia. Vria.
Andia. Egia. Idia. Onio.

Andria. Emio. Igia. Onia.

Ania. Encia. 1lia. Oquio.

Apia. *Endia. Incia. Orcia.

Parece que no lo son. Porque el uso que lenemos dellos no es de Poesia
Esdruxula, sino de la ordinaria, que corre en Espaila la qual acaba todos sus
versos (sacando los agudos) en dicciones, que lienen el Accento en la sylaba
penultima, y acabalos en estas, luego estas no son de Esdruxulos. Y que estas
terminaciones sean de dos sylabas y no de tres; siguese de la regla, que
diximos en el capitulo 27 [read 17] de la Syneresi. Porque alli diximos, que
se contraian las dos vocales ultimas, y que ambas no hacian sino una silaba.

Por otra parte, para que scan verdaderamente Esdruxulos, hace el ser cada
una de aquellas vocales perfecta sylaba. Porque si la sylaba es una vocal, que
suena por si, no menos suena la i, en Prudencia, que en Dialectica, solo esta
la diferencia en la Consonante, que aqui se ailade, no en el sonido de las
vocales. Demas desto, quien dird que inuchas destas dicciones no son las
mismas en Romance, y que no tienen la misma pronunciacion, que cn el
Latin ? Luego si en el Latin de aquella vocal penullima se hace una sylaba, y
lodos los Poelas Latinos la cuentan por tal, tambicn se hara sylaba en Romance.
Si dices, que ha de haver alguna Consonante entre las vocales : no vale cl argu-
mento. Porque entre la antepenultima y penultima es la misma razon, y en
muchas dicciones, como en Euaco, Eolu, Oceano, &c. no ay Consonantes, y son
con todo esso dicciones muy buenas para Lsdruxulos. Pues decir, que Pru-
dencia, Constancia, Anlonio, &c. se pronuncian en Romance de diferenle
manera, que en Latin, tambien es falso, como se ve manificstamente por la
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author Rengifo, and not to Vicens. In it we see that Rengifo
not only recognizes the difficulty of reaching any one opinion in
the matter that excludes all other opinions, but admits that these
forms may stand as proparoxytones and as paroxytones, both
in the interior and at the end of the verse.

In our poem we find verses that justify to a certain extent the
position taken by Rengifo. In 38 c. euangelios; in 56 a. Antonjo;
and in 175 b. peccunja the ending counts for but onec syllable.
On the other hand, in 553 b. ¢irios; and in 567 d. Gloria the
ending counts for two syllables. If the emendation suggested for
605 a. be accepted, the word Gracias would be a proparoxytone
or a paroxytone according as one read conféssor or confessir at
the end of the hemistich®.

If the poets have this liberty in the body of the verse, it

pronunciacion de los que bien pronuncian: luego eslas terminaciones son de
tres sylabas, y muy proprias de Esdruxulos.

Como ningun Autor ha escrito desta materia, y los versos Esdruxulos, que
hasta ahora se han estampado en nuestra lengua, sean tan pocos, no puedo
alegar & nadie en pro, ni en contra. Solo digo, que he comunicado esta duda
con hombres de los mas erudilos, y mayores Poetas, que ay en Espaiia, y a
todos les ha parecido que los Consonantes deste gencro, son Esdruxulos con
todo rigor. Y uno, que se inclinava algo mas & que no lo fuessen, no hablava
consequentemente. Porque admitia por buenos Esdruxulos & Ethereo, Tartareo
y no & Prudencia, Audacia, siendo la misma razon de los unos, que de los
otros. Pues en el metro ordinario, quando usamos & Etherco y a Tartarco, de
la misma manera encontrarémos aquellas dos letras, que quido usamos &
Prudencia, y 4 Audacia, &c. Esto miemo insinua Antonio de Tempo Autor
Italiano, quando trala.de la Synalepha. y dice, que en el ltaliano vulgar,
aquellas dos vocales muchas veces se contraen, y hacen una cierla maera [sic] de
diphtongo, al modo que nosotros las encontraremos. Mas porque estosterminos
de suyo no son tan sonoros, y numerosos, devria el poeta usarlos con modera-
cion, y meterlos entre otros, que lleven mejor sonido, numero, y corriente.

A las razones, que traximos por la parle contraria, respondo, que el uso ya
recibido cerca destas dicciones es, que pucdan entrar en los versos ordinarios,
haciendosc de las dos vocales una manera de diphthongo, como dixo Tempos
[referred to above as Tempo|, como se hacen en Lalin en deinde, y en omneis,
y en otras dicciones : aunque cada una de aquellas vocales sean en si vocal, y
suene, como tal ; y algunas veces haga sylaba distincta de la que hace la vocal,
que esth cabe ella Y concedo que la mala pronunciacion de algunos ha hecho,
que parezca, que se passa por la vocal, que esta antes de la ullima sylaba, como
si fuesse Consonante, como passan algunos por la i, quando en el Lalin pro-
nuncian a leniia.” ’

1. For further proof sce Rodriguez Marin, Barahona de Soto, Madrid, 1903,
pp- hob-410.
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would seem but logical to admit that they have it at the end of
it: in that case these verses remain, as [ have named them,
indeterminable.

So much for those indeterminables which may be -cither
proparoxytones or paroxytones. We now come to the indeter-
minables that are paroxylones or oxytones. Rengifo and Vicens
tell us, and the examples cited bear them out, that in such forms
as alegria and deseo the termination, counting sometimes as two
syllables and sometimes as one, makes them sometimes paroxy-
tones and sometimes oxytones'. The statements of Rengifo and
Vicens concern the use of these forms in the body of the verse.
Hanssen has felt that such forms as these tended to count as two
syllables when placed at the end of the verse. In support of his
feeling he has cited two Spanish authoritics, one a modern and
the other a seventeenth century writer®. The modern writer is
Eduardo Benot, and the passage ciled by Ilanssen is the chapter
on' Terminaciones en i, ais con acento en lg 4. Benot gives
numerous examples in which he considers that the endings a/
and ais count as two syllables in the assonance. In the following

1. Rengifo, Op. cit., p 25.

« La Syncresis es una junta de dos vocales dentro de una misma diccion :
las quales ambas no hazen sino una sylaba, como; Divs, Glorioso. Aun,
Deydad, Prudencia, y las que tienen I, o V, antes de E, como Cielo, Tierru,
Viento, Cuerda, Fuego, Muerte. Alvares cap. 3. de los atributos del verso:

Syllaba de gemina facta una, Syneresis esto.

Destas dicciones ay muchas en nuestra lengua; pero no cn todas sc haze
esta figura: porque quando en la primera de las dos vocales, que se encuentran
se pone el accento, ambas tienen fuerza de vocales, como en estas, Aleqria,
_ deséo: y ann eslas, y olras semejanles, algunas veces muchos Poetas de primera
magnitud cometen dicha figura, haziendo no mas que una sylaba, como en la
primera Academia de la sequnda parte de Federico, en este verso de onze sylabas:
Ni templa sus deséos el desengaiio. Y en este Quebrado de quatro sylabas, que
se halla en ol cap. 36. de los Villancicos: Embia lueyo: ¥ en otras muchas
partes ». Vicens Lells us that the passage « Aun, Deydad — Syneresis eglo. »,
and the one « y aun estas — otras muchas parles », are due to him and not
to the original author.

2. Hanssen: Metrische Studien :u Alfonso und Berceo, Valparaiso. 1903,
p 3o.

3. Benot: Prosodia Castellana, vol. ij, pp. 138-143. The work appeared
in Madrid without date. The prologue, however, gives the date of 181 as
the year in which it was writlen. The work consists of three volumes.

Friz-Gewan. — Versification of the Cuaderna Via, 3
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chapter he takes the same view with regard to the endings o
ois. But for all his disserting he does not seem to he able to
reach a definite conclusion that will support or harmonize
absolutely with his own feeling, for be says (p. 142): « Por
habil que sea el lector. no puede hacer olvidar que, especialmente
al fin de verso, las terminaciones ai, ais, deben (o por lo menos
pueden) ser disilabas:... » And immediately after saying that
these endings must, or at least may be dissyllabic, Benot admits
that a great number of excellent poets: (and among them
Moratin and Breton de los Herreros) do not agree with him.
More interesting and more convincing are the examples cited by
Benot on page 153. He is here discussing the syllabic value of
such forms as rey, grey. Hanssen refers to the citation of grey
as dissyllabic at the cnd of a verse, in harmony with his own
feeling in the matter, but seems to have missed the citation, a
few lines previous, of the word rey. which is monosyllabic at
the end of a verse. These examples given by Benot seem to me
incontrovertible. In the cuaderna via no conclusion can be
reached, since the hemistich may be acute or grave, as well as
esdrijulo. The form rey. as cited fromn the works of the Duque
_de Rivas, stands in an assonance in ¢; and the form grey, as
ciled from the works of Juan Gualberto Gonzilez, can only be
dissyllabic at the end of a verse, for it stands in a poem of grave
or paroxytonic hendecasyllables (endecasilabos llanos).

The other citation to which Hanssen refers in support of his
feeling that these forms are dissyllabic at the end of a verse is
from Francisco Cascales. Only partially does it support Hanssen.
Cascales himself agrees with Hanssen, but his very assertion
is made against others who do not consider that these forms are .
dissyllabic at the end of the verse'.

For the reasons given above, the verses that end in the
various forms mentioned (pp. 10-11) have been called indeter-

1. Francisco Cascales: Tablas poéticas, Murcia 1617 (Vifiaza, Biblioteca,
col. g41, 9g42); « En nuestra lengua Castellana ay muchas contractiones, que
es casi lo mismo, porque la contraction comprehende tambien dds vocales en
vna, no es totalmente lo mismo, porque algunas vezes no las contrae, y en el
fin del verso nunca. Estas contractiones llama el griego synereses, como ai, ei,
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minable. Further discussion of these forms (whether in the
interior of a verse or at its end) will be found in later chapters®.

II. — AcceNTuAL STRUCTURE.

We have so far examined only the general and syllabic struc-
ture of the cuaderna via. It is now time to look at the accentual .
structure of this kind of poetry. As has already been said, in
the statement of the number of syllables in a hemistich, there is
a fixed accent on the sixth syllable of each hemistich. Is this the
only accent? and must the verse be read in a monotonc until
that syllable be reached? or are there other accents? If so, where
do they fall? and is their position fixed, like that of the accent
on the sixth syllable? or is the poet free to put the other accent
or accents where he will? and even occasionally to omit them
entirely ?

Bello, in the second part of his treatise on metrics®, gives the
general conditions of accent and classifies the various words that
have, in addition to their principal accent, a secondary accent,
which, from the standpoint of versification may be considered,
or rather is considered by ‘many, as a principal verse-accent,
while others contend that such a secondary word-accent cannot
form anything but a secondary verse-accent.

Those who make this latter claim, maintain also that many
words that have only one accent, and hence what may well be
called a principal word-accent, have only a secondary verse-
accent. On the other hand, the former class insist that every

oi, ie, lo, éo, Ui, te, éa, ae, ve......... Si aduirtieran estas reglillas algunos, no
defendieran.... ... Ni tampoco defendieran ser verso con final agudo aquel,
o otros como el :

La humana, y diuina ley.

Dicen que cste verso acaba en acento agudo, y es falso: porque no hay con-
traction en remate de verso, como queda dicho. »

1. Vide chap. iv, pp. 6o-g3, and App., pp. 101-110.

2. Bello, Opiisculos gramaticales, I: Ortologiac — Arte métrica, Madrid,
18go (Col. de Escrit. Cast.) pp. 153-164.
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principal word-accent and every secondary word-accent becomes
a principal verse-accent. But such claims as either of these lead
to the classification of verses. according to rhythm. into trochaic,
iambic, dactylic. anapaestic etc., as Bello hax shown'. Still this
ﬁiﬁmﬁ while in a <ense convenient, leads to difficulty if
one atternpt o apply it strictly. and thus it is that Bello. imme-
diately after setting up bis five characteristic rhythms, finds it
necessary o say .

** Pero los versos no se conforman siempre i los tipos ritmicos de
que acabo de dar ejemplos. Dificultosisimo ‘hubiera sido continuar
en una composicion algo larga la alternativa precisa de acentuadas é
inacentuadas que constituye los ritmos trociico ¥ vambico: v, lo que
s peor, esa misma alternativa. al cabo de pocas lineas, se nos haria
insoportablemente mondtona v fastidiosa. De aqui es que en los
versos trociicos v vambicos que no pasan de ocho silabas ¥ que mo
se destinan al canto, no se somete el poeta & la necesidad de otro
acento que el de la clinsula final, y acentuia las otras como quiere?;
de que resultan unas veces acentos ritmicos, esto es, colocados en las
silabas impares de los versos trociicos ¥ en las silabas pares de los
yambicos, v otras veces acentos accidentales 6 antirritmicos, esto es,
colocados en los parajes del verso que no piden acento. Por ejemplo :

Saliendo del colmenar,
dijo al cuclillo la abeja:
Calla, porque no me deja
tu ingrata voz trabajar.

No hay ave tan fastidiosa
en ¢l cantar como tu:
cucti, cuct, y mds cuct,

y siempre una misina cosa.

En estas dos estrofas de versos trociicos, no hay mis acentos
ritmicos, bien caracterizados, que los de las clausulas finales, y los de
las dicciones dijo, calla y misma.

1. Op. cit. pp. 271-285.

2. Op. cil. pp. 277-378.

3. Bollo uses the word clinsula in the sense of ¢ foot’, and avoids pié because
pi¢ has in addition the mecaning ‘verse’, so that a sonnet is said to consist of
fourteen piés. ’
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Fiécil es ver que los versos en que no se pide mas acento que el de
la cldusula final, no tienen apariencia alguna de ritmo, si se considera
cada uno de por si. Para que se perciba ritmo, es necesario oir una
serie de versos, porque sélo entonces se hace sentir la recurrencia de
un acento & espacios iguales de tiempo”.

As I did not care to make a classification that would imme-
diately have to be destroyed, it has seemed best not to make any
discussion of feet or rhythm in that particular sense. We shall
find that rhythm exists in the cuaderna via (in accord with the
last paragraph just quoted), and it will be doubly noticeable
inasmuch as the verse, instead of being simple, is a compound
of two hemistichs each having the metrical accent in the same
position : i. e. the sixth syllable. An examination of the poem
under consideration will, I believe, prove that this accent on
the sixth syllable of each hemistich is the only fixred accent in this
kind of poetry and hence the only metrical accent. But if it were
the only accent of any kind permitted in the verse it would soon
become quite as monotonous as a constantly recurring trochee,
tambus, dactyl or anapaest. I believe, too, that the cuaderna via
has always been thought so monotonous a kind of poetry
simply becausc it has not been realized how much variation was
permitted to the poct by a free usc of subordinate unmetrical
accent. These subordinate unmetrical accenls may perhapsbetter
be called rhetorical accents. Let us not forget, also, that in spite
of the liberty that the poets enjoyed, this poetry was meant to
be sung, although Bello, in the passage just cited, would deny
this liberty absolutely for poetry that isintended for singing®.

To begin, then, with the analysis of the various schemes? of
accent that the poet might use, we have the verse with no other
accent than the metrical accent on the sixth syllable. In the
next place there is the possibility of one rhetorical accent in
addition to the metrical accent and as it may fall on any of the
five preceding syllables we shall have the schemes: 1-6; 2-6;

1. Hanssen, Zur Lateinischen und Romanischen Metrik, Valparaiso, 1got,
pp- 25-30 roughly reaches the same conclusion about the fixed and free
accents, although he treats only en passant the alexandrine.

2. The figures indicate the number of the syllable on which a given accent falls.
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3-6; 4-6; and 5-6. Next there is the possibility of two rhetorical
accents beside the metrical accent. From these we may get the
following schemes : 1-2-6 ; 1-3-6 ; 1-4-6 ; 1-5-6 ; 2-3-6; 2-4-6;
2-5-6; 3-4-6; 3-5-6; 4-5-6. There may also be three rhetorical
accents in addition to the metrical accent, and in these cases we
may have the schemes: 1-2-3-6% 1-2-4-6; 1-2-5-6; 1-3-4-6;
1-3-5-6; 1-4-5-6; 2-3-4-6; 2-3-5-6; 2-4-5-6; 3-4-5-6. This
makes in all twenty six possible variations of accent'. The
following hemistichs will exemplify these variations. '

1. 10d. que se marauillaua... (6.)
2. 10d’. ... toda la uezindat. (1-6.)
3. 30b". ... meter uos en carrera; (2-6.)
4 1 a’. En el nonbre del Padre... (3-6.)
5. 14 d'. que ala bestia muda (4-6.)
6. 27 0. los que dela ley uieio... (5-6.)
7. 14a’. ... se bien que es verdat, (1-2-6.)
8. 2 .4a’. Quiero fer vna prosa... (1-3-6.)
9. 16 ¢". ... quando queria comer, (1-4-6.)
1o. 3o b'. dixo que pastor era... (1-5-6.)
1. 15 b". ... ujnja tan allifiado, (2-3-6.)
12.- 11 b, ... auialis poco grado; (2-4-6.)
13.  2d'. ... un vaso de bon vino® (2-5-6.)
14. 1c". ... que egual dellos posa, (3-4-6.)
150. 16 a'. Sy oya razon buena... (3-5-6.)
16. 69 a’. Por que fazia mal tiempo... (4-5-6.)
17. 200'. tan bien non lo faria... (1-2-3-6.)
18. 18 ¢". ... ¢l non auia ardura?, (1-2-4-6.)

1. I have intentionally omitted the possibilities of four or of five rhetorical
accents although it is not certain that they should be omitted. For instance,
it does not require a very violent effort of the imagination to make one sce five
accents (four rhetorical and the metrical) in 55 d’, which would then read

qual non dirie nul omne,

instead of having four accents only, as given below under type twenty-five.
2. A still better example of this type would be the emendation to

g ¢'. ca luego ansi priso...
3. Or better, perhaps, the hemistich

65 d".... do omnes non morauan,
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19. 484a’. ... el mucho meior era, (1-2-5-6.)
20. 16 d'. sy fazia que se quiere (1-3-4-6.)
21. 109 b'. yola ui, asy uea (1-3-5-6.)
22. 13 b'. non lo queria el todo... (1-4-56.)
23. 20d'. ... aujan‘muy grant sauor. (2-3-46.)
24. o ¢'. fazia Dios por el mucho... (2-3-5-6.)
25. 55 d’. qual non dirie nul omne... (2-1-5-6.)
26. 132 d'. escusar non vos puedo... (3-4-5-6.)

Naturally these variations do not occur with equal frequency,
but the fact that all twenty-six of them are to be found in about
the first sixth of the poem (actually in the first 132 coplas) would
seem to indicate that none of them can justly be relegated to
the category of sporadic cases, and that any and all of them
may recur without effort on the part of the poet. As a matter of
fact it will be noticed that twenty-four of these variations oc-
curred in less than 69 coplas. since the highest figure used up to
that point is for type 16 which is found in copla 69 a. This
means that virtually all the types occur in the first eleventh of
the poern.

When we consider that each hemistich is independent and
that the first hemistich, with any one of these twenty-six varia-
tions, may be combined with a second hemistich which in its
turn may have any one of the twenty-six variations, it becomes
cvident that the possibilities of verse variation will mount to the
number of 676. This means that the poet was practically
unhampered in the matter of rhetorical rhythm ; that this kind
of poetry depends for its metrical rhythm upon the regular
recurrence of the metrical accent on the sixth syllable of each
hemistich : and that it is saved from the monotony that would
be inevitable, even with so few metrical accents as these, by the
virtually unlimited number of variations that the poet had at his
command in the disposition of these so-called secondary, unmet-
rical, or rhetorical accents’.

1. A similar analysis of the Old French and Classic French Alexandrine is
to be found in Korting; Encyklopaedic u. Methodologie der Romanischen Philo-
logie, vol. 1II, pp. 286-289.’ )



Cuarter II. — Hiatus aAND SYNALOEPHA.

The Poema del Cid admits both synaloepha and hiatus side
by side'. The same is true of popular poetry and, according to
Encina® and Nebrija®, of both the arte real and the arte mayor.

The description of the cuaderna via, as given by the author of
the Libro de Alexandre, calls our attention to the fundamental

1. This statement is based on a private interview with Sr. D. Ramén
Menéndez Pidal. Federico Hanssen (Sobre el Hiato en la antigua versificacién
castellana, Santiago de Chile, 1896) lays down the following thesis (on page 3),
which he attempts to prove :

*¢ La primitiva versificacion castellana, que aparece en el Poema del Cid, en
las obras de GGonzalo, i en otros monumentos de poesia arcdica, admitia el
hiato sin restriccion ninguna i no permitia contraer la vocal final de una
palabra con la inicial de otra. Esa contraccion, que llamamos sinalefa, la intro-
dujeron por primera vez los que imitaron a los trovadores limosines i portu-
guescs. ”’ .

In this statement there is a tonfusion concerning the fundamental principles
of the various kinds of versification of the Poema del Cid, of Gonzalo de
Berceo, and of the other archaic poetic monuments.

2. Antologia de Poetas liricos castellanos : Menéndez y Pelayo, tomo V, p. 41.
¢« Dixe que podian 4 las veses llevar mds o menos silabas los pies: entiéndese
aquello en cantidad o contando cada una por si: mas en el valor o pronun-
ciacion ni son més ni menos. Pueden ser més en quantidad quando vna dicion
acaba en vocal é la otra que sigue tambien en el mesmo pie comicnga en vocal,
que aunque son dos silabas no valen sino por vna ni tardamos més tiempo en
pronunciar ambas que vna. assi como dize Juan de mena: Pard nuestra vida
vfana. Auemos tanbicn de mirar que quando entre la una vocal e la otra
estuviese la h. que es aspiracion : entonces 4 las vezes aconlece que passan por
dos ¢ 4 las vezes por una é juzgarlo hemos segun el comun uso de hablar 6
segun viesemos que el pie lo requiere : é esto lambien auri lugar en las dos
vocales sin aspiracion. ”

3. Antologia de Poetas liricos castellanos : Menéndez y Pelayo, tomo V,
pp. 6o-61.

¢ Acontecc muchas vezes: que cuando alguna palabra acaba en vocal e si
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difference between the cuaderna via and all the other forms of
poetry then extant'. Lib. de Alej. 2 (Ed. Janer: Riv. 57, p. 147):

‘e
se sigue otra que comienza esso mesmo en vocal: echamos fuera la primera
dellas como Juan de mena en el labirintho.

Hasta que al tiempo de agora vengamos.

Despues de que é le siguiesse. a. i. echamos la. e. pronunciando en esta

manera.
Hasta qual tiempo de agora vengamos.

A esta figura los griegos llaman sinalepha. los latinos compression. nosotros
podemosla llamar ahogamiento de vocales. Los griegos ni escriven ni pronuncian
la vocal que echan fuera assi en verso como en prosa. Nuestra lengua esso
mesmo con la griega assi en verso como en prosa a las vezes escrive e pro-
nuncia aquella vocal : aunque se siga otra vocal. como Juan de mena.

Al gran rey de espaiia al cesar novelo.

Despues de. a. siguese otra. a. pero no tenemos necesidad de echar fuera
la primera dellas. E si en prosa dixesses: tu eres mi amigo: ni echamos fuera
la. u. ni la. i. aunque se siguieron. e, a. vocales. A las vezes ni escrivimos ni
pronunciamos aquella vocal como Juan de mena.

Despues quel pintor del mundo.
Por dezir.
Despues que el pintor de el mundo.
A las vezes escrivimos la a.: e no la pronunciamos como ¢l mesmo autor en
el verso siguiente
Para nuestra vida ufana.
Callamos la: a. e dezimos
Para nuestra vidufana.

E esto no solamente en la necesidad del verso : mas aun en la oracion suelta.
Como si escriviesses. nuestro amigo estd aqui. puedeslo pronunciar como se
escrive. e por esta figura puedeslo pronunciar en esta manera nuestramigo staqui.”’

It will be noticed that Nebrija makes a confusion between synaloepha and
contraction, as the poetas de clerecia understood those terms. Cf. chap. ur,
pp- 48-52.

1. Bello: Ortologia — Arte métrica, Madrid, 18go, pp. 298-300; makes a
confusion between the ordinary Alexandrine and that used by the poetas de
clerecia. Tle says :

¢« El alejandrino de los anliguos poetas castellanos no era un verse simple,
sino compuesto de dos versos heptasilabos de ritmo ydmbico.

Volvia la cabeza | é estabalos catando.
Vi) puertas abiertas | & uzos sin cannados,
alcindaras vacias | sin pieles ¢ sin mantos, etc.
(Poema del Cid.)
En ¢l nomne de Dios | que fizo toda cosa,
¢ de don Jesu Cristo | fijo de la Gloriosa.
(Berceo.)

En efecto, la separacion entre los hemistiquios & mitades de verso, no tenia
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Mester trago fermoso. non es de ioglaria,?
Mester es sen peccado, ca es de clerezia,
Fablar curso rimado per la quaderna uia

A SILLAUAS CUNTADAS, ca es grant maestria.

las propiedades de la ccsura, sino de la pausa; pues no vemos que fuese alli
permitida la sinalefa, y por el contrario, lo era el hiato:

En esta romeria | habemos un buen prado.
(Berceo.)

Y ademis, cl primer hemistiquio podia ser indiferentemente agudo, grave,
6 esdrijulo: '

Mucho cantd mejor | cl varén lsaia.

Estrella de los mares | guiona deseada.

El fruto de los drbores | era dulz e sabrido.

Los modernos han querido dar unidad & este verso evitando el hiato entre
los dos hemistiquios. Asi estd escrito el bello poema de D. Salvador Bermidez

de Castro, A Toledo: N

Envueltos los cabellos en consagrada hiedra, B
los vientos de los siglos descanso y paz te d;:\\ .
duerme, Toledo, duerme, y en tu almohada de piedta :
| reclina descuidada tu polvorosa sien. i

La colocacién de las rimas da tambien un viso de unidad 4 los versos; pero
los dos heptasilabos no tienen bastante conexién entre si, coma se ve por la
ausencia de toda sinalefa entre allos, y por la equivalencia del final esdrijulo
al grave al fin del primero : -

Aun cbrios de la viltima risueiia bacanal.
Triunfante, cual las 4dguilas de su blasén, volvia.

D. Fernando de Velarde se acerca mas a la unidad, haciendo constantemente
grave 7{ primer heptasilabo :

-'I Montafias, es muy triste, muy triste contemplaros,\
del viento y de las olas rugientes al fragor;
monlafias, es muy triste, muy triste abandonaros,

- dejando en esos valles afectos; ay! tan caros,
dejando entre vosotras perdido tanto amor.”

It will be noliced that in cvery one of these passages, except those from
Berceo, synaloepha occurs. This important difference in the various Alexandrines
that he examined failed to strike the attention of the learned Chilean.

1. This indicates very plainly that the mester de joglaria was already very
well known when our author was writing and hence cannot be considered as
posterior to the cuaderna via, although that is the conclusion one would reach
from the last sentence of Hanssen’s thesis Sobre el hiato p. 3 (cf. our cilation
of it, p. 40).
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If there had not been a very marked habit of carelessly
counting the syllables, the authors of the cuaderna via would
not have piqued themselves so much on counting the syllables
correctly in their own poems. So then, it would seem to have
been entirely within the principles of versification that these

authors had set up-for themselves never to admit the synalocphat.

Mmqui_u]mlls the hiatus, and, consequently, to count

every syllable that is written. In making this statement I do not
rely entirely_upon the aforesaid definition® I was led to that
belief by the constitution of the text of the Vida de Santo
Domingo de Silos. wherein, after, trying several unsatisfactory
theories. 1 _deci to_apply that of an igatory hiatus, The
justification of such a procedure is rather negative than positive.
Having rigorously applied the theory of an obligatory hiatus to
the text of the whole poem, we find only the following cases of
imperfect hemistich. I cite always the full verse and put an aste-
risk before the imperfect first or after the imperfect second
hemistich. It nust be remembered, too, that in the text as
constituted there are no emendations due to the editor.

g r. *ca luego ansi prendio como de buen cimiento,
10 h. mostrana contra ellos toda humjldat,*
35 d. *leuaron lo ala iglesia, a Dios lo offregieron.
42 a. *El Obispo de la tierra ovo deste buen Christiano,*
43 a. Canto la sancta mjssa el sacerdote nouicio,*
44 e. el oro margarita quando fue cuangelistero,*
a2 b. *sy en mj peccare otri, temo sere culpado:
33 b. por amor que podiessen guardarse de todo uicio,*
Gi a. *Muchos son los padres que fizieron tal ujda,
Gy d. *el todo esti lazerio non lo precgiava nada.
%= e. *quelos refiriesse, cerrasselis el camjno*
K0 . visco enesta urda un ano e medio,*
d. sauct que poco nicio ono eneste comedio.*

1. This is true whether we agree with Juan del Encina and the modern
school in considering the synaloepha as a rapid pronunciation of the two vowels
in contact, or agree with Nebrija in considering it as a total loss, in pronun-
ciation, of the first of the two vowels. Cf. p. fo, notes 2 and 3.

2. In fact this passage did not occur to me until the text was wholly consti-
tuted on the theory of an abligatory hiatus.
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103d.
108d.
114 c.
126 c.
137 a.
140 b.
141 a.
161 c.
172 b.
185d.
189 a.
191 c.
195 ¢.
204 d.
art b.
217 b.
2a1 b.
238 a.
a47d.
25ad.
266 a.
268 a.
300 a.

3oad.
. 313d.
323 d.
335 b.
345 c.
351d.
36ad.
372d.
387 c.
389 a.
by e.
hha c.
460 b.
473 a.
493 b.
4o8d.

507 a.
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* plaze me vr ala casa enna qual ella posa.

* suffrio eneste comedio muchas aduersidades.

* por tal omne como este seer tan apartado,

* contienda queli nascio al pregioso baron,

Tus abuelos fizieron esto sancto hospital .*

* sy otri te lo conseia, cres mal conseiado

Sefior bien te conseio que nada non ende prendas,*
fara mal ala casa non temera el peccado,*

dauan li todos tanto como menester auia,*

*do sierua al que nascio de la Uirgen Maria.

* Todo esti menoscabo, esta tan grant falencia,
auia pesar e cuita deste mal tan sobrangano,*

* tuelli deste monesterio esta tribulacion,

* por vn logar bueno seer asy perescido.

* desende bendixolo, ficol su sagramjento,

los dias enporcagando, las noches en oracion,*
eglesia bien serujda, conuento bien ordenado,*

* Estas que tu uedes, coronas tan honrradas,
*fasta que mj alma salga desta carnal prision.”

* el que dado ouo al mezquino lazrado.

* Auia y vn Abbat santo, sieruo del Criador,

* Fablo con el Rey, al que de Dios buen poso,

* Mando alos hostaleros delos omnes pensar, ...
*entro el ala iglesia al Criador rogar,

* al torno deste enbargo sea desenbargada.

* deue este maiamjento por siempre te membrar.
beujr en atal ley como tu madre toujera.” *

* que fizo este confessor, sabroso de oyr,

queli diesse la lunbre aeste messellador *

* mas aqual parte que sea a deujar abremos.
Dios como lo gradesce al qui lo puede conplir.”
* que fazia este confessor maraglos muy ualientes.
non quiero por tan poco las gracias menoscabar,*
*Yendo de Sancto enSancto faziendo romerias,
todos tenjan que era esti mjraglo mayor *

* fuerte mente escarmentados pensaron de serujr
* el Mayordomo fue bueno, diogela bien medida,
Mandamos alos fijos que ornen alos parientes,*

* mando que se allegasse el su sancto conuento,
fasta rendio la alma quando El ouo sauor.*

* Entendicn lo del Obispo, que bien podria estar,

*
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514 b.
516 a.
522 b.
329 b.
Jag b.
338 c.
48 c.
353 a.
558 a.
595 c.
598d.
605 a.
617 c.
618 d.
623 d.
642 c.
667 c.

71 .
572 a.
685 b.
698 c.
709 a.

71ad.
718 b.

730 b.
73ud.
733d.
734 a.
735 .
737 b.

d.
7hrd.
797 ¢
797 c.
798 b.
764 b.
765 c.
771 b.
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dizian los otros, ** non ", mas que era degebido,*
* despidiose el Obispo, queria se yr su uia:

* Como que fue, el Obispo non pudo y fincar,

* leuaron la alos ¢ielos, amuy grant honor,

* que aburrieron eél sieglo, nisquieron encerrados,
*leuaron lo ala Iglesia por seer mas honrrado,

* enfermo tan fuerte inente que era mjragion, -

* despidiose del conuento ¢ dela su mesnada,

* Fueron los miembros delos dolores sanos,

* Vn sabbado ala tarde, las viesperas tocadas,

«« Seiior, dixo, tu seas laudado e grades¢ido,*

* por que quiecra quele ujno assaz era mal trecho.
* Gracias al confessor bueno ayna recabdaron,
*semecia la seca paia ¢ la sana bon grano,

non me torna ayuda c tiene me en cadena.*

al sepulcro glorioso alos piedes la echaron.*

* fazian ante el sepulcro preges e oraciones,

auja grant Clerizia por la fiesla allegada,*

non finco enla villa njn Obispo njn Abbat *

* El Legado misme, con tanto buen baron,
*tollo se li delos oios la forma blanqueada.

exio el suzio malo mas pudiente que ¢iguda,*
Vido forma de omne en medio dela uzera,*

. *semeia bien monge en toda su manera,

*de aquj salir non puedo, esto me faz pauor.”
*vo, Sacerdote non digno, gelas he offrescidas :
* las preces que fazen tus gentes doloridas,

* por toda aliende Sierra, ¢ por Estremadura,

* denuesta al buen confessor rescibra mal galardon.*
* el que de Toledo, si non so trascordado.

Ribera de Henar dende apoca iornada *

elli los menazaua de meter en farropeas,*

*ante que amanesciesse echaron lis celada :

* fizieron grant danno en essa caualgada.

que li diessen los omnes que fizieron este fecho.*
*auja le de ficra gujsa el Rey amenazado,

*de fazer este trauaio ouj muy grant desco :

* por este poco serujcio que enel ¢ metido,
existe del poblado, al yermo fuisti ujuir,*

feziste obediencia, fuisti monge encerrado,*
*meti en nuestros coragones conplida contricion,
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The poem contains 775 coplas of four verses each and two
coplas of five verses, making a total of 3110 verses or 6220 hemi-
stichs. Of this number we find ¢8 cases of imperfect hemistich
on the basis of an obligatory hiatus. Of this total of ¢8 imperfect
hemistichs, 15 are catalectic, thus leaving only 83 that are
hypermetrical and in which one might expect to find cases of
synaloepha. Out of this number we must deduct 35 for hemi-
stichs in which there is no case of final vowel followed by initial
vowel, thus leaving only 48 chances for synaloepha. In 3 of
these 48 cases cven the admission of synaloepha would not -
make the hemistich normal or correct. In the remaining 45 cases
the admission of voluntary synaloepha would make the hemi-
stich correct as it stands. But, in order to correct the other
53 imperfect hemistichs we must have recourse to some method
or methods of procedure other than the synaloepha, and by those
same methods these 45 cases may be corrected without recourse
to the synaloepha. The methods of procedure referred to are only
those that the poct himself made use of in many of the correct
verses of the poem and hence lie well within the ordinary
usages of the language. I mean contraction, syncope, apocope,
aphaeresis, dialysis, and synizesis. These will be examined in
the following chapters.

We come then to the conclusion, arrived at in this negative
way, that the poets of the cuaderna via set up for themselves an
obligatory hiatus and in consequence thereof rigorously excluded
all use of synaloepha'.

1. Hanssen discerned this rule and stated it in his study Sobre el hiato, but
he could hardly prove it because the texts on which he based his study were
so corrupt that they left too many verses that were in need of emendation.
There is no particular fault to find with the emendations which he proposes,
but critical editions of those same texts would reduce the number of such
emendations very materially. For example, Hanssen cites (ib., pp. 12-14) the
first fourteen coplas of Santo Domingo. In them he makes six emendations for
metrical reasons. My own critical edition, based on all the known manuscripls
of the poem, gives readings (without any additions or suppressions on the part
of the editor) which make three of these emendations unnecessary, and tends
to prove that in a fourth case the reading as it stood was melrically correcl.
[n the other two cases Hanssen was decidedly happy in his emendations. In
the three cases first mentioned the emendations that Ilanssen suggested do not
turn out to be the same as the readings of the critical edition. Two other



HIATUS AND SYNALOEPHA h7

emendations are suggested for syntactical and dictional reasons respectively.
The first one coincides with the reading of the crilical edition and the second
is rendercd unnecessary thereby. In his Misceldnea de versificaciin castellana,
Santiago de Chile, 1897, pp. 6-8, Ilanssen makes a carcful examination of
the question of hialus based on the Milagros de Nuestra Seiiora, and reaches
the same conclusion I have come to. His figures, however, must not be con-
fused with mine as being an indication of the correctness of his text. My
figures (p. 46) represent all the incorrect hemistichs in my poem. His figures
do not, for he says (p. 6.):

¢* Los Milagros de Nuestra Seiiora lienen 7.290 hemistiquios. Entre éstos,
hai algunos que, en la edicion [de Janer], tienen una o varias silabas mas de
lo que les corresponde. Pero casi todos se pueden correjir facilmente por
pequeiios cambios orlogrificos, escribiendo glesia, quand, com, end, est, desto,
Ser, etc.. en lugar de eglesia, quando, como, ende, este, de eslo, fucer, elc.;...
Los hemistiquios que presentan dificullades un poco mas sérias los he reunido
aqui, anotando las enmendaciones que propongo.” His figures, then, apply
only to the calegory last mentioned. Under similar circamstances we should
have but one or Lwo, if indeed any at all. to point to as offering an occasion
for serious question. In his Notas a lu prosodiu castellana, Santiago de Chile,
1900, p. 1, Hanssen says that a careful study of the Vida de San Millan and
of the Libro de Apolonio has confirmed his opinion concerning the hiatus and
the synaloepha.

From all the foregoing discussion it will be seen that while Pietsch (Disticha
Catonis), Chicago, 1902, p. 25, n. 81) was right in objecting to cerlain
premises that Hanssen advanced, he was wrong in not admilting that the
thesis was, in parl at least, sound. The two passages that Pictsch cites in favor
of synaloepha do not, according to our results. support his contention. The
passage from S. Mill. 87 reads correctly (by synizesis in Dei) without syna-
loepha, and the passage from Milagros, 162 also reads correctly without syna-
loepha, by synizesis in Beali. See chap. 1V, Dialysis and Synizesis, pp. 60-93.



Cuarter III. — ContracrioN, Syscore, Arocorpk.
AND APHAERESIS.

The two rules just demonstrated, viz. the obligatory hiatns,
and the forbidden synalocpha, were, nevertheless, very hard to
follow and, as was said in the previous chapter, the poets who
wrote this form of verse had recourse to certain methods of
procedure well-recognized in the ordinary usage of the language :
that is to say, contraction, syncope, apocope, and aphaeresis.

I. — CoxTrACTION.

Contraction is the total absorption or total omission of one of
two vowels in contact. The absence of one of the two vowels in
the orthography is only the visible representation of the phonetic
state of the case. This must not be confused with Nebrija’s defi-
. nition of synaloepha, nor with that of Encina and the modern
school, for they are fundamentally different'. The following list of
cases of contraction may not be devoid of interest and usefulness.

1. Hanssen, Misceldnea de Versificacion Castellana, Santiago de Chile, 1897
p- 8, § 3, although he recognizes only the modern definition of synalcepha
(in accord with Encina), nevertheless makes the proper distinction between
the two : ** La contraccion por la cual, para dar un ejémplo, se convierte de el
en del, se dislingue esencialmente de la sinalcla. En lasinalefa, la primera de las
dos vocales no se suprime quedando perfectamente perceplible, aunque pierde
su valor sildbico; en la contraccion, una de las dos vocales desaparece por
completo. En los casos que voi a especificar, hai que presumir que no habia
sinalefa sino contraccion, porque las vocales eliminadas no se perdian solamente
en el metro sino tambien en la ortografia, i porque algunas de esas contracciones
se usan todavia hoi en dia : del, al, Monte Doca, doro &c.” '

As has already been remarked (Chap. IL.), Nebrija was not so careful in
keeping in mind or in bringing out the distinction helween synalocpha and
contraction. :
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AL 17 d; 26 d (full demonstrative force); 47 b (full demonstrative force) ;
48¢c; 58d; 6ac; 57a; 78d; o8¢c; 113 a,c; 118 a,b; 123 ¢; 124 d;
126 ¢; 131 ¢; 194 b; 138 a; 163 d; 164 ¢; 167¢; 178d; 181 a; 182d;
185 d (full demonstraltive force); 186 a; 200 a,b;2a12b; 252d; 268 a, b (both
with full demonstrative force); 251 ¢; 278 a; ag6a, b; 3ooc; Jora; 3oga;
314 b;330¢; 345 b; 359 b; 360 b; 362 d (full demonstrative force) ; 364 c;
366 d; 350 b, c; 380 a,d; 385 b, d; 391 d; 396 b; 4og b; h17 a3 4320 a;
433 d; 425 a; 4258, b; Gboc; 446 a; 447 b; 450 b; 460 c; 480 c; 484 d;
486 c; 487 a; 4gb d; o5 b, c; 5174, c. d; H18 a: H42c; 547a; ddgd;
564 a, d; 563 b; 5G9 c¢; 574 c; 575 8; 580 b; 584 d; 586 a, ¢; 591d;
5gb a; 599 c; Goo b, ¢c: 6oh b; 605 a; 608 c; Groa; 611b; 614 a, d;
6175 d (twice); 618 a; 623 d; 630 b; 631 b; 635d; 641a,d; 643¢; 644d;
651 d; 653 ¢; 664 b; 666 d; 669 d; 693 a; 6y7 a; 705 a,c; 707¢; 724 a;
730 c; 531 d; 736 b; 739 a; jhoa: Fh1 ¢c; h0c; 764 b; 775 d; 7774, d.

— ANTEL (article) 142 b; 450 a; 544 a; 689 a. — ANTEL (pronoun) 607 b.
— ANTELLI 600 b. — DAQUENDE 655 ¢. — pAVENA 355 d. — DEL (article)

1a,c;6a;21b; 46b; 4gc; Joa; 61c; 6aa; 66a; 77d; 103 ¢ (Lwice);
104a; 11v d; 1a7b;13gd; 1dra; 152¢; 154d; 155 ¢;5 156 b, d; 166 b;
176 d; 185 a; 19h a5 196 a5 205 ¢; 226d; 250 b, d; 251 a,d; 252¢;
266 a. c; 267 c¢; 269 d; 272 ¢; 294 ¢; 308 ¢; 3og ¢; 310 d; 315d; 321¢;
329 ¢; 332 b;338d;339g b; 342 b; 357a; 368a,c; 371a: 372a;385b;
385d; 391 b; 393 a; 4o6b; 413 c; 425 b; 436d; 130 a; 441d; 447
456 b; 461 d; 477 a; 489 b; fgrc; 5o7a. b, c; S508d; 513¢; 316 b;
520 b; 342 c; 548 ¢; 552 ¢; 553 a; 66a b, ¢c: 565 a; H568a; 550b; 577 b;
38 b; 385 ¢c; dgr d; Sy c; 5gb d; 598 b; 6or a: 6oa b; 604 b,d; 6rab,
d: 6i3a; 6ida; 61gb; 621 b; 630b, d; 631 ¢; 632 b; 634a; 669 d;
683 c; 6ySa; Ggy a, d; 505 d; 723d; 527 ¢; 731¢c; 534d; 73gb; 744 b;
752 b; 734 ¢; 761 ¢; 562 a5 764 b 565 d; 769 d. — DEL (pronoun) 116d;
536 d; 735 b; 749 c. — DELLA 561 b. — DELLAS 280 b, ¢. — DELLI 173
d; 23oa; 336 b; 370 d: 768 d. — DELLO (mnasc. pron.) 209d: 306 b:
307 b: 653 b. — DELLO (neut. pron.) 116 c. — DELLOS 1 ¢; 61 b; go d;
J6o a; 438 b; 509 b; 651 b, — nEssA (demonst. adj.) 405 b. — pEST
(demonst adj.) Jord; 341¢; 351 a; 375 a; 3gua; foge; 537a. — pESTA
(demonst  adj.) 247 d; 33gd; 352a; 663 a; 68Fa; 719 ¢c; 720 a. —
DESTAS (demonst. adj.) 68 d; 233 a; 637 d; 643 b. — pESTE (demonst.
adj.) 42 a5 191 ¢: 19> c; 302 d; 488 b. — pESTI (demounst. adj.) 159 b;

286 c; 382 ¢; 506 a; 695 c. — DESTO (pronoun) go d; 379 c. — Doca
13od. — po10s 244 b. — pORA 744 d. — FaSTAL S14d. — PARAL 385 c.
— PORAL 267 d. — soBREL 178 ¢; 664 ¢. — TODEL 462 b.

l nder the heading of contraction we must treat of a fealure
which Spanish grammarians have called vocal embebida, or
palabra embebida. Nl the cases of contraction that we have so

Furz-Genarn. — Versilication of the Cuaderna Via, 4
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far trcated show that a vowel has been absorbed and it is of
course truc that historically all these contractions are cases of
synaloepha. The difference lies in the fact that these cases, which
we call contraction, show permanent synaloepha, if we may so
express it: in other words the synaloepha was so constantly
resorted to, in prose as well as in verse, that one of the elements
became completely absorbed or lost. The reason for making a
specific division for the vocal or palabra embebida is that this
particular form of contraction results in the absorption and
disappearance of a whole word (although the word is never
more than a monosyllable), as the examples will show.
Cuervo' says of this phenomenon :

¢« Como nunca se dice ayer un ailo, hoy dos meses, me parcce claro
que en ahora un aiio no hubo originariamente clipsis sino sinalefa,
por la cual el impersonal ha se incorporaba en el adverbio ahora. En.
Juan de la Encina se lee hora un ailo, desde agora dos afios (Tealro
pp- 120, 211); en Lope de Rueda agora ha cinco aiios (Obras, I,
p- 124); en Santa Tercsa ahora ha un aiio (Cartas, Riv. LV, p. 2302),
ahora un afio (ib. LV, pp. 72, 376 !). Esta contraccién es idéntica &
otras que se hallan en manuscritos y ediciones de los mismos autores :
praga (d) Dios, agora (d) burlar (Encina, Teatro pp. 93, 116): plu-
guiera {d) Dios (Santa Teresa, Vida, edicién autografiada, p. 28).”

There are several cases of this phenomenon in the poem we
are analyzing, and the following list will show just what words
were thus absorbed. It will show, too, that the absorption may
be with a preceding or with a following vowel.

189 d. para [a] Sancto Domjngo dar honorificengia 2.
218d. quj [a] Adam e ad Eua bolujo con su Seiior.
366 c. el Padre cordoioso entro asu altar,

d. como era usado, [a] al Criador rogar.
450 b. comenco muy afirmes [a] al Criador rogar.

' (CGf. 726 d. below.)

505 a. Aurcdes grandes huespedes ante de quarto dia,
505 b. al Rey e [a] la Reyna con grant caualleria. ..

1. Bello-Cuervo: Gramdtica de la lengua castellana, 752 edicién : Paris, 1902,
pp- 97-98 of the Notas.
2. I print in square brackets [ | the vocal or palabra embebida.
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578 ¢. andaua [a] sanctuarios quantos saber podia.
625 d. torno [a] Agosin sana, lo que ella buscaua.
649 a. Seruan conla grant cuyta non sopo do tornar,
b. sy non en Jhesu Christo; [e] enpecol de rogar.
726 d. ante comenco el la acada [a] buscar.

The preposition a or de was almost always required to unite
a complementary infinitive with the verb comenzar', which is
used in 450 b and 726 d; consequently I have been led to con-
sider that, in these two cases, the preposition a has been absorbed
in al and in the final -a of acada vespectively. The only example,
in Cuervo?, of the omission of the preposition with this verb is
on page 211 column 1 at the beginning of the Periopo antE-
crisico. ‘“ ‘Anda ya, escomienza andar’. L. Fernandez, Farsas y
églogas, p. 22.” The case is identical with those of our poem.
The presence of the preposition would not have changed the
verse of Fernandez, for in that system of versification synaloepha
obtained, and in the very place where the preposition a would
stand there is even now synoloepha, and that synaloepha would
not be changed by the presence of the preposition.

One might be tempted to count as another case of a embebida
after fue the verse

669 d. fue caer al sepulcro del confessor honrrado.,
but from a comparison with such verses as

19 a. mando lo yr el padre las oueias guardar
729 d. por poco non li yban todos besar las manos

1. That comen:zar did not always require a connecting de or ¢ with a follow-
ing infinitive is proven by all three manuscripts in verse

568 c. comencaron los monges las canpanas tafier,
but that this construction was felt to be unusual is also indicated by the reading

of all three manuscripts for the verse immediately following, in which the
dependent infinitive is connected wilh comenzar by the preposition d:

568 d. acantar el Te Deum laudamus apoder.

There is also the possibility that the verse 568 ¢ has been altered and that it
originally read *‘ ... la canpana taiier ", in which case we could consider the
preposition « as absorbéd in the final -a of canpana. ’

2. Diccionario de construccion y régimen de la lengua castellana, s. v.
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it would seem that the syntax of Berceo did not require the preposi-
tion ¢ to connect a complementary infinitive with the verb ir, for in
these latter verses there is no place where the ¢ could be absorbed.

This phenomenon is not peculiar to Spanish. French has such
expressions as gait apens (for agait a apens, and in this expres-
sion agait stands for an ecarlier a agait), ente (for a ente), and
aise (for a atse) in the modern phrase Je suis aise, etc.'. The same
is true of the modern J'irais for Old French J'y irais. Tobler has
shown that not only the preposition ¢ might thus be absorbed
in Old French, but that @ < maBer was frequently treated in
the same way, and he called it ¢‘ 2z2 zcwv:5 eines Lautes®”. The
absorption of the verb a is also found in Spain in the early part
of the seventeenth century®, in addition to the periods covered
by Cuervo’s examples. In Portuguese, too, the am> xowos is
well-known, as witness the forms @ (for a a, preposition -+
feminine article) and as (for a as).

In a few of the cases in the lists from our poem, al and del,
for example, the contraction seems to be obligatory ; in the rest,
however (and judging all the possibilities by what we actually
find), it would seem that the poet was virtually free to do as he
chose, or as his verse required. It will be seen, by consulting
the list of imperfect hemistichs (pp. 43-45), that by the use of
contraction many verses which the manuscripts present to us as
hypermetrical can be restored to the norm.

4

II. — Sy~cork.

Syncope is the disappearance of a medial vowel, consonant,
or syllable*. In this section, as in the others, we shall limit
oursclves to a consideration of the cases showing syncope of a
Romanic vowel, consonant, or syllable. Hanssen (Conj. de Gonz.
de Berceo, pp. 47 and 48) showed that the future and condi-
tional tenses of verbs of the second and third conjugations were

1. Sce Gaston Paris in Romania, XXIX (1900), pp. 262-3.

. Tobler, Vermischte Beitriige. I, pp. 181-187. |

. Fitz-Gerald, Mod. Lang. Notes, xiij (1898), 103, remark on verse 1826.
. Lanc: A Latin Grammar, New-York, 1898, §§ 93 and 122.

& Lo
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generally syncopated, and that the majority of the unsyncopated |
futures and conditionals of these two conjugations should be f'
syncopated for the sake of the verse. Since this is so, we shall
not give the list of such forms. Another class of even greater;
interest (although not so large), Hanssen mentions by contrast,’
in that he gives only the unsyncopated forms'. The folloving isj
the list of such forms, in this class, as are found in our poem.

DIERDES 467 b. — FIARDES 448 c. — FIZIERDES 515 d. — FUERDES .
352 b. — QUISIERDES 31 a.

We have said that this class is of greater interest than the
other, and for two reasons: in the first place it includes also the
first conjugation, and in the second place it represents a system
of development or a tendency that the language did not carry out
to its logical conclusion. Instead, the medial vowels retained,
their force and the intervocalic dentals disappeared.

The last section of the same paragraph of Hanssen’s study
should not figure in a passage on Romanic syncope, since it
treats merely the fact that the poet sometimes used a semi-learned
form based directly on the Latin prototype, and sometimes the
popular Romanic form.

IIT. — Avrocork.

. Apocope is the disappearance of a final vowel, a final conso-
nant, or a final syllable®. In the poem under consideration there
is rarely, if ever, a case of the disappearance of the final conso-
nant of a Romanic form. We are limited then, in the language
of our poet, to the disappearance of a Romanic final vowel, or of
a Romanic final syllable composed of a consonant 4 vowel. The

following is the list of the cases of apocope that appear in our
3

poem' .

1. Misc. de versif. cast. p. 18, § 8, 2).

2. Cf. Lane: A Latin Grammar, §§ 96 and 122.

3. It is intentionally that 1 omit such cases as Sant + proper name, algun|t},
buen, cient], grant, mal, ningun(t), sequn|t] and un.
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ADUR 667 d. — ALLEND 482 b, — ALLENT 421 b. — ARGENT 364 a.

BEL 335 a.

coM 228 c¢. — CONSIMENT 271 d. — COSIMENT 356 b.

DELANT 424 ¢; 543 ¢; 575 a; 579 b; 594 a; 636 d. — pDEND 750 d. —
DESEND 118 b; 254 ¢, 570 a. — DEST 219d; 3or d; 341 ¢c; 351 a; 375 a;
3go a; 4og c¢; 537 a. — DEYUS 723 b. — DIENT 769 b. — DI1Z 5 a; 72 ¢;

9dc; 123 a; 153 ¢; 165 b; 179a; 191 b; 281 c¢; 311 b; 316b; 338 b;
363b;375b; 380 b; 446 b: 483 ¢, d; 538 b; 573 a; 619 c; 620 a; 645 c.
— puLz 659 c.

EN 4o1 d; 501 d. — END 58 d; 376 b; 325 c; 352 d; 386a; 529d;
533 a; 645 b; 702 d; 736 d. — ENT 6o d; 62 d. — Es 4o b. —
EST 124 b; 281 a; 576 c. — EstONz 286 c¢; 662 d; 668 b; 734 c. —
EXIST 313 b,

FAZ 20 a; 214 d; 471 d; 712 d. — FECIST 241 ¢. — FIz 178 ¢; 239 c.
— FIZIER 712 ¢. — FUENT 394 b; 581 ¢. — FUERT 215 b;627a; 733 a;
739 a; -— FUIST 768 c¢. — FUST 309 b. .

GaRrcr3g8 b; 415 b; 419 b. — GENT (adj.) 271 b. — GENT (adv.) 38 .b.
— GENT (subst.) 175d; 274 d; 354 b; 449 a; 566 c.

HUMJL 326 b.

1Az 356 b; 553 d; 619 b. — INFANT 38 a. — JNFANT 37 a.

LE or LO (masc. accus. of person or thing). COMENGOL 476 a. — FAZIAL
637 c. — NoL 369 b; 595 d; 726 b. — PESOL 405 c; 686 c. — QUEL
545 ¢. — SACOL 732 d.

Lt (dat. of person or’ thing). ANDAUAL 173 b. — comoL 563 d. —
CONTESCIOL 181 d. — DAUAL 47 b. — pIxoL 135 d; 174 a; 657 a. —
ECHOL 348 a. — FIGOL 211 b. — FIzoL 211 d. — NJL 736 b. — NOL

b7 c; 403 c; 466 d; 538 d; 56a b; 740d. — QUEL 157 c; 182d; 295 b;
615 d.

LUEN Hor d.

MAGUER 11 ¢; 33 ¢c; 236 a; 284 ¢; 412 a; 416 a; 432 ¢; 454 d; 498 c;
510 b; 637 c; 674 a; 688 a; 750 b.

ME (acc.) — siM 315 a.

-MENT — DULCEMENT 524 ¢. — DURAMENT 422 d; 475 ¢; 654 c. —
FIERAMENT 361 b. — LEALMIENT %64 c. — LUENGAMIENT 415 d. —
SOLAMENT 364 b.

MUCH 319 a; 506 c.

OMNJPOTENT 2371 ¢; 364 d. — OND 223 d; 236 ¢; 250 ¢; 261 d; 275 d;
303 ¢c; 319d; 372 ¢; 444 d; 451 d; 623 b; 675 c; 680 c; 6gb c; 6gg ¢
714 d; 715 b.

-

PLAN 334 b. — prLAZ 185 e; 237 a; 772 d. — POROND 682 d. —
PRESENT (gift) 396 a. — PRESENT (time) 364 ¢ — PREz 55 ¢ — PRINCEP
199 c; 268 b. - PRUDIENT 32 c.

QUANT 431 d. — QUIER 72 a; 2306 d; 229 ¢ (QUALQUIER); 329 d;

495 b; 6706 d.
RicarT 668 b; 674 d. — ROMAN 2 a.
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SACERDOT 65 a. — SE — QUIS 747b. — SERUAN 645 c; 649 a; 655 a;
665 c; 671 d. — SOFRIST 196 b. — SUERT 464 d.

TANT 135 b; 234 c.

UAL (verb) 560 d; 618 c. — Ujsgent 202 a. '

VAL (noun) 72 a. — VAL (verb) 245 d; 446d. — VENT 457 ¢. — ViI-
CENT 271 a. — VIN 341 a.

YAz 573 c¢. — YENT 76 c; 539 c. — Yus 598 c.

As will be seen from the foregoing list the Romanic final vowels
a. e, i, and o are all apocopated on occasion, as are also the
Romanic final syllables -ce (-z¢), -de, -io, -se, and -te. Hanssen
in a long discussion endeavors to lay down strict rules as to when
apocope does or does not occur in the case of each of these
vowels'. It scems to me that less definite rules as to when and

1. Miscelinea de Versificacion Castellana, Santiago de Chile, 1897, pp. 11,
$4; 14,855 15, 86; and 16, § 7.

$ 4. De LA 0 FinaL. Al formarse el idioma castellano, muchas palabras tuvie-
ron dos formas distintas, por tomar el desarrollo fonético distinto rumbo en las
que se encontraban al principio o en medio de una frase i en las que estaban
aisladas o se hallaban al fin de una frase. Las primeras las llamaré procliticas,
las otras paussles, porque vienen seguidas de una breve interrupcion del discurso.

En cuanto a la o final, inacentuada i no seguida de ninguna consonante, se
puede dar la siguiente regla : ¢ La o final se perdi6 casi siempre en las formas
procliticas i se conservé en las pausales. ” En algunos casos, existen todavia
las dos formas en ¢l castellano morderno. ***

Por regla jeneral, se ha conservado solamente una de las dos formas, i en
tal caso, ordinariamente la pausal, por ser mas clara i significativa, ha desalo-
jado a la proclitica. (Hai escepciones, por ejemplo he; la forma pausal secria
hayo = habeo.) Esto sucedié en una época anterior a los primeros monumentos
del idioma castellano, de manera que, en el mayor niimero de los casos, cono-
cemos solamente las formas pausales. Sin embargo, varias formas apocopadas,
procedentes de las procliticas, existen todavia en el dialecto de Gonzalo, mién-
tras que actualmente han caido en desuso. ***

§5. DE 1A a ¥ixaL. En cuanto a la d final, rejia en el castellano primitivo
la misma lei fonética: se perdia la a en las formas procliticas i se conservaba
en las pausales. Pero, ordinariamente, las procliticas han sido reemplazadas por
las pausales, i por este motivo, hai pocos ejemplos de la apicope de la a final.***

§ 6. De LA e rixaL. La lei fonética que se refiere a la ¢ final es un poco dis-
tinta, pues la e ‘no se pierde solamente en las formas procliticas, sino tambien,
bajo ciertas condiciones, en las pausales : razon, tener. ***, etc. (La e seguida
de consonante no s¢ suprime: no se decia nunca en castellano, gents,
puents, ***, etc.)

Las formas apocopadas sc usan mucho en antiguo castellano i casi todas las
palabras terminadas en e tienen al mismo tiempo variantes sin vocal final. ***

§ 7. De A i piNan, *** La i final se conservé en antiguo portugues i se
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where apocope accurs are more in accordance with the facts,
for the apocopated forms are not always proclitic, nor are the
proclitic forms always apocopated, e. ¢. sequndo in 459 c. As
mere statements of what generally occurs, however, Hanssen’s
rules are very satisfactory.

An examination of the list of imperfect hemistichs will show
that by the use of apocope many of them way ecasily be reduced
to the norm. For verse 52 b. I suggested, in the fifth chapter of
my edition, the emendation peccar for peccare. Although there
are no examples, in our text, of this particular case of apocope,
it is not unknown to the language, as witness the forms tomar
and criar in the Fuero Juzgo'. These apocopated forms, are, as
every one knows, the regular ones in Portuguese for the Future
Subjunctive.

IV. — APHAERESIS.

Aphaeresis is the loss of an initial vowel, consonant, or sylla-
ble?. Here, as in the other sections of this chapter, we shall limit

cambi6 en ie en castellano. En algunos casos, la i de este diptongo perdi6 su
cardcter de vocal uniéndose a la consonante que precedia: audi — oudi =
odye — oye — oy. — leni (lene en latin clisico) — tenye, — teiie — teii =
ten; véase mi articulo sobre la conjugacion de Gonzalo de Berceo. En otros
casos, la i pas6 a la silaba que precedia i suavizé la vocal : amasti (amavisti
en latin clisico) = amastye *** = iste = iste — te. — feci—
fecye*** — feize — fiz; véase mi articulo sobre la conjugacion de Gonzalo de
Berceo.

De esta manera, la i larga latina final, habiendo pasado por ie, se convirti}
enei esta e obedece a las mismas reglas que se reficren a la e comun, ***

La i final que se halla en las obras de Gonzalo no es castellana, sino que ha
sido introducida por un copista que hablaba otro dialecto. Son indicios de este
hecho algunas formas erréneas : nochi-M. 731, 1, a, M. 733, 1, b, tardi L. 14,
1, a, 14, 3, a, 186, 1, b, D. 133, 1, a, tori (en lugar de torr) D. 200, 1, a.
Con frecuencia se halla la i en formas que deben ser apocopadas para satisfacer
al metro: essi (hai que leer es) S. D. 15, 2, a, elli (hai que leer el) S. D. 45,
2, b. [While these emendations for the two passages from Sto. Dom. are cor-
rect enough for the readings Hanssen had before him, the newly found MS.
E gives readings which make thesc emendations unnecessary and leave the
pronouns in their unapocopated form.|

t. Fuero Juzgo, iv, iv, i Si algun omne tomar el ninno 6 la ninna echada,
é lo criar, é los pa&rcs le connocieren depues: si los padres son omnes libres,
den un siervo por el fiio 6 el precio.

2. Cf. Lane: A Latin Grammar, §§ 92 and 122.
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ourselves to the disappearance of Romanic vowels, consonants,
or syllables. The following is the list of the cases of aphaeresis
that occur in our poem.

BispaLLia 129 b. — Bispo 209 a; 211 a; 668 c. — NEMIGA 5o d;
329 b. — pisToLAs! 38 c. — PISTOLERO 44 b.

To this list should be added at least the form glesia, for, !
although it does not occur in the three MSS. of our poem, it :
does occur in other works of Berceo and would, if substituted
for the unaphaeresized form iglesia, eglesia, correct several of the
hypermetrical hemistichs of this poem."

Hanssen, while in the main correct in his treatment of this
question, secms to have mistaken one of the passages that he
refers to from Cornu. His own treatment of the form bispo is
hardly satisfactory, since he would derive bispo direct from the
form gPiscopus by aphaeresis of the initial vowel 6, and would
consider the form obispo as borrowed from the Portuguese,
with the initial o as article®. This is probably not the correct
explanation of the two Spanish forms bispo and obispo ; nor is it
the explanation given by Cornu for the Portuguese form®. The .
correct development of the Spanish forms is given by Baist, who
considers bispo as an aphaeresized form of obispo, whose initial o
is due to assimilation with the folloving labial®.

1. The MSS. give epistolas but I consider that to be the conjunction ¢ and
the word pistolas. It may also be a case of absorption for [¢] epistolas.

2. Hanssen, Misceldinea p. 11. ‘“ Se ha perdido en castellano la ¢ inicial de
algunas palabras de orijen griego. Episcopus se convirtié en bispo; la forma
obispo ha pasado por el portugues, siendo o el articulo (Cornu, paj. 744).”

3. Grober. Grundriss, p. 744, § 104. ¢ Die Unterdriickung des o in bispo
sp. obispo episcorus und im Flussnamen Zézere, apg. auch Ozezar, ozgcarus,
ist ein syntaktisches Versechen. Titel wie rey, conde u. s. w. hatten niimlich
urspriinglich keinen Artikel, keinen auch die Flussnamen. Als der Artikel
denselben beigegeben zu werden begann, wurde das anlautende o als solcher
aufgefasst und abgetrennt. ”

4. Grober, Grundriss, p. 700, § 33. ¢ Die in Portugicsischen hiufige
Assimilation an Labiale ist selten und nur in obispo (ng alt bispo) gemein-

giltig. ”
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Initial impure S.
~——— oy

Another class of words that should have been included in
the general list of cases of aphaeresis comprises such forms as :
scarmentar, escarmentar < EX -+ CARNEM; scusar, escusar <_EX-
CUSARE ; spantar, espantar < * EXPAVENTARE ; and strafio, estraiio i
« *ExTRANEUM ; because in all of them, as in the forms given in ‘
the general list, we have aphaeresis of a Romanic vowel that had
a prototype in Latin. But as the resultant forms all give cases of
initial impure s, I have preferred to treat them with the cases of
impure s due to the aphaeresis of a Romanic initial vowel that
had no counterpart in Latin; e. g. star, sposo, etc.

The question of initial impure s is somewhat confusing if
one consider only the state of the manuscripts that have come
down to us, for we find the preceding e omitted in cases where
the verse requires the extra syllable, and in others, where the
verse requires a syllable less, we find the vowel ekpressed. In
still other cases the forms, whether written in full or aphaere-
sized, may be read in either way according to the syllabic value
we grant, in the rest of the verse, to some word of indetermi-
nable or double syllabic value. In other cases, the scribes have
reproduced the forms as Berceo probably wrote them.

2. — Aphaeresis counting as such.

SpIRITAL! (three syllables) 120 ¢2; 178 d.
SpiriTU (three syllables) 1 c.

g. — Unaphaeresized forms ‘that must be read as though
aphaeresized.

EscripTURA (three syllables) 5 a. E; 73 b. E; g5 c. E; 573 a. E.
Estapo (two syllables) 83 d.

Estauan (two syllables) 372 c. EH; 522 a. EH.

Estouo (two syllables) 73 a. EH.

1. It might also be held that Berceo was here using learned forms, modelled
directly on the Latin. In that case of course Spirital and Spiritu would not be
examples of aphaeresis.

2. When no MS. is indicated, all three MSS. agrec in the reading.
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EscArRMENTAR (three syllables) 711 d.
Escusar (two syllables) 132 d. V.
EspanTADO (three syllables) 654 c. EH.
EstrA%0 (two syllables) 56 c. EV.

v. — Aphaeresized formns that cannot be so read.

ScripTas (three syllables) 63 d. H.
ScRIPTO (three syllables) 191 b. V.
ScripTURA (four syllables) 5 a. H; 73 b. H.
STRIBOTES (four syllables) 648 d. H.

2. — Unaphaeresized forms that way be read-in either way'.

EscrirTo (two or three syllables) 441 d. HY.
LispANTADOS (three or four syllables) 135 a. EV.
EspENDER (two or three syllables) 421 d.
EspiriTaL (three or four syllables) 120 a. E.
Esposo (two or three syllables) 128 c. EV.
EsTADO (two or three syllables) 293 a. EH.

:. — Aphaeresized forms that may be read in either way'.

SCRIPTO (two or Lhree syllables) 441 d. E.
SPANTADOS (three or four syllables) 135 a. I1.
SPIRITAL (three or four syllables) 777 a.
SPOs0 (Lwo or three syllables) 128 c. H.
STADO (two or three syllables) 293 a. V.

From the foregoing 1 conclude that for metrical purposes the
poet was at perfect liberty to use the aphaeresized or the unaphaere-
sized forms of these words, according to the need of his verse ;
and that Bercco probably wrote the form he desired to use in
each case. Recourse to aphaeresis will correct several of the
imperfect hemistichs of the poem*.

1. This is due to the presence in the hemistich of some word whose syllabic
value is indeterminable.

2. In the cases of initial impure s or of initial e followed by impure s,
I have scanned the verses as I believe Berceo wrote them and have not starred
as imperfect the hemistichs in which there is an initial e too much or too
little, for I believe that Berceo’s original would show the e that is lacking, and
would not show the e that is superfluous. The cases of this kind that have
actually been admitted into the text as constituted in my edition are very rare,
however, for in almost every case the scribe of some one of the manuscripts
gave the form as the verse required.
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I. — GexeraL Discussion.

Another licenserto which our poets had recourse was the use
of dialysis and synizesis. Synizesis is the coalescing into onc’
syllable of two vowels (or a vowel and a diphthong) which
belong to different syllables; and, conversely, dialysis is the
separation into two syllables of two vowels which usually form a
diphthong?. This last, however, is really nothing but the sur-
vival of the original forms, as Hayley remarks at the end of.the
paragraph on dialysis. It would seem, furthermore, to judge by
what Lane himself says®, that dialysis can apply only to such
diphthongs as are not root-diphthongs. As the only root-diphthong
that preserved its original sound as late as the classical period
was au‘ (the other original diphthongs having all disappeared
about 130-go B. C.) we shall find this restriction of dialysis
applying to an extremely limited number of cases in our poem.

Miiller, in his excellent treatis on Latin versification, devotes
the whole of the fourth book to the consideration of vowels in
contact®. From the great number of conflicting cxamples that

1. Prosodians do not seem generally to have adopted these two names. For
the reasons given hy Dr. Hayley (see note infra) §§ 3500 and 2502, they
nevertheless appeared to me to be preferable to the more usual terms diaeresis
and synaeresis.

a. Cf. Dr. Herman W. Hayley in Lane: A Latin Grammar, New-York,
1898, §§ 2499-2504.

3. Lane: Op. cit., §§ 40 and gg.

4. 1d. ib., §§ 80-88.

5. Luciani Muelleri: De Re Metrica poetarum latinorum praeter Plautum et
Terentium libri septem. Lipsine. MDCCCLXL. Liber Quartus, pp. 242-313. As
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Miiller cites (not only examples showing that different authors
used the same words with different syllabic values, but also
examples showing that individual authors used the same word
with varied syllabic values) we can reach but one conclusion,
viz. that Latin poets were virtually unhampered in their use of
dialysis and synizesis. The only restriction seems to be the one
mentioned a moment ago concerning the impossibility of dialysis
in the case of root-diphthongs. But as early as the classical period
this restriction no longer affected anything but the root-diphthong
au.

This same restriction seems to have been felt by Berceo. The
cases in question are not very numerous and I shall present them
immediately, before taking up the general question of dialysis
and synizesis. [ believe, subject of course to the addition of any
forms that I may have overlooked, that the only forms in our
poem that are affected by this rule are claustra, audiencia, and
laus, and their derivatives'. In the body of the verse I have
found no case that required the admission of dissyllabic value
for the diphthong au in these forms. Consequently I have been
led to refuse dissyllabic value to them in the few cases in which
these forms stand at the end of the hemistich, in which position

the table of contents to this work is useless, and the indices, for our present
purposes almost equally so, it may not be amiss to indicate the most important
paragraphs in this long chapter or book. They are as follows: (pp. 243-244)
Igitur primum omnium non licet coeuntium sine consona media syllabarum
priorem essc productam, licet posteriorem. *** id artis finibus clausum nomi-
num quorundam substantivorum siue adiectiuorum in eus ea eum excuntium
complectitur finales. — The whole long paragraph- (pp. 246-248) beginning:
Igitur regulae illi, qua praecipitur uocales ante uocales in media uoce corripi,
eximuntur communi classicorum usu e Latinis dictionibus formae nominum
in aius uel cius desinentium quaccumque habent i uocalem, .. — The para-
graph (pp. 202-263) beginning : lam dihaeresin ut enarremus, illa apud
Romanos nisi fallor minus poetarum placitis quam usu populari prouenit. —
The long analysis of thetwo kinds of diphthongs (pp. 264-272) in the paragraph
beginning : Sed ad tertiam contractionis speciem ut transcamus, duo fuere
apud Latinos genera diphthongarum, cx quibus prius uerarum spuriarum alte-
rum haud inepte uocitabimus. — The two successive paragraphs (pp. 272-
276) on synizesis and Greck synizesis. — And last, the long passage (pp. 276-
280) on the hiatus of vowels.

1. The ctymology of the form ab:e, auze, %120 ¢, is not satisfactorily
explained.
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the admission of either syllabic value will in no wise affect the
syllabic structure of the hemistich.

With these forms out of our way, we come to the general
question of dialysis and synizesis. Dialysis and synizesis have to
do with all cases of vowels in juxtaposition, whether their
juxtaposition be Latin or Romanic.

Hanssen, in his Miscelinea de Versificacion Castellana® sets
up numerous categories, according to the position of the accent,
and according to the more or less popular or learned character of
the form. After having made these categories, he seems to be
willing to give up some of them, for, in a note on page 23, he
reduces them to four, for the cases of -i- in hiatus *. In his treatise
Ueber die Altspanischen Priterita vom Typus ove, pude, he groups
them all together in one category -/(-¢) in hiatus, and is correct
in what he says®. But, as in his previous thesis, he does not go
far enough. That is to say, he does not recognize the possibility
of a change of accent from ia to ia etc. Two years later, in

1. Hanssen: Misc. etc., Santiago de Chile, 1897, §§ 9-22 (pp. 18-29).
2. Id. ib., p. 23. ‘“Nota. — Podemos dar las siguientes reglas sobre las
combinaciones io, ia, ie en comun :
a; .Se disuelven si el acento carga sobre la i.
b) Se contraen si son terminaciones inacentuadas.
¢) Se contraen en vocablos vulgares.
d) Vacilan entre contraccion i disolucion en vocablos literarios.
3. Hanssen, Ueber die Allspan, Prdt. etc., Valparaiso 1898, pp. 64-5.
¢ Wenden wir uns nun zum Altspanischen, so ergicbt sich auf den ersten
Blick, dass Gonzalo de Berceo andere prosodische Gesetze befolgt als Garcilaso
de la Vega Bei Gonzalo sind ia, io, ie, éa, éo, elc. zweisilbig. Das ist die
Regel. Ob dieselbe einige Ausnahme zulisst, wird sich zur Zeit wohl schwerlich
bestimmen lassen. Darauf kommt es auch gar nicht an. Nun frage ich, warum
sind bei Berceo die Endungen -ia, -io, -éa, -éo, zweisilbig, warum sind auch
quie S. Dom. 47/ und rien Duclo 33 zweisilbig, und warum ist die Endung
in tenié einsilbig? Wie erklirt sich dic Verschicdenheit der Bchandlung der
ersten und der dritten Person des Singulars? (Die Maglichkeit, dass der
Unterschied von ienia 1 und tenié 3 eine Erfindung Gonzalo’s wiire, ist natiirlich
ganz ausgeschlossen, vergl. z B. die Dokumente von Silos, die Ueberselzung
der Gotengeschichte, den Auszug aus der Chronik Alfonso’s. Alle gut heraus-
gegebenen castilischen Texte bestitigen dic Regel.) Wollte man trotzdem
immer noch Verschleifung in *tenié annehmen so wiire doch schliesslich darauf
aufmerksam zu machen, dass Verschleifung in betonter Stellung am Versende
unmaglich ist: *sedi-en miisste dann mit ri-en, fi-en, gui-en reimen und
konnte nicht mit bien, Sayen, detien im Versauslant derselben Strophe
erscheinen. ”
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his Notas & la Prosodia Castellana, he again treats the same
question, denies monosyllabic value to these combinations,
and ignores the possibility of a shift of accent in them®'. This
passage offers several statements which hardly coincide with the
facts as exhibited in the critical text of Santo Domingo and in
the preceding chapters of this study, or as they will be seen in
this and the following chapters. In the first place the terminations
cited are not always dissyllabic, as the examples which we shall
examine will show, and the apparent exceptions are not to be
found solely in the imperfect tenses of the second and third
conjugations. In the second place the synizesis used by later poets
was also used by earlier and contemporary poets, so that we
cannot claim that the poets of the cuaderna via did not know
this license and that it would be an unpardonable error to admit
it in their poetry. In the third place, we have seen in chapter I
(pp- 28-35) that no unvarying and exclusive conclusion can
be reached regarding the syllabic value of these terminations so
far as the cuaderna via is concerned, and that the authorities,
from the earliest metrical treatises down to those of our own times,
are at variance among themselses upon this point, and do not
all agree with Hanssen in claiming that synizesis can occur only
in the body of the verse.

It would be neither desirable nor profitable to sct down here a

1. Hanssen, Notas etc., Santiago de Chile, 1goo ; pp. 16-18.

«« §IV. La Prosodia de las Terminaciones ia, io, ie, éa, éo, ias, ios, ies, éas,
éos, lan, ien, éan.

- L ] . -

Sobre la prosodia de Gonzalo de Berceo, he tralado en la Miscelanca de
versificacion castellana. Parece que este poeta no conoce otra prosodia de las
formas que estdn en cuestion que dia, querria, rio, tardio, guie, rien, séa, séas,
Bercéo, léo. Hai aparentes excepciones tinicamente en los copretéritos : tenia,
avias, venias etc. Aplicar a éstos la sinéresis que usan los poetas posteriores,
seria un error imperdonable. Se puede probar por un razonamiento basado en
las condiciones del testo del poeta i en las rimas que, en estos casos, hai que
escribir necesariamente lenié, aviés, vinién.

Aun mas nos apartariamos de la verdad, si tratiramos de esplicar |a prosodia
de las formas lenie, avies, vinien por medio de la misma sindresis que emplea
la escuela italiana en tenia, avias, venian. Basta saber que la sinéresis se halla
solamente en el interior del verso 1 nunca al fin. Por lo tanto (enien consonaria
con ri-en, fi-en, gui-en, i no con bien, Sayen, detien, lo que sucede en realidad,
véase Uber die allspanischen Priterita vom Typus ove pude, § 6, 4.
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complete list of all the cases of dialysis and synizesis that arc found
in our poem. No one has gone to such pains to examine this ques-
tion as has Hanssen, and, although, in the light of these newer
documents and a critical edition, his conclusions do not always
stand, in general they were sound, considering the documents
on which they were based. The work done by Ilanssen has,
however, made much easier the work of his followers, and [ believe
that the best way to get at this question of dialysis and synizesis
is to examine all the cases he cites from our poem, and control
them on the new edition of the text. This examination is made
in the Appendix, and from it one will see that I deem so many
categories an unnecessary refinement. There are many cases of
vacillation, between the use of dialysis and synizesis, that Hanssen
admits in his various categories. Add to them those classes in
which I have been able to show vacillation and we have practically
no categories left. This brings us to what I believe was the real
state of things, viz.. that the poet was virtually untrammelled in
his use of dialysis and synizesis. In this usage, the poets of the
cuaderna via (to judge them all by our poem) were but contin-
uing the liberty of their Latin predecessors.

That they were not absolutely free has been admitted in the
course of this argument. To summarize briefly the exceptions
that I have noticed to this virtual freedom, they are the diphthongs
ie < ¢ in the Latin, and ue <6 in the Latin (these two cases
Hanssen stated); and root-diphthongs like the Latin au in
. claustrum and the Germanic ai in laid'. _

Mention was made a few pages earlicr of the possibility of a
shift of accent from ia to id ctc. We have seen in the preceding
paragraphs that the poet was free lo count these combinations as
one or two syllables, so we have now to examine only the question
of accent.

1. Onc, might be templed to sce in the first hemistich of verse 77 ¢

* quelos refiriesse, cerrasselis el camjno *
an exception in favor of reading ie < ¢ as two syllabes. As it is the only example
of its kind that I bave found in my text (and the rest of the verse is also
incorrect), I have preferred to call the hemistich imperfect.
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The orthography may be considered as throwing a little light
on this subject. An examination of such forms as 10 c. E traya,
H traye; 12 a. E trahya, H traye; 16 a. E oya, H oye; 22 d.
E fuya, H fuye; 32 c. E teniasse, H teniesse; 39 a. E leya,
H leye; 4o c. E oya, V oyé; 122 c. H querriello ; 122 d. E
temjasse; 170 d. E reuediasse, H reueyese, V reveyese, might
very well lead us to think that these forms were read, or sung,
tra-ya, etc. It it also interesting to note that in the form seyia,
45 d., the scribe of H took the pains to put an accent on the
letter y to indicate, apparently, that it bore the tonic accent and
had syllabic value, se-¥-ia, corresponding to its etymology
sédilia, plural of sédile'. The scribe would hardly have been to
such pains if the letter y had not usually stood for consonantal
value. Coupled with this matter of orthography we find some
food for thought in the rimes of the following passages: 481
ridia. — entendia — faria — caya; 492 malaptia — dia —
plazenteria — conpanja (for conpaiia for conpa-iiia for the usual
conpaiiia)*; and 629 dias — folias — tias — radias (where one
of the possibilities in 629 c, viz., the reading ti0s, as one syllable,
would permit the scansion ti-as, although I do not believe that
the verse was so read)®. A still more significant passage,
however, is the strophe 482, whose rimein E is comjan — estan
— cadian — entendian. To my mind this is convincing evidence
that the accent of the terminations -ia, -ias, etc. might be -ia,
-1as, etc.; and furthermore that synizesis and shifting of the
accent were both possible at the end of the verse. As we have
scen in previous chapters, many prosodians deny this and claim
that at the end of the verse such combinations always form a
grave or paroxytonic termination to the verse. A still further
indication that the accent might fall on the second part of these
combinations is the rime in 8, sabria — devinaria — Maria —
via, where the reading of V, which Hanssen was using, requires

1. Menéndez Pidal, Romania \\IX, 371-2.

2. Of course it is very possible that we have here only a scribal error in the
omission of the tilde and that the form should read conpaiija. But even this
orthography favors conpaiijd rather than conpaiija.

3. Still, if mi-os gave mids, why not ti-os>> tiés ? See llanssen, Das Posses-
sivpronomen in den Altspanischen Dialekten, Valparaiso, 1897, pp. 23-34.

Firz-Genawo. — Versification of the Cuaderna Via.

[
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in the third verse the scansion devinari-a. This in turn makes it
necessary to scan the first, second and fourth verses with the
ending -ia in each case as a monosylable, with the accent on
the second element, -ia. The same is true of the rime in 185,
ujuja — podia — hermjtanja — Maria — mja, where the
reading of H makes necessary the scansion podi-a, which in turn
makes it necessary to scan the first, third, fourth and fifth verses
with -ia monosyllabic and accented on the second element, -ia.
To these we must add the rimes 684 malaptia — mongia —
plazenteria — maestria, where one of the possibilities of scansion
gives the last rime-word as mae-stri-ii; and 751 sabria (1**) —
aprendia (1*") — mja — folia, where the possibility of reading
the verb form seria (3') as only two syllables (Hanssen would
insist on the emendation serie (3™) which he claims counts for
only two syllables) gives the scansion fo-li-4. '

Hanssen says that the diphthong i¢ does not generally rime
with ¢'. This statement is correct in general, but in its tacit
implication that they never do, or rather should, rime it is
open to objection; and the examples we have just examined tend
to prove that ia[n] can easily rime with a[n], so why not if[n]
with €[n]? Furthermore, Hanssen’s theory forces him to make
many emendations in passages that without this rule need no
emendation. If we bear in mind how unreliable were the docu-
ments upon which Hanssen was obliged to depend, we shall
realize more readily that emendations of any kind in these poems
were not precisely conservative. The passages he cites from our
poem as needing emendation seen hardly to support his theory,
when examined in the light of the new material>. We have

1. Hanssen, Sobre la pronunciacion del diptongo ie, Santiago de Chile, 1895,
p- 5: *¢ Resulta que, por regla jeneral, el diptongo ie no consuena con la vocal e,
véanse lus desinencias ie i e, iemos i emos, iella i ella, iello i cllo, ienda i enda,
ientes i entes, iera i cra, iero i ero. Consuena, por ejemplo, en las estrofas que
lerminan en emos solamenle el presenle de indicativo de la sequnda conjugacion, el
presente de subjuntivo de la primera conjugacion, i el fuluro, miéntras que en las
estrofas terminadas en icmos consuenan los imperfectos i pretéritos de la sequnda i
lercera conjugacion. ™

a. Id. ibid., [conlinuing from where the previous citation stopped] :
*¢ Observando esta regla, podemos correjir el testo del poeta en varias partes : ***
Sacr. 104, offrenda, comprenda, renda, deficnda. Hai que escribir defenda,
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analysed only those verses in which Hanssen has proposed to
emend in accordance with his rule that i¢ does not generally
rime with ¢. But we have seen that in spite of his theory and
his attempt to change and make uniform many rimes that the
manuscripts present as not being uniform, Hanssen has been
obliged to admit several (three to be exact) couplets in which the
rime is. not uniform and which he makes no attempt to reduce
to uniformity. An examination of Hanssen’s two lists of rimes,
é and. ié (I mean, of course, those passages, under each list,
that he cites from our poem) in comparison with the readings
of all the MSS. would probably show many other cases of what
Hanssen calls ¢ vicious’ rime, if we may judge by the following
verses (for it must be remembered, as was mentioned a moment.

i esta forma se encuenlra Mil. 373, pero Berceo usa tambien la forma defienda,
S. Dom. 774. [The correction is not necessary, and the very passage cited from
Santo Domingo gives in H the rime : defenda — engienda — comienda — contienda,
arime to which Hanssen objects in Sacr. 104.]*** S. Dom. 3ga firmemient, omni-
potent, aturadament, gent. Hai que escribir firmement, véase solamentS. Dom.
364. [MS. E reads, in S. D. 392, firme mente — Omnjpotente — aturada menle
— gente; but MS. H gives the first verse in miente and MS. V gives it in
mient, the remaining three verses being in each MS. respectively -ente and -ent.
The other passage cited from S. D. shows no variation in the rime-vowel in
any of the MSS.] *** S. Mill. ago denodament, yent, present, desobedient.
Hai que escribir gent, véase S. Dom. 271, 3ga. [In the first passage cited from
S. D. all the MSS. give the form gent. but it is to be noted that H gives the
last verse of the couplet in consimiente. The second citation we have just exam-
ined.] *** Varias veces hai que escribir yentes en lugar de gentes. S. Dom.
37a. [All the MSS. agree in the reading gentes; and H gives the last line in
valentes riming with parientes — gentes — mjentes.} *** Hai que escribir paga-
miento en lugar de pagamento S. Oria 45, véase S. Dom. 116, 188. [It is true
the V, in S. D. 116, gives the four verses in — ienlo; but EH agree in giving
the first verse in -ento, and the other threec verses in -iento. The same
thing is true of couplet 188.] — [lai que escribir sonnolientos en lugar de sono-
lentos S. Dom. 374. |[E gives all the verses as riming in -ientos; but H,
although it has an erroneous reading for the third verse of the couplet, never-
theless agrees with V in giving the rime -entos for that verse, and -ienlos
for the other three.] *** Hai que escribir escribieron en lugar de escriberon
S. Dom. 227. [EH make the change suggested ; but H also closes the third
verse of the couplet in direron, whereas all the other verses close in -ieron.] ***

Sin embargo, se encuentran algunas estrofas, aunque son pocas, en las cuales
consuenan ¢ ¢ ie:

Loor. 31 oriente, creycnte, omnipotente, presente

Mil. 668 quiero, sendero, verdadero, cellero

Himn, 3, 2 Gabriel, micl, fiel, Abel. ”
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ago, thatfor the purposes of the rime the cases of ia — a, ion —
on, etc., can hardly be separated from those of i¢ — ¢):

38. psalteriado — decorado — priuado — ualdado.

#o. bendigion — uaron — oragion — coragon.

A42. Christiano — locano — mano — cantano.

74. temptaciones — sermoncs — tribulagiones — coragones.

106. sana — cutiana — mailana — Christiana.
118. oracion — bendicion — consolacion — perfegi-on.
130. Le-on — Carri-on — gencragion — moion.

186. afolgar —— cambiar — acordar - tornar.
344. liujano — mano — Christiano — cutiano.
371. escapo — canto — basle¢io — prometio.
485. palanciano — Christiano — sano — mano.

We conclude then that for the purposes of the rime the poet was
undisturbed by any consideration concerning the vowel, semi-
vowel, consonant or consonant group that might precede his tonic
rime-vowel ; and that this liberty (which is only a variation of his
liberty in general to use synizesis or dialysis according to his needs)
extended to the forms of the imperfect tense of the second and
third conjugations, whether they appear as -ia or as -ie'.

We have thus already entered upon the problem concerning
the form or forms of the imperfect indicative of the second and
third conjugations, and concerning the pronunciation of the
combinations -ia and -ie in these forms. A further discussion of
this question will be found in the following section, which is
devoted to the various problems offered by these forms.

[I. — Tue IsperrFECT InDicaTIVE OF THE ConaucaTions I anp I1132.

Aswas seen in the preceding paragraph, the subject of the treat-
ment and pronunciation of the endings of the imperfect indicative of
IT and I11 is intimately related to the general subject of dialysis and

1. Pietsch (sec note 3, p. 11) has given, on page 35 of his study, additional
proofs for the accentuation -ié and the riming of -ié with -é. Cf. also note 1,
p- 70 of this present study.

2. This discussion will of course include the conditional of all three conjugatious.
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synizesis. Possibly no other of the various problems we have had
to examine in the versification of the cuaderna via has been discus- -
sed by so many scholars as has this one of the imperfect endings.
Baist remarks that in Old Spanish the endings -, etc.,
existed with noteworthy frequency beside the endings -ia'. In
1894, llanssen published a study concerning this problem and
first called attention to the fact that in the Old Spanish documents
the predominant forms are: 1, -ia; 2-6, -ies, -ie, -temos, -iedes,
-ien?; in other words that the first person singular usually shows
the vowel a, and that the other five persons usually show the
vowel e. Then he states that in these five persons the ie of the
ending form a diphthong and that the e always bears the accent,
so that the usual paradigm will read 1, -ia; 2-6, i, ié etc. ;
and that any forms that differ from this model are exceptions®.

1. Baist, Grundriss 1, 712.

2. The persons of the verb are numbered from 1-6.

3. Hanssen, Sobre la formacion del imperfecto de la sequnda i lercera conju-
gacion castellana en las poesias de Gonzulo de Berceo. Santiago de Chile, 1894,
pp- 1-2. ** Sabido es que en castellano antiguo los imperfectos (copretéritos)
de la segunda i tercera conjugacion presentan con frecuencia la vocal e en
lugar de la vocal a que hoi en dia se usa sin escepcion. Seria, pues, ésta la
conjugacion del imperfecto del verbo tener :

Sing. 1 tenia o tenie
2 tenias o tenies
3 tenia o tenie

Plur. 1 teniamos o teniemos
2 teniades o teniedes
3 tenian o tenien

Si no me equivoco ***, esta ha sido la opinion de todos los gramiticos que han
tratado sobre esta materia: i creo que digo una novedad, si afirmo que en los
monumentos mas antiguos del idiomna castellano, la primera persona del singular
presenta cesi siempre la vocal a, miéntras las otras personas i todo el plural en
el mayor miimero de los casos tienen la e. \demas, hai que saber que esta ¢ con
la i que precede forma diptongo, llevando siempre el acento tinico. Por este
motivo habra que reemplazar el modelo que pusimos arriba por el que sigue :

Sing. 1 tenia
2 leniés
3 tenié
Plur. 1 teniémos
2 leniédes
3 tenién

.
Esta es la conjugacion usual del imperfecto de la segunda i tercera conjuga-
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He adds, too, later in his study, that these exceptions should be
“emended to conform to the model. No reason is given by him at
this time for the assertion that the e always bears the accent and
that the combination ie counts for but one syllable'. A further
natural deduction from what Hanssen says is that the combina-
tion ia always counts for two syllables and that the accent is
always borne by the i. The all-inclusiveness of these statements is
against them. Wherever Hanssen has said that his rules give the
usual or general state of the case he is correct, although the rules
are less general in their scope than he supposed ; but the excep-
tions are too numcrous to be treated as mere exceptions. I find °
serious cause to differ with him only concerning his opinion that
the combination ie w ways mon ic and that it always
was accented on the second element, i¢; and concerning the implied

‘optmion, wihiich fater 1s plainly stated, that 1o was a/waysdissyllabic

and was always accen n,
the exceptions are too numerous to be treated merely as such.

I have just said that Hanssen’s general rule for the paradigm
(regardless of accent or syllabic value) is correct, although less

cion en las poesias de Berceo, i son escepcionales las formas que no correspon-
den al modelo indicado.

1. On pages 11 ss., Hanssen gives the proof for monosyllabic value in the
combination -ie etc., and, on 31, offers an example to prove that the accent
could fall on the second element. The example in question is S. Oria 148,
sedien — enlendien -— havien — bien. It is not, however, entirely conclusive,
for there is considerable evidence in favor of the theory that the diphthong ie
< & was at an early period accented on the first element, ic; and we are not
yet sure regarding the period when the shift of accent took place. There is cvi-
dence in our author to show that during the period in which he wrote the
change was taking place and that usage had not yet beccome fixed. For example
in Loores 29 we have the rime maraviella — estrella — puncella — ella. This
proves the accentuation ié to have been known to Berceo, as does also the
reduction of maraviella to maravella in Duelo 113 a, and in Milagros 820 b,
and the rime (showing the same reduction of the diphthong) Milagyros 327,
maravella — ella — estrella — poncella. On the other hand, the modern form
maravilla (Milagros 516 d : S. Oria 148 c), could develop only from maraviella
persisting long cnough to have disengaged a j from the I/, thereby forming
the triphthong iei, which would naturally reduce to i : maraviells™>>* maravieilla>>
maravilla.

Further indications of the same vacillation are to be found in the Misterio
de los IReyes Magos. Sce Baist, Zeitschft IV (1880), p. 586, and Gaston Paris,
Romania, 1X (1880), p. 468, note 1.
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the others. This was my reason for claiming that Hanssen’s
general rule (1 ia; 2-6 ies etc.) was less general than he supposed.
Consequently (omitting for the present the questions of accent
and of syllabic value) I should favor the parallel schemes

I -la -le

2 -las -les

3 -a -ie

4 -lamos -lemos
5 -lades -iedes
6 -ian -ien

There is also a pronounced tendency, which must be recognized,
in favor of the hybrid scheme 1 -ia; 2-6 -ies etc. ; but I do not
feel justified in admitting that the tendency produces such an
overwhelming majority that we should treat as exceptions to
that single mixed scheme the many forms of 1 -ie and of
2-6 -ias etc., that we find in our various MSS.

On the strength of his interpretation of the examples he has
collected from Berceo’s complete works (an interpretation that
denics any value to the examples found in the four ia-manuscripts
that he was acquainted with for as many different works of our
“author), Hanssen claims that the forms in -ia were unknown to
‘Berceo. To establish just what forms were known to Berceo is
extremely difficult since the oldest manuscripts that we now
possess belong to the XIV. century. Sanchez, who gives very few
details concerning the MSS. that he published (especially those
from San Millan, which he seems never to have seen and to have
produced only from copies made there for him), doubts the age
of the one MS. that is referred to as belonging to the XIIL. century.
and prefers to it a MS. that he has before him and that belongs
almost certainly, he belicved, to the XIV. century. The documents
that we possess, however, concerning Bercco are as follows :

1 — Santo Domingo : five MSS. : two complete, show forms in
-ia; one complete and two incomplete, show forms in -ée.

2 — San Millan : apparently only one MS. : it shows -ie.

3 — Sacrificio de la Misa: two MSS.: one complete, shows
forms in -ia ; one incomplete, shows -ie.
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h — San Lorenzo : apparently two MSS. : both incomplete,
and both showing -ze.

5 — Loores : apparently only one MS. : complete and shows -ia.
6 — Signos: » » -la.
7 — Milagros : » » -le.
8 — Duelo: » » -te.
9 — Santa Oria: » R -ia.

Thus for a total of nine works we have apparently fifteen MSS.,
ten complete and five incomplete. Of the ten complete MSS.,
six show forms in -ia; the other four complete MSS. and the
five that are incomplete show forms in -ie.
Hanssen in this study of the imperfect made no attempt to
explain the tendency toward the hybrid paradigm 1 -ia, 2-6
-ies etc. Zauner, however, in his review of this study, makes
several very interesting suggestions ‘. His review was made before
he had recived Hanssen’s study on the Possessive Pronoun,
published in 1897. Before looking at either of these studies,
haowever, we need to take into consideration Ilanssen’s two
articles, on the pronunciation of the diphthong /e, and on the
conjugation of Berceo, both of which appeared in 1895, and in
the order mentioned. In the former of these two articles Hanssen
“tries to prove his contention that the accent of the diphthong ie
was- on the second element (-i¢), as opposed to the opinion of
Baist and Cornu that the accent fell on the i (-ie). Hanssen in
this article relies chiefly on the rime. But the riming of ie with
itself proves nothing and the only rimes that do give indubitable
evidence in favor of Hanssen’s position are those that he calls
¢vicious’ and rejects on that account. He has proven his case
this time, but he has done so with the examples that he himself
rejects, and not with those he accepts *. The conclusive examples
referred to (in addition to those adduced in our general discussion
of dialysis and synizesis) are the following :

Loor. 31 orienle — creyente — omnipolenle — presente.

1. Zauner, Literaturblatt f. germ u. rom. Phil., XIX (18¢8), 161-163.
2. See pp. 66-68 of our general discussion of dialysis and synizesis.



74 VERSIFICATION OF THE CUADERNA ViA

Mil. 668 quiero — sendero — verdadero — cellero.
Himnos 23,3. Gabri-el — miel — fi-el — Abel'.

Thus Hanssen has proven that the diphthong ie did bear the
accent on the second element, but he has not thereby invalidated
the claim of those scholars who believe that the diphthong bore
the accent on the first element. Neither group of scholars is
correct in insisting that its scheme of accentuation is the only
correct one ; but each group is right in maintaining that its own
accentual scheme is a correct one*.

In his larger study, concerning Berceo’s conjugation, Hanssen
expands somewhat his paradigm and we read on pages 4 and 17
respectively the schemes )

tenia, tenié dicia, dicié
leniés diciés
tenié, tenia dicié, dicia
teniemos diciemos
tentedes diciedes
tenién dicién

This expansion of his paradigm is a step in the right direction
and it ought to have been carried still further. In this same study,
page 15, Hanssen for the first time attempts an explanation of
the origin of these forms. This question will be treated later.
We now come to Hanssen’s Misceldnea de versificacion
castellana, which appeared in 1897, but earlier than the article
on the Possessive Pronoun. Here he develops his theory that the
1** person must never be -ie, but almost always -ia, dissyllabic.
This is a distinct retrograde movement. If the verse will not stand
a dissyllabic form, change the tense; or, as a last resort, admit
the apocopated forms in -i: seri, dici etc.’. In his treatment of

1. Hanssen, Sobre la pronunciacion del diptongo, ie en la época de Gon:zalo
de Berceo, Santiago de Chile, 1895, p. 6.

2. Baist, in his review of these three works (Krit. Jahresb. der Rom. Phil.,
IV, 1, 307) still refuses to consider Hanssen’s examples as conclusive.

3. Hanssen, Misc., p. 21. ¢‘La primera persona de singular del imperfecto
de primera i segunda [sic, evident misprint for sequnda i tercera] conjugacion
termina ordinariamente en ia. En mi primer trabajo he admitido en algunos
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the third person Hanssen is more liberal. He says that -i¢ is more
frequent, that -ia is found from time to time, and that in a very
few cases we find the ending -i. These forns in -i, Hanssen says,
do not come from the forms in -i¢; but are proclitic variants of
the forms in -ia. ,

Later in the same year Hanssen states a rule for the dissyllabic
endings /o, ia, ie etc., and says that these endings become mon-
osyllabic as soon as they are followed by a consonant, for
example, s, n, or t; and that with this change occurred the
shift of accent'. This seems hardly exact.

In 1897, interest in these problems received a new impulse
through the appearance of Gassner’s study of the Old Spanish
verb?. He had been able to use only two of Hanssen’s studies :
those on the formation of the imperfect, and the pronunciation
of the diphthong ie. Gassner sets up the following paradigms for
successive periods in Old Spanish.

casos, la terminacion ie, pero eliminada la libertad de suprimir la primera
silaba de los hemistiquios, me atrevo a proceder mas rigurosamente. Los
cjcmplos respectivos se pueden clasificar de la manera que sigue:

a) Se debe poner necesariamente ia en lugar de ié: [There follow eight cases
of first person in ie where the verse requires dissyllabic value. He might have
added Mil, 450 b, serie enfogada.)

b) [A list of three cases of 1%t person, in the conditional, and Hanssen pro-
poses to change them all to the future tense.]

¢) S. M. 39, 4, adel so bien non podrie. Estando podrie al fin del hemistiquio,
sc puede escribir podria.

d: Dos hemistiquios no se pueden correjir con facilidad : M. 450, 3, b. si

- non serie dannada, D. 57, 1, a dicia a los judios. [In these two cases the verse
requires monosyllabic value and we have both orthographies.] Opino que hai
que poner las formas apocopadas seri, dici, véase § 5, 6

¢) Tal vez hai que introducir las formas apocopadas tambien en los hemisti-
quios que siguen, aunque se prestan tambien para otras correcciones: [There
follow four cases of first person, three in -ie and one in -ia, but all mono-
syllabic.]

1. Hanssen, Das Possessivpronomen in den altspanischen Dialekten. Valparaiso,
1897, pp- 22-23. ¢ Die Formen des Plurals [of mio, mia, etc.] erkliren sich
durch ein Lautgesetz, das sich folgendermassen formuliren ldsst. *** Die
zweisilbigen Endungen io, ia, ie, to, ia, de werden einsilbig, so bald ein
Consonant, z. B, s, n und das spiter geschwundene !, folgte. Das Resultat
dicser Zusammenziehung mit darauf folgender Accentverschiebung ist io, ia,
ie, to, iia, e =id, ié, ié, o, ué ué.” [Then follows a series of examples.]

2. Gassner, Das Altspanische Verbum, Halle, 1897. For our purposes see
especially, pp. 128-145.
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First -ia -iamos (later <famos)
-ias -iades (later -jades)
-ia(t) -ian(t)
Second -a * jemos
* fes * _fedes
* e * -fen
Third -ia -iémos
-iés -iédes
-ié -ién

Gassner’s explanation of the development of the second
paradigm is ingenious and not impossible. Ile supposes that in
the very frequent use of these endings in the auxiliary and modal
verbs the post-tonic a became weakened to e or 2, especially in
the 3 person, to which the 6" person would easily be assimi-
lated, and later the rest of the tense, except the 1* person. From
the auxiliary and modal verbs these -ie endings then passed to
the regular conjugations. The exception in the case of the
1" person Gassner explains as due to ils infrequent occurrence
and also to the necessity for distinguishing it from the
3! person. This argument was suggested independently by
Zauner and immediately questioned on the ground that other
tenses which show identical forms in the 1*' and 3" persons have
not had any such development, ¢. g. -aba, -ara, -iera etc. There
is this much to be said in favor of the theory advanced by both
Gassner and Zauner and questioned by the latter. The various
forms referred to by Zauner as militating against his theory do
not have necessarily all the weight he attaches to them. The
present subjunctive of I, -¢, stands for but one tensc and the
verbs of one conjugation. The same is true of the endings -aba,
-ara, -ase, and are. The present subjunctive of II, 1II, -a, stands
for but one tense and the verbs of two conjugations. The same
may be said of the endings -iera, -iese, and -iere. But the endings
-ia or -ie stand for (wo lensesy, one of them applicable to the
verbs of two conjugations and the other applying to every verb in
the language. Before such an extended use it may not seem quite
so forced a theory to suppose that there did exist some feeling
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for a differentiation of the two persons involved. It is to be
noticed, too, as Gassner has said, that it is the less often used
person that has been less worn away.

Gassner’s explanation of his third paradigm is based upon a
slight error. He says that the diphthong ie or /o does not find
its parallel in Old Spanish, where the diphthong ie < ¢ bore the
accent on the second element. Hanssen had already made the
same mistake, which has been discussed (p. 70, note 1).

Gassner is the first to admit that, during the time that the
forms 2-6 -ie etc. were so prevalent, the forms 2-6 -ia etc. still
persisted'. And yet he makes the same mistake thal Hanssen
made, in that he considers the -ia forms always to have been
dissyllabic and paroxytonic, and the -ie forms always mono-
syllabic and oxytonic. In spite of the very numerous cases that
he sees and recognizes as not harmonizing with his theory, he
treats them with the same negligence as Hanssen, and says that
in texts of the XII. and XIII. centuries all forms differing from
the hybrid model must be emended to conform thereto . Such a
position as this scems to me to be against the evidence, and

1. Op. cit., p. 130. ¢ Es bleibt endlich noch cine verschwindend kleine
Anzahl von Fillen, wo die -1a-Form vom Metrum kategorisch gefordert wird.
Die ganze erste Conjugation mit ihrem ungeheuren Wortreichthum endigt .
auf tonloses -a, die urspriingliche Form ist, wie ja nachgewiesen wurde,
ebenfalls die -ia-Form, und die ié-Bildungen sind nichts weiter als von Auxi-
liar- und Modalverben ausgegangene und dann in weitem Umfange verallge-
meinerte Formen, neben denen die urspriinglichen Formen — allerdings nur
in ganz bescheidenecm Ausmasse — fortwihrend fortbestanden, bis sie endlich
im XIV. Jahrhundert, nach einem Intervalle von zwei Jahrhunderten, wieder
aul dem ganzen Gebiete zur Alleinherrschaft gelangten, die sie dann auch bis
auf den heutigen Tag unbestritten behaupteten.

2. Op. cit., p. 129. ** Die erhaltenen Texte weisecn nun aber in gar viclen
Fillen die erwarteten -ié-Formen nicht auf; an deren Stelle erscheinen
Bildungen mit dem zweisilbigen {a. Die ungcheure Majoritit aller dieser Fille
ist aber auf die denkbar einfachste Weise zu erkliren: dem Schreiber, der
cinem spiiteren Jahrhundert angehirt, war die ié-Form nicht mehr geliufig
und er erselzte dieselbe deshalb durch die paroxytone, so dass wir — wie das
Metrum klar und deutlich zeigt — in zahllosen Fillen die oxytone Form nicht
nur restituieren konnen, sondern miissen.” Furthermore on page 133 we read :
¢« Neben den correcten -jé-Formeu erscheint aber schon in den iltesten Texten
eine recht grossc Anzahl von -fa-Imperfecten, die sich aber, wic in dem
gegenwirtigen Paragraph nachgewiesen werden soll, auf cinen geringfiigigen
Percentsatz  reducieren lisst. Ohne  weiteres ist dic Restitution des -jé in
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I prefer not to attempt to emend out of existence a set of forms
which are so frequent that their very opponents are obliged to
admit that they are zahlreich and present eine recht grosse Anzahl
of cases even in the oldest texts. Gassner’s final conclusion, then,
for the forms we are discussing agrees with Hanssen in setting
up, for the XII. and XIII. centuries, the one hybrid scheme 1-ia ;
2-6 -i¢ etc. ' '
Porebowicz is the first to call attention to the fact that
Hanssen is going against the evidence in insisting that the para-
digm, 1 -ia; 2-6 -ié, is the only one to be accepted . Porebowicz

folgenden Fillen méglich. ” And then on page 140 we read : ¢ Wieder erscheinen
in den idlteren Texten zahlreiche Formen auf -ian, die sich aber in den fol-
genden Fillen aus metrischen Griinden kurzerhand durch die correcten -jen-
Formen ersetzen lassen.
1. Porgbowicz, Revision de la loi des voyelles finales en espagnol, Paris, 1897,
 p. 10, n. 3. ¢“M. Hanssen, ***, a fait une hypothése intéressante concernant
la valeur rythmique qu’avaient les terminaisons -ia, -ie, etc. Aprés avoir
recueilli et pesé plusieurs milliers de cas, il croit pouvoir établir le schéme
suivant : tenia, leniés, tenié, teniémos, teniédes, tenién, ou l'accent serait descen-
dant dans toutes les personnes & I’exceplion de la 1rc, par conséquent la termi-
naison ne compterait que pour une syllabe. Il cst vrai que, d’aprés la statistique
établie par M. Hanssen, les formes -ia pour la 17¢ pers.. -ié pour la 3¢ seraient
les plus usitées. Il semble toutefois aller trop loin, quand il ne veut faire valoir
que les formes hypothétiques de son tableau, en écartant contre toute évidence
. les formes en -ias, -ies, -iamos, -iemos, ian, ien dissyllabiques, surtout i la fin
du vers, ou pourtant elles sont aussi fréquentes qu’'assurées par la rime,
p- ex.: romeria: ermitania: vivia: Maria S. Millan 187. L’ancienne versification
castillane permettait de compter ces terminaisons de I’imparfait (a quoi il faut
ajouter le conditionnel) pour deux syllabes, c’est-3-dire faire descendre I'accent
sur la seconde voyelle, tout en conservant la diphtongue intacte, mais il parait
que ce transport de I'accent était interdit & la fin du vers. A I'appui de la
prononciation -ie [sic, a probable misprint for -ié, since Hanssen never accepts
the other form) M. Hanssen ne cite qu’un cxemple sir, celui de S. Oria 148,
ou sedien, entendien, habien riment avec bien ; *** on peut y ajouter la str. 1283
de Hita, ot fasien, desien riment avec detien, bien, et le vers douteux du Cid
297, ou le mot salie se trouve en assonance avec : Bivar: valdra, par conséquent
exigerait une correction (peu possible) en salid. [Por¢bowicz cites this example
of course only in defensc of monosyllabic value and oxytonic accentuation.]
Pour la 1re plur, il cite I'imparfait ganariemos, rimant avec le parfait mere-
ciemos ; ficiemos, ce qui ferait également supposer la prononciation monosyl-
labique de la diphtongue -ie. Ces cas exceptionnels, quand méme feraient-ils ad-
mettre telle prononciation, ne sauraient prévaloir contre les témoignages anciens
et modernes qui défendent expressément cct abus  la fin du vers [We have scen
the proofs for and against this habit on pages 28-35 and 60-68]; quant 4 l'in-
téricur, I'emploi des formes -id, -ié cesse complétement dans la poésie érudite
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remarks that in so doing he brushes aside all the evidence that
we have for the forms -fas, -les, -lamos, -lemos, -ian, -ien. Part
of the evidence that Por¢bowicz adduces in support of these forms
is not, however, absolutely conclusive, vijz., the rimes like
S.Mill. 187: romeria — ermitania — vivia — Maria (Cf.
pp- 70 ss.). Por¢bowicz’s next statement (concerning the possibi-
lity of shifting the accent and counting the combination as two
syllables) contains an infelicitous expression : Old Spanish versi-
fication allowed these terminations to count for two syllables, that
is to say, make the accent fall on the second vowel, tout en con-
servant la diphtonque intacte. The moment the combination or
juxtaposition of two vowels counts for two syllables it would
seem as though the diphthong must cease to exist, so that it
would be impossible to preserve intact the diphthong if we count
the combination as two syllables. Por¢bowicz should have said
that Old Spanish versification permitted the shift of accent and
that with the accent in this new position the combination might
form a single syllable (diphthong) or two syllables. The example
Porgbowicz cites from P.C. 297 salie in a pure a assonance
proves, in spite of his objection thereto, that the form must have
been salia. Whether the ending counted for one or for two syl-
lables cannot be proven from this passage. The rime we have
previously cited from E of our poem of Santo Domingo 482
proves that the combination ia[n] could be monosyllabic. Our
previously cited rimes S.Dom. 8 and 185 prove, according to V
and H respectively, the possibility of scanning the ending of
the first person as dissyllabic and oxytonic, and of riming it
with the similar verbal and nominal endings counted as mono-
syllabic and oxytonic (Cf. p. 65-66).

We have already mentioned Zauner’s review of Hanssen’s
study of the imperfect and have seen that his objection to his
own and Gassner’s hint concerning the cause of the differentiation
of the 1** and 3™ persons is not so grave as he feared. So far
in our examination of the history of this discussion we have

et arlistique des maitres en Gay saber, comme p. ex. dans le Cancionero de
Baena, lc Cancionero de Gomez Manrique, etc. La manitre archaique entra
de nouvean dans la poésic castillane sous I'influence de Uitalien au xvie siecle.
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found scholars generally agreeing with Hanssen in the scheme
1 -la; 2-6 -i¢s. Porebowicz, while admitting -this scheme,
insists that there is plenty of evidence to extablish a dsecon,
and even a third, .scheme which should read -fas, ies, etc.
Zauner, on the contrary, while confessing that the forms i, etc.
are not inconceivable, insists thal the accent was on the first
element (ie) throughout. The table that Zauncr sets up for the
earliest period of Spanish reads: -ia, -ies, -ia, -idmos (-iemos),
-iades (iedes), -ien. He formulates his rule that ¢ after i final a
remains, but becomes e,” when followed by a consonant.’ The
same rule applies originally to substantives : Sing. -ia, Plu. -ies.
After calling attention to the noteworthy fact that texts which
show an overwhelming preponderance of -ie forms in the verbs,
give almost no substantive plurals in -ies, he explains this fact
as being due to the early influence of analogy : the singular in -ia
(supported by all the substantives in Sing. "-a, Plu. ’'-as)
attracting its plural to itself and giving -ias. He opposes Hans-
sen’s theory that the 3" person was always -i¢ and never rimed
with the 1°* person. In defense of his own supposition that the
3r4 person was originally -ia Zauner cites the forms prendia (3'*),
queria (37), queria (1**) in a perfect i-a assonance (P.C. 275 ss.),
and claims that the Latin final ¢ of the 3" singular had probably
disappeared so carly as to leave the a final, and hence like
the 1**. The change to -ie, according to Zauner, then took place
by analogy with the 6" person, by which process we should
already have a means of differentiating it from the 1*'. Zauner
explains the later predominance of the -ia forms as due to ana-
logy with the atonic a-endings of the imperfect of the verbs of
I'. From Ilanssen’s position Zauner sees no means of explaining
the modern forms*. '
In 1898 Hanssen attempts anew the defense of. his position.
He does not answer the example ciled by Zauner from P. C. to
prove 1* and 3" persons in an i-a assonance, but repeats the
rimes taken from Santa Oria, Alexandre, and Reyes de Oriente
(which are not conclusive), and omits those from Loores, Mila-

1. Zauner: Literaturblatt f. germ. u. rom. Phil., XIX (1898), 161-164.
2. Zauner: Lithl. f. g. u. r. Phil., XX (189g), 33-34.
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gros and Himnos (which are conclusive). In this new article he
adds two more rimes (Poema de José, 21, bien — Sayen —
yacien — verien; and Juan Rui: 1283, fazien — dezien —
detien — bien), and both are unconvincing. It is to be noted,
too, thatin the edition, by Menéndez Pidal, of the other MS. of
the Poema de Yicuf' the passage referred to gives the following
verse-ends : bueno — JNXevana — ja:zi*ana — beri’an. In
Ducamin’s edition of Juan Ruiz?, the passage veferred to reads
(the numbering being different, in this edition the copla is 1309) :
JSasjen — desjen — detyen — bien. But the two older MSS. read
Jazjan and desjan, dasy[an] for the first two verses.

The next point raised by Hanssen in support of tenié is the
analogy of pidio ; and finally the fact that in III the combination
-1 + vowel brought about umlaut pedi : pidi, etc. Hanssen’s last
defense of his position is on metrical grounds, but we have
alrcady seen (pp. 60-63) that his position is unsound in its
exclusiveness®.

This last article of Hanssen brought forthh one of the most
succinct and convincing studies that we have had on this difficult
problem. I refer to Zauner’s article on Das Imperfectum 11 111
im Altspanischen®. But Zauner also argues against the evidence
when he denies the pronunciation -ié. The positive part of his
study (that the forms could be accented -ias, -ies, etc.) is correct.
He disproves Hanssen’s theses that ¢ substantives in -ia can
stand inrime only with the 1" imperfect, and not with the 37" ;
and that ‘“the 1*" and 3™ imperfect cannot rime with each
other ”’. He does this by citing the forms prendia (3") — queria
(3" — queria (1*') in an unquesticnable i-a- assonance,
thereby also establishing the accent on i. This he had done in

1. Menéndez Pidal : El Poema de Yiiguf, Madrid, 1goa.

2. Ducamin: Juan Ruiz. Arcipreste de Ilita, Libro de buen amor, Toulousc-
Paris, 19o1.

3. Hanssen, Ueber die Altspanischen Priterita vom Typus ove pupe, Valpa-
raiso, 1898, pp. 63-63. Baist, in his reviews of these last studies of lanssen
and of that of Porchowicz, which reviews conlain also remarks concerning
Zauucer’s criticism of Hanssen (Krit. Jahresb. d. Rom. Phil. V', 1, 396-403),
still maintains the position he had taken in former years, ri:. that the accent
falls on the first clement of the combination.

4. Wieu, 1go1.

Firz-Gerawn. — Versification of the Cuaderna Via. 6
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one of his former arlicles'. The passage also proves dissyllabic
value for the 37 as well as for the 1** person. The new material
offered deals purely with the rime and hence can prove neither
accent nor syllabic value, but it does prove beyond question that
the 3™ person rimes with the 1*' person and with substantives
in -ia, whatever may have been the accenl or syllabic value.
Ile might have added also the rimein 8. D. 73: hermjtanja —
sabia (1") — querria (1*Y) — abria (3™); and 173 a E podi-a
(3), IV podi-e (37"). Zauner closes this part of his study with
the remarks that follow*.

¢t Aus den hier gesammelten Reimen und Assonanzen geht wohl
hervor, dass im Altsp. so wie im Neusp. das { der Impf.-Endung den
Ton trug, nicht das e.

Nun muss allerdings zugegeben werden, dass es eine Anzahl Reime
gibt, die fiir H.’s Theorie zu sprechen scheinen. Es sind folgende :
***| The rimes we have already seen, and a few athers, are adduced. ]

Zugunsten der Hypothese H.'s lisst sich weiter anfihren, dass
Reime zwischen I. und 3., dann zwischen 3. und Substantiven auf
ia, trotzdem sie, wic oben nachgewiesen wurde, hiulig genug vor-
kommen, gegeniiber der Masse der sonsligen Reime auf ia doch
verhiltnismiissig selten sind.”

Zauner's most serious objection to Hanssen’s paradigm is the
difticulty of devcloping the modern -iz forms out of an earlier ié
type. The position is well taken.

In 1902, Pietsch gave a carcful analysis of this problem from
the standpoint of both rime and phonetics®. ITe makes a distinct
advance over his predecessors. No one else has produced so many
examples in support of the accentuation -i¢, which Hanssen had
alrcady proven, although with examples that he himself refused
to accept as convincing. lle proves, with examples other than
those offered by Zauner, that the 3™ -ia belonged to the conjuga-
tion of Bercco, as well as the form -, a thing that Ilanssen had

1. This same position was taken by Ford, Mod. Lang. Notes, XIV (1899),
15 and 17.

2. Op.cil., pp. 6-7. "

3. Dietsch, Preliminary Notes on Two Old Spanish Versions of the Disticha
Catonis. Chicago, Univ. of Chicago Press, 1go2, Appendix 1, §§ 1-2, pp. 32-41.
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already admitted, with some hesitation. Pietsch’s position will
be seen from the following quotation*.

I accept the statement of Suchier (Hanssen: Ueber d. Allspan.
Priiterita von Typus ove, pude, 1898, p. 61): **-fa [blieb] nur im
Auslaut, [wurde] dagegen im Inlaut stets zu ié. Also strengphonectisch
Sg. via, PL *viés ", with this modification, that instead of i¢ I would
say *“le, later ié "; instead of * viés, ** * vies, later *viés ”. We have,

then :
ia .
ias > ies
iat > fet

famos > femos
iades > iedes
fan > ien
When - had fallen, there could by the side of -ie easily develop an
-in, a phenomenon which has occurred at different times and in
different places.

In spite of the examples cited in support thereof, this explana-
tion of the form 3 -ia (-iat > -iet > -ie > -ia) does not seem
as logical as the admission of ils persistence side by side
with the weakened forms in -ie, for, with the exception of
dia < die(m), none of the examples Pietsch cites seems to have
come down to us. Still, whatever his explanation of the various
forms, he establishes for Berceo the paradigm 1 -ia, 2 -iés,
3 -ia, -ié, 4.-iémos, 5 -iédes, 6 -ién; and claims that of the two
forms of the third person the one in -ia is always used in caesura
and in rime, and the one in - in all other positions. This claim
he makes because, in accord with Hanssen, he insists that the
form -ia (including the first person) is dissyllabic and that -ié etc.
are monosyllabic, and that no other syllabic value is admissible
for them. As said before, such a contention seems hardly to agree
with the facts as we find them is Santo Domingo. The paradigm
set up for Berceo is correct so far as it goes, and my objection is
only to its exclusiveness in denying that any other forms were
possible. Pietsch’s denial of forms in ia (other than those men-
tioned, and under the conditions stated) is based on a refusal to

1. lb., id., p. 38.
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grant weight (as Hanssen had done before him) to those manu-
scripts which produce a consistent paradigm in -ia. Furthermore,
some of his arguments concerning these forms are based on the
theory that synaloepha is permissible, whereas we have just seen
(pp- 40-47) that hiatus is obligatory and synalocpha is forbidden, .
as Ilanssen had discerned.

In all these studies we have been slowly advancing toward a
recognition of what I believe to be the real state of things.

Hanssen, Gassner and Pietsch prove that there was an Old
Spanish paradigm -ia, -iés, -ié, -iémos, -iédes, -ién.

Zauner proves, in agrecment with Baist, that there was an Old

’

. . S el (T ; ;
Spanish paradigm -ia, —Ies; . -temos, -iedes, -ien. .
i) - a’

Hanssen and Pietsch admit as a doublet to their 3™ -i¢ a form -7a.
Porebowicz calls attention to the fact that there is much evi-

dence in favor of the forms -ias, -ies, -famos, -iemos, -ian, -ien.
In our poem we find the following forms®.

Dissyllabic ; accent indeterminable.

-ia: 175 ¢, d; 176 c; 229 a.
-ie : [Milagros 369 d., sintie; 450 b., serie]*.
While there are no cases in our poem that are indis-
2"! —jas: | putable, reference to the list of indeterminable verses
-ies: ) (pp. 11-28) will show many cases that may be
read in this manner.
3 —ia: 7a; 337 a; 369 d (all three MSS.); 571 c; 748 a.
-le: 7a (vars ); 337 a (vars.); 571c(vars.); 748 a (var.)'.
4™ -iamos : [Loores 174 a., debiamos.]

-iemos : .
P ‘See the remarks above, concerning the forms
5" -iades: | . .

. 2" _ias, -ies.

-tedes :

6" -ian: 61 c; 629 c. V querrian. [Milagros 378 b., avian.]
-ten: [Milagros 256 c., traien; 355 d., avien; 892 c.,
dicien. |
1. When [ have not at hand a form {rom Santo Domingo, I cite from any
other carly text, preferably, however, from some other work of Berceo.

3. In Milagros 499 c, podrie may be 13! or 3rd person: in any case it is
dissyllabic.
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Monosyllabic ; accent indeterminable.

1* -ia: [Duelo 57 a., dicia; Milagros 448 c., sentia.)

-te: [S. Lor. 105 c., querrie; Milagros 450 c., serie.]
2™ -ias: 311 b; 429 d (all three MSS.).

-tes: 311 b (vars.).
34 -ia: 85 b., 172 c.

-i¢: 85 b (MS. II; but MS. V reads avini, which proves

the accent to have been on the final i.) 172 ¢ (vars.).

4" -iamos: 384 b; 537 d (EH).

-temos : 384 b (vars.); 537 d (V).
5" -tades: 177 ¢, d (EV): Do2 d; 759 d (EV).

-tedes: 177 ¢, d (H); Ho2 d (vars.).
6" -ian: 87 d; 537 c.

-ten: 87 d (vars.); 537 c (vars.).

So far as syllabic value is concerned we have, then, the two
parallel pairs of paradigms: namely, -ia or -ie with dialysis, and
-ia or -te with synizesis. This shows that the poet was no more
restricted in his use of dialysis and synizesis in the cases covered
by these parallel verbal schemes than he was in the other cases
of juxtaposed vowels.

Although the general question of accent in these cases does not
come necessarily within the scope of this study, a few cases of
accent must be treated.

According to the forms from the P. C. 275 fI. prendia (3"),
queria (3'%), queria (1*') in an indubitable i-a assonance, we
must admit for the 1** and 3" persons the accentuation on the i,
and dissyllabic value. If these two persons had that accentuation

_and syllabic value, it requires no violent effort of the imagination
to suppose that the whole tense could be so conjugated. Further-
more, if we grant the freedom of syllabic value that we have
just shown for both series there is no valid reason for denying
the same liberty of accentuation. We shall thus have four complete
paradigms with the accenton i, two of them monosyllabic and
two of them dissyllabic. Their historic development would be as
follows.
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OriciNaL 2" StaGE

\
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-ia ! -ie \ From these two /[ -ia 3 [ -ie
-ias K-i‘es schemes the poet | -ias -ies
-ia -ie would get, by syn- | -fa -ie
-iamos ) -iemos ( izesis, respective- ) -iamos -iemos
-fades \ ( -iedes ly thetwo follow- [ -iades -iedes
-fan , -fen / ing schemes. -ian , ~len

According to the evidence the -ia forms were never entirely
lost. The second stage I would explain along the phonetic lines
laid down by Zauner: After tonic i, a as a final persists, but
a -+ cons. becomes ¢ or a. The 1*' person would then, by ana-
logy with the rest of the paradigm, develop a similar form in -ie.
Out of this second stage, in -ie or -ia we could explain easily the
sporadic forms teni (Milagros 265 a), avini (S. Dom. 85 b V),
and mordi (S. Dom. 337 d V). From these two pairs of tables,
with the accent on i, it is easy to explain the modern forms, as
Zauner does explain them, as due to the influence of the endings
of the imperfect I in unaccented a, thus driving out the paradigm
in -ie. ’

But this does not exhaust all the possibilities. There are many
forms standing at the end of the first or second hemistich. In
such cases there are three possible ways of scanning :

-ia -la \ -ia
3 B %etc.,g . getc., ands . {etc.
-ie -le —-1é\
The first two pairs coincide with the paradigms already estab-
lished. The following forms may be cited in defense of the
scheme -ia, -ié, ctc.

In P. C. 297 salic (37) stands in an indisputable & -assonance.
The obvious emendation, then, is salia. The verse will not allow
a decision concerning the syllabic value. Further proof of this
accentuation is to be found in the reading of MS. E for Santo
Domingo 482, where the rime is: comjan — estan — cadian —
enlendian. Still other evidence in favor of this accentuation is to
be found in the reading of 'V for Santo Domingo 8 b, and of H
for Santo Domingo 185 b. V, for S. Dom. 8 b, gives the last
hemistich as nonl devinaria (1°'), which makes it necessary to
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scan the other three verses respectively as sabria (1*') — Maria
—via. H, for 8. Dom. 185 b, gives the last hemistich as beuir
non podia (1**), which in turn makes necessary the scanning of
the other four verses (this copla has five) as ujuja (1*') —
hermjtanja — Maria — mja. Cf. page 66 for other citations.

So much for indications of the accentuation*-ié monosyllabic.
The citations in defense of -i¢ monosyllabic, are neither so
numerous nor so old, apparently, but I consider them satisfactory,
as do also Hanssen, Zauner and Pietsch, who were the first to
adduce them. Those that I accept are all from the Libro de
Alejandre. The cases of rimes with ie < ¢ and of rimes with /e of
the preterit I reject as proving nothing regarding the position of
the accent. The salisfactory rimes proving -i¢ monosyllabic are, -
then : Alej. 1467 : prisiemos — feziemos — seruiemos — anda-
remos; Alej. 2123 : temedes — podriedes — lenedes — sabedes ;
Alej. 2126 : sabiemos — ueuiemos — auemos — feziemos.

We thus establish the possibility of a pair of paradigms -ia,
-té. To explain these two series we might start with the one
possessing the combination relatively unusual in Spanish, -ie.
This combination, existing beside the diphthong ie << ¢ which
had already begun to shift its accent (although as we have seen
the new accent had not yet pushed the original accent entirely
out of existence), could not avoid being influenced thereby.
Hence we should find in the -ie endings of the imperfect the
same vacillation of accent that we find in the -ie diphthong.
Since throughout all these various paradigms we have had parity
of syllabic and accentual possibilities for the two series in -ia
and -ie, we should naturally expect -ia to follow the lead of -ie
in showing the scheme -i¢, -ia monosyllabic, as it does.

But in two of the rimes that we have examined for proof of
the scherne -ia monosyllabic (Santo Domingo 8 in V, and 185
in IT) we have also evidence of the possibility of scanning id,
dissyllabic. By the argument of the preceding paragraph, we
should expect to find -ie as -ié, but T have no examples to offer.

This means that the poet was free not only in the use of
dialysis and synizesis in the endings of the imperfect IT III, but
also in the position of the accent, although of course the most
frequent forms are those given in my tables.
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III. — Grey, Lev, Rey.

Intimately connected with the general question of dialysis and
synizesis is the problem of the syllabic value of the forms grey,
ley, rey. Konrad llofman, G. Baist and Jules Cornu, each
independently, treated these forms and all arrived at the conclu-
sion that they are dissyllabic'. It was Cornu, however, who
attempted to explain the fact phonetically. He attributes the
dissyllabic value to the influence of the second ¢ and the weak-
ening of the intervocalic guttural, ¢g. Instead of starting, as did
Dicz from * leg, etc., Cornu starts from lege, etc. This type is
proven by the forms in the Fuero Juzgo, lee, etc., which represent
le(g)e. Cornu then asks whether we shall consider the forms
grey, ley, rey as representing the contraction of the -ee into ey,
or as representing parallel forms to gree, lee, ree, in which the
second e became ¢ under the influence of the guttural weakened
to y, and correctly decides in favor of the second theory, which
explains the forms as dissyllabic, whereas the first suggestion
would grant them only monosyllabic value, as did also the theory
of Diez. In this positive part of his thesis Cornu is correct:
grey, ley, rey, are dissyllabic. But they are also monosyllabic (by
synizesis) whenever the poet needed so to use them. It would
indeed be strange that these three words should form exceptions
to the general rule of dialysis and synizesis that we have just
found so universally applicable. Baist in his review of Cornu’s
article adduces the adverb oy and the verbal form sey, which
he correctly puts in the same class phonetically®. But in these
cases, also, our text shows that the poet was at liberty to count
one or two syllables. Cornus slatistics scem to be very much
against the theory Iadvance, but, aside from any other considera-
tion, his lists are not complete. His hypothesis forces him to make

1. I make this statement on the authority of Baist, I. c., but Baist gives no
reference for the articles by the other two scholars and I have not found
them.

a. Baist, Zeitschrift f. rom. Phil. 1V (1880), pp. 471-472.
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many emendations (some of them indeed not a little violent) to
reduce so-called incorrect verses to harmony therewith. Further-
more, a great many verses which he considers as supporting his
thesis are in reality directly opposed to it, for he has been able
to count them in his favor only by admitting synaloepha. We
have already seen that synaloepha is not permitted in the cua-
derna via, because, it is directly opposed to the fundamental
rule of this artificial kind of poety, viz., the obligatory hiatus'.
In still other cases the classification of the MSS. weighs against
Cornu’s position. Cornu says (p. 72 of his article) that his article
ought to have been preceded by a study concerning elision in
Spanish and Portuguese. If he hed been able to make such a
study I believe he would not have denied the possibility of
monosyllabic value to these forms that are historically dissyllabic.
Let us examine the occurrences of these three forms in our poem,
as presented in the critical edition®.

Grey.
25 ¢. a prodaua la grey,... — Indeterminable.
34 b. andando con su grey... — »
125 b. benecita la grey,... — »

266 d. la grey demostraua... — Two syllables.
494 c. ...la mj grey querida, — » _» 3
Ley.

27 b. los que dela ley uicia... — One syllable*.
36 a. Dieron li su cartiella a ley de monaziello; — One syllable ®.

1. Cornu, Etudes de phonologie espagnole et portugaise, Rom. 1X (1880),
pp- 71-98.

2. In many cases the forms will be indeterminable either because they stand
at the end of a hemistich, or because in the same hemistich there is some other
form capable of more than one scansion.

3. E reads: la mj grey bien querida (one syllable).

4. Cornu suggested the omission of los, but the form is assured by the two
MSS. EV, which are not of the same family.

5. The reading from MS. H, which Cornu preferred, is assured by E (not
of the same family); but that does not permit the scansion he wished, which
rested on the impossible elision between cartiella and a.
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107 a. ...por la Ley bien conplir, — One syllable *.
144 ¢c. ...njn por leyes falsada ; — Proves nothing.
323 d. beujr en atal ley... ’ — Indeterminable.
47ad. ...la ley quebrantades. — Two syllables.
473 d. esta ley es dada... — Two syllables 2.
773 d. ...su ley la Christiandat. — One syllable®.
Rey.

14 b. ...el Rey de Magestat, — One syllable*.

29 ¢. Dauid tan noble Rey,... — Indeterminable.
31d. el buen Rey delos ciclos... — One syllable®.
120 a. ...el Rey Celestial — Indeterminable®.
127 a. El Rey Don Gargia,... — Two syllables.
127 b. fijo del Rey Don Sancho,... — One syllable .
130 a. El Rey Don Fernando,... — Two syllables.
132 a. ‘¢ Abbat, dixo el Rey,... _ — Indeterminable.
136 a. ** Rey, diz, merced te pido,... — One syllablp‘.
140 ¢. Rey, guarda la tu alma,... — One syllable®.
142 a. ** Monge, dixo el Rey,... — Indetlerminable.
142 b. de fablar antel Rey,... — Indeterminable.
144 b. “ Rey, dixo, yo enesto... : — One syllable!°.
145 a. ... de ti, Rey, so maltrecho, — One syllable.
145d. Rey, Dios te defienda,... — Indeterminable.
146 a. ** Monge, dixo el Rey,... — Indeterminable.
147 a. ...que el Rey menazaua, — One syllable !,
147d. ...porque el Rey peccaua — One syllable 2.
148 a. ‘¢ Rey, dixo, mal fazes... — Two syllables.

1. The readings of HV (one family) give the form as dissyllabic.

2. E reads the form monosyllabic.

3. The reading is assured by all three MSS.

4 Baist, in his review of Cornu’s article, very nalurally refused the sugges-
tion that Cornu made with considerable hesitation for this verse, and showed
its impossibility.

5. HV read the form as two syllables.

6. Contrary to what Cornu says, Celestial may be read as three or as four
syllables.

7. The reading is assured by all three MSS.

8. The reading is assured by all three MSS.

9. HV read the form as two syllables.

10. The reading is assured by EV.
11. Hreads as two syllables.
12 By making elision between porque el, Cornu counted Rey for two syllables:
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150 a. Fablo el Rey e dixo:... — One syllable!.
151 b. ** Rey, por Dios que me oyas,... -— One syllable 2.
152 ¢. ..., Rey, del tu sosaiio, — Two syllables.
133 b. ..., Rey, njngun poder, — Two syllables.
154 a. Rey, yo bien te conseio,... — One syllable®.
135 d. nos non podemos, Rey,... — Indeterminable.
156 a. Yrado fue el Rey,... — Indeterminable.
158 ¢. vees que es el Rey... — Indeterminable.
164 ¢c. demostroli al Rey... — Indeterminable.
165 a. ...aquel Rey Don Gargia : — One syllable*.
167 c. otorgoli al Rey... — Indeterminable.
168 a. Dixo el Rey: ¢ Con esto... — One syllable?.
169 b. ...el Rey su despagado, — One syllable®.
173 a. Non podia el Rey... . — Indeterminable.
174 a. ...« O Rey, ¢ enque contiendes ? — One syllable™.
175 a. Rey, tu bien lo saues... — Two syllables ®.
177 a. ** Monge, dixo el Rey,... — Indeterminable.
178 a. ** Rey, aquesto me pesa... — One syllable®.
179 a. ** Don Monge, diz el Rey,... : — Indeterminable.
180 a. ** Rey, dixo el Monge,... — Two syllables.
182 ¢. ...del buen Rey Don Fernando. — One syllable t°.
182d. Plogo al Rey e dixo,... — One syllable !*.
183 a. ¢ Prior, dixo el Rey,... — Indeterminable.
184 a. ¢ Rey, dixo el Monge,... ' — Two syllables.
185 e. ¢ Plaz me, dixo el Rey,... — Indeterminable.
186 a. ...con el Rey afolgar, — One syllable 2.
199 c. aspiro enel Rey,... ‘ — Indeterminable.
200 a. ...al Rey en coragon — One syllable*3.
201 a. El Rey de buen tiento... — Two syllables.

1. The reading is assured by all the MSS.

2. In HV the form is indeterminable.

3. The reading is assured by EV., although II reads as two syllables.

4. HYV read two syllables.

5. HV read two syllables.

6. Reading assured by all three MSS.

7. HV read two syllables.

8. E reads one syllable.

©

- e e
[IC I ]

. HV read two syllables.

. Reading assured by all three MSS. ’

. Cornu granted synaloepha and counted Rey as two syllables,
. HV read two syllables.

. Cornu admitted synaloepha and counted Rey as two syllables.
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208 a.
213 a.
a14d.
arg a.
220 a.
22) a.

2063 a.
268 a.
a7t c.
345 b.
364 d.
368 c.
392 b.
405 d.
Grt b.
456 b.
457 a.
459 b.
486 ¢.
hgr c.
505 b.
506 c.
507 ¢.
508 d.
Brr e.
603 d.
733 c.
734 d.
739 a.
741 a.
744 c.
746 a.
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*“ Rey, dixieron, as nos...
El Rey don Fernando,...
bendicho sea Rey...

El Rey Don Fernando....
El Rey e los pueblos...

El buen Rey delos Reyes,...

El Rey Don Fernando...
*Fablo con el Rey,...
...al Rey Omnjpotent.
al Rey delos cielos, ...
...el Rey Omnjpotent.
...del Rey de Magestat,
...el Bey Omnjpotente,

dizia: ¢« Ay Rey de Gloria,...
¢« Valas me, Rey de Gloria,...

vn trotero del Rey...

...el buen Rey uos saluda,
al uos dara el Rey,...

...al Rey Devinal,

...del buen Rey de Gloria,
al Rey e la Reyna,...

cl Rey e la Reyna,...

mas era lo del Rey...

mas non sabian del Rey...
de Reyes e de Reynas...

sy los fiziessen reyes...

el buen Rey Don Alfonso...

ca del Rey Don Alfopso...
Peso mucho al Rey,...
El Rey con la grant ira...

...del Rey el su mandado:
Enbio lis el Rey...

. HV read Rey =— a2 ; Reyes -= Indeterminable.

. The reading Ay is assured by all three MSS.

. The reading Valas is assured by all three MSS.
. The reading is assured by all three MSS.

. E reads one syllable.
. The reading is assured by EV, of different families.
Reading assured by EV, of different families.

. Reading assured by EV.

— Two syllables.

— Two syllables.

— Indeterminable.

— Two syllables.

— Two syllables.

— Rey=1:Reyes =
Provesnothing?.

—- Two syllables.

— Indeterminable.

— One syllable.

— Two syllables.

— One syllable.

— One syllable.

— One syllable.

— One syllable?®.

* — One syllable 3.
— Indeterminable.
— One syllable *.
— Indeterminable.
— Two syllables.
— Two syllables.
— Indeterminable.
— Indeterminable.
— Indeterminable.
— Indeterminable.
— Proves nothing.
— Proves nothing.
— One syllable ¢.
— One syllable.

— Indeterminable.
— One syllable 7.
— One syllable®.

— Indeterminable.
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747 c. ...el Rey amenazado, — One syllable .
777 a. ...al Rey Spirital. — Two syllables.

As amere matter of statistics our poem shows g6 cases of these
forms (1 have tried to collect them all). Four of these are plurals,
that prove nothing. There are 22 cases counting as two sylla-
bles, 38 counting as one syllable, and 32 that are indeterminable.

We reach, then, the conclusion previously stated, and agree
with Hanssen?, that the poct was at liberty to use dialysis and
synizesis according to his needs in the forms grey, ley, rey.

1. Reading assured by EV.
2. See pp. 107-108 of this study.



Cuapter V. — DEe ReBus Varus.

To round out our study of the rules of the Cuaderna Via there
are several minor matters that deserve at least a passing remark,
although none of them needs any extended treatment.

I. — Lost SyLLABLE.

Hansscn expressed the idea that perhaps the poet had the
liberty of suppressing, or not counting, the first syllable in a
hemistich. I had the same idea myself at the beginning of my
study of the Cuaderna Via and before T had realized what is the -
fundamental rule of that poetry'. But it goes without saying that
there can be no ‘lost syllable’ in a system of poetry whose basic
rule is that it is to be sung a silabas cuntadas. Consequently
Hanssen was correct in not admitting, in his later article, any such
possibility as a ‘lost syllable’ in the cuaderna via®. Hanssen’s
examples show that he had chiefly in mind hemistichs that were
catalectic, whereas those I had in mind were mainly hypermet-
rical. The same rule applies to both classes.

II. — Latix NominaTives, aNp Lamix VERBAL AcGENT.

There are a few survivals of Latin nominatives, so far as accent
is concerned, but of course with absolutely no regard for the

1. Such a license was permissible in certain kinds of poetry; Cf. Nebrija,
Gramitica Castellana end of Chap. v, and all of Chap. vui, and 1x. (Menén-
dez y Pelayo, Antologia de Poetas Liricos Castellanos V, pp. 57 and 62-68 )

2. Hanssen, Formacion del Imperfecto p. 5: ‘ Ademas el poeta tiene la
libertad de suprimir la primera silaba de los hemistiquios.” Id. Sobre la Conju-
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case represented, so far as its construction in the Spanish sentence
is concerned.

The accentuation conféssor < confessor is proven by the verse
in the following cases (I do not consider this list as complete) :
325 a, 372 d, 390 a, 562 c, 564 d, 580 b, bg2¢c, 600 c, 6or a,
611 a, 621 a, 625 b, 534 ¢, 643 c, 663 a, 671 b, 673 a, 730,
750 ¢, 754 c. The accentuation confessor < confessorem is
proven by such cases as 72 d.

The form démon < daemdn is proven by the verse in such
cases as 62 d (EV) and 766 b (EH*V?). Cf. also S. Mill. 113 a.
The survival of the accusative demén < daemonem is shown by
the reading of H in 62 d.

There is in our poem one survival of the Latin accentuation
of verbs in -ficar, as opposed to the Romanic accentuation : it is
534 c, signjfiquen, proven by the versification. Hanssen has
collected several similar forms from the other works of Berceo'.

III. — OvEerrLoOw.

There is no metrical overflow in our poem. The overflow of
which I am speaking concerns only the syntax and sense of the
passages.

A — ()nérﬂow between the 1°* and 2™ hemistich.

The most common overflow is of course that which occurs
between the two hemistichs of the same verse. I have noticed the
following cases®: g8 b; 104 b; 113 ¢, d; 240 b; 289 a; 294 a;
325 ¢c; 341 b, ¢c,d; 346 b, d; 354 a; 355d; 357 b; 358 b, d;
360 c; 362 a; 363 c; 367 b; 368a; 371 c; 372 c; 376 d;
380b; 387d; 391 b, d; 392 d; 395 c; 397 d; 398 ¢; 399 a;
ho2 a, b, d; 403 d; 4oh d; 4ob d; 4o8 a; h17c; b22 c;

gacion del Libre de Apolohio, p. 4: ** Engaiiado por cicrtas particularidades de
los versos de arle mayor, he pensado en otro tiempo *** que Berceo tenia la
libertad de suprimir la primera silaba de los hemistiquios. Este era un error.”
1. Ilanssen, Conj. de Gon:. de Berceo, p. 3.
2. No attempt has been made to have the following lists complete.
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434 d; 449 b, c; 478 d; 481 ¢; 483 d; 486 b; 492 a; 508 d;
513 b; 523 d; 526 d; 533 c¢; bhga; b9 c; 568 d; 583 b;
586 b; 592 ¢; 39H ¢; 619 a, d: 627 d; 637d; 644 b; 651 c;
684 b; 705 d; 707 d; 712 b; 730¢, d; 735 d; 754 b; 756 a,
b, ¢c; 773 d; 774 a.

B. — Overflow between two verses.

There is a fairly long list of occurrences of overflow at the end
of a verse, although of course this overflow occurs much less fre-
quently than the one just examined. I have noticed the following
cases: 60 b-c; 76 c-d; 226 c-d; 233 b-c; 276 a-b; 276 c-d;
288 a-b; 304 a-b; 323 c-d; 337 c-d; 339 a-b; 345 a-b;
347 a-b; 366 c-d; 405> a-b; 406 a-b; 442 c-d; 469 c-d;
478 a-b; 478 b-c; 542 b-c: 547 c-d; 607 c-d; 630 b-c;
687 a-b; 687 c-d; 703 a-b; 703 b-c; 708 a-b; 713 cd;
723 cd; 727 a-b.

C. — Overflow between couplets.

The overflow that we should expect to find least of all is natu-
rally that betwcen two couplets. As a matter of fact I have
noticed only two such cases, but they are both unquestionable :
127-128 and 754-755.

IV. — Encapenamiento oF COUPLETS.

Another habit that the poet indulged occasionally, and which,
so long as it did not recur too often, was not without a certain
charm, is what the Spaniards have chosen to call encadenamiento
de coplas, enchaining, or linking together, of couplets. This
consists in repeating, in the first or second verse of one couplet,
some part of the fourth, or third, verse of the preceding couplet..
I have noticed the following cases: 1-2; 373-374: 410-411;
488-489; 504-505; 533-534; 632-633; 637-638. This little
artificc seems to have been used more often in the Duelo de la
Virgen than in any other poem of our author .

1. Sanchez, Col. de Poesias Cast. ant. al siglo XV, Madrid 1780, vol. 1I,
p- XVL
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V. — Riuk.

In our poem we have real rime. Assonance, without conso-
nance, is never admitted, except in the cases of an acute vocalic
rime, or a grave vocalic rime in which there is no intervocalic
consonant. The rime is not at all concerned with the vowel,
semivowel, or consonant that may precede the accented rime
vowel. From, and including, the rime vowel to the end of the
verse we must always have full rime. Of course there should
be no repetition of a rime word in the same sense, although
occasionally the poet (or perhaps the copyists) have fallen into
that fault, as in 294. On the same grounds we should not
expect a sequence of two couplets on the same rime. In our
poem, however, we find no less than twenty one such pairs of
couplets (not to mention one sequence of three couplets on the
same rime), and these, I think, must be attributed to the poet
himself.

Following is the list of these pairs of couplets on the same
rime. 75-76 (-at) ; 186-187 (-ar); 207-208 (-4do); 254-255
(-4do); 304-305 (-0n); 308-309 (-ado); 341-342 (-ar); 465-
h66 (-ido); 486-487 (-al); 521-b22 (-6r); 543-544 (éron);
559-560 (-ir) ; 630-631 (-ado) ; 665-666 (-ado) ; 668-669 (-ado); *
699-700 (-dda): 702-703 (-ados); 710-711 (-4d0); 716-717
(-at); 750-751 (-ia or -i): 754-755 (-¢mos). The one case of
three couplets on the same rime is 167-168-169 (-ado).

VI. — AssovANcE.

In the preceding section 1 stated that assonance pure and simple,
as distinguished from rime, or consonance, is not permitted in
the cuaderna via. Sanchez raises this question and treats it very
sanely'. As a matler of fact, there were, in the edition Sanchez
had of our poem, scveral cases where consonance, to the eye at

1. Up.cit., pp. XV-\VL

Firz-Genaww. — Versilication of the Cuaderna Via, M
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least, did not exist. The majority of them still stand in the new
edition. They are as follows.

80. lazerio — remedio — medio — comedio.

Sanchez considers that possibly lazerio was pronounced lazedio.
In any case three of the four verses give perfect rime.

81. premja — ligengia — obediengia — potencia.

This reading was not in Sanchez’s text. It was forced on me by
the classification of the MSS., EH agreeing in the erroneous
reading premja. The correct reading, so far as the rime is con-
cerned, is that of V, penitencia. This gives perfect rime for the
couplet®.

105. benedicto — uicto — fito — catico.

To the eye it seems as though two of these four verses do not
rime. As a matter of fact, however, the first three lines probably
did rime, for there is every likelihood that the learned forms
with -ct- were pronounced without the -c-; we have then to
account only for the last verse.

228. famjliares ' — logares — Reglares — retrayades.
"Here, too, we have but one verse that does not rime. Possibly it
we had more manuscripts, one of them would give a reading with
rime in the last verse.

267. ministerio — precio — c¢iminterio — monesterio.
The same general remark applies to this couplet, where there is
likewise but one unrimed verse.

277. beneito — regebido — sabrido — cunplido.

To the eye this is not a rime, but it may have been to the ear,
for we do not know to what extent the ¢ and d were differen-
tiated in Berceo’s time, if indeed they were at all differentiated.

1. See chap. v of my edition.
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352. esqujuos — ujuos — captiuos — bodigos.

Here again we have but one verse that does not rime.

670. gradesco — apparezco — guarezco — offrezco.

This too is not a rime to the eye, but it may have been to the
ear, for the pronunciation of -sc- and of -zc- at the time of Ber-
ceo was probably like the English -shk-.

Sanchez mentions one other case of lack of rime. It so stood
in the edition that he used.

1go. quantos — sanctos — mantos — fartos.

My edition reads

190. quantos — sanctos — mantos — canlos.

The correct rime for the fourth verse was found in MS.E. I have
already remarked about the pronunciation of the learned forms
in -cl-.

There was still another case of lack of rime in the edition of
Vergara, used by Sanchez, but Sanchez does not mention it in
his prologue.

23. posada — vellada — entraba — fincada.

My edition reads

23. posada — uellada — entrada — fincada.

The correct rime for the third verse stands in the two MSS.
EH, which do not belong to the same family.

From the foregoing, 1 consider that assonance was not per-
mitted to the poets of the cuaderna via and that all the verses of
each couplet should rime.

VII. — CoupLers ofF Five VERSEs.

In the Vida de Santo Domingo de Silos as Vergara gave it to
us there were four couplets of five verses : 167, 185, 5og, and
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510. My edition eliminates two of these cases: 167 and 509.
This leaves but two cases in the whole poem. This proportion
is so low (and in the other poems of our author it is also very
low) and the existence of five verses to the couplet is so contrary
to the idea of a poetry per la cuaderna via, that I believe that
more manuscripts of Berceo’s works would eliminate other cases
and show us that Berceo really wrote only four verses to the
couplet.



APPENDIX.

In this appendix we shall examine the various categories and
rules sct up by Hanssen concerning the use of synizesis and dia-
lysis, especially such as are supported by citations from our
poem. The passages examined are taken from Hanssen’s Misce-
linea de Versificacion Castellana.

On page 18 in the last four lines we read : ¢ La combinacion
io forma diptongo, si es lerminacion inacentuada: *** cirios
M. 734, 2, b (el hemistiquio S. D. 553, 3, b de cirios cabdales
es defectuoso).” There is no necessity for considering the hemis-
tich catalectic. The form cirio comes to us direct from the Latin
cErEum, which, as we have seen, might be counted a dissyllable,
by synizesis, or a trisyllable, by dialysis, according to the need
of the poet. Here the admission of dialysis makes Berceo’s verse
correct. In 403 b. of our poem the form must be read with syni-
zesis, as in the passage cited by Hanssen from the Milagros. In
this same passage Hanssen reads correctly sucio, S. D. 698 c,
as two syllables only.

On page 19 first few lines we read : ¢ La combinacion io forma
diptongo, si es terminacion de la tercera persona de singular del
pretérito : *** prometio S.D. 371, 4, b. Dié es monosilibico ***
S.D. 307, 4, a, etc.; miéntras que cl pretérito de veer es vio.”
The difference between dié << pépir, with a short &, and vio
< vivir, with a long 1, indicates the tendency, as does also the
habit in the older language of counting often embi-6(S. D. 117 a,
331 b, 482 a, 746 a), abreui-6 (S. D. 304 b according to the
readings of IV, whereas E gives abreuji. the ending - jo counting
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for but one syllable), renunci-6 (S. D. 55 b according to the
readings of HV, whereas E gives abrenungié, in which -i6 can
be counted for but one syllable) as compared with the modern
usage as described by Salva, in his discussion of the verbs in
-iar and -uar'.

A little farther down, Hanssen admits both monosyllabic and
dissyllabic value to the form Dios. 1 agree with him and the
examples from other texts tend to prove his statement to be
correct, but the dissyllabic example from S. D. 322, 1, a, must
be eliminated. The correct reading, according to the sense, is to
be found in I and we have.

Seiior, sy Dios lo quiere, tal es mj uoluntat,

in which Dios can count for but one syllable. The other manu-
scripts give a corrupt reading without the word sy, which is
required by the sense. In our poem, however, there are cases to
prove that Berceo used either syllabic value according to his need.
Deum, 210 d, counts for two syllables. Deo, in 219 d counts for
one syllable, and in 288 a it counts for two, whereas in 110 C
it counts for one syllable or two according to the syllabic value
we assign to fue. Dios, in 78 a, 192 ¢, and 204 b, counts for two
syllables according.to the reading of H; and in 288 c it counts for
two syllables according to the reading of E*. In the following
verses the text of my cdition shows Dios as one or two syllables
according to the syllabic value given to some other word in
the hemistich : 145 d, 213 a, 221 d, 244 d, 288 a.

Further down on page 19 Hanssen cites correctly prioria,
168 c, as giving the combination /o the value of two syllables ;
likewise the same combination in violento, 262 ¢, with the same
value. He has also cited to the same purpose prior, Milagros
79 b. Manuscript E shows prior as a monosyllable in 124 b,
and in the same passage manuscript H shows it as one or two

1. Salvd, Gramdtica, p. 382. ** En los demas tiempos y personas estos mis-
mos verhos contraen el diptongo como los otros en iar, pues vacid, por ejemplo,
es de dos silabas, y vaciaba, vaciaré de tres, lo mismo que ferié, feriaba, feriaré.
2. I cite the readings of the separate manuscripts only when in themselves

they make correct sense and seem to me to be correct metrically.

fw . -
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syllables according to the value attributed to another word in
the hemistich. In the same class with the word violento (the
combination io being in pretonic position) we may place lisio-
nado; yet violento shows the combination as two syllables
(262 c) .and lisionado shows it as one syllable (549 a, and
639 d).

On page 20, Hanssen treats the combination ia, and says that
the combination counts for two syllables every time the tonic
accent falls on the i. Among other forms to support that state-
ment he cites dia from Milagros 52 c. This form occurs in our
poem as a dissyllable, 514 a, and as a monosyllable, 217 b. A
form presenting exactly the same general conditions is the proper
name Maria. In 57 a all the manuscripts agree in giving the com-
bination ia in Maria the value of one syllable. Furthermore, the
second hemistich of 69 a reads

*** ¢ cadia fria elada

in which the combination ia both in the verb and in the noun
can count for but one syllable. And again in the first hemistich
of 89 d. MSS. HV agree in the scansion of villania as three
syllables, thus counting the ending -ia for but one.

In section three of page 20, we read : ‘“ La combinacion ia se
contrae, si es terminacion inacentuada : *** limpia (= limpida)
S.D. 326, 3, b, suzias (= sucidas) S. D. 334, 4, b. Se escep-
tuan las frases latinas *** gloria tibi Domine S. D. 567, 4, a.”
The citations agree with the readings of the critical text.

In section four of page 20 we read. ‘“ En cuanto a las demas
palabras, el poeta se inclina tanto mas a contraer la combinacion,
cuanto mas tienen caracter castellano, i se inclina a disolverla,
cuanlo mas tienen caracter latino.” Then he proceeds to give a
series of special rules : ¢“a) Se contrae la combinacion ordinaria-
mente en los verbos terminados en iar, ***. Se escepliia abreviar
S. D. 133, 3, a.” But manuscript E offers a better reading for
this passage, and requires abreviar to be so read as to count iar
for but one syllable. The readings of HV are not incorrect and
the scansion as Hanssen gives it is perfectly permissible. Further
down he continues his list of special rules and we read: ‘¢ c)
Se disuelve la combinacion en diablo M. 86, 1, a, *** patriarchas
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S.D. 27, 1, a, Diago S. D. 626, 3, a, diacono S. D. 629, 3,
a. **”. The form diably is correctly cited from the Milagros.
But in the edition that Hanssen used he would have found
S. D. 17d, diablo counting for but two syllables. The manuscripts
EH, however, give this same passage with diablo as tree syllables.
Diago from S. D. 626 ¢ (MS. E reads Diego) will count for two
or three syllables according to the syllabic value granted to the
form auja (I1V avie) in the same hemistich. The other citations
agree with the critical edition.

In the last paragraph from which I have just quoted, I omitted the
last two citations because they were not from our poem. They are
not without interest, however, and we may look at them a moment
before leaving the combination ia. The forms are piadat M. 98 b,
and piadoso;M. 33 c, in both of which cases the combination ia
counts for two syllables. So it does in the derived verb form en-
piadassen S. D. 749 c; but in empiada (the same verb) San
Millan 159 ¢ the combination counts for but one syllable.

On pages 22 and 23 llanssen treats the combination i¢ and
we read, at the beginning of the passage: ¢ 1) La combinacion
ic se disuelve cada vez que el acento carga sobre lai: guie S. D.
474, 4, a, ***  The syllabic value of guie'in this verse depends
on the syllabie value attributed to the word Dios in the same
hemistich. Probability favors the interpretation of Hanssen, but
that is as far as the facts allow us to go, and we must recognize
the possibility of reading otherwise.

We find furthermore, page 22, the statement: < 3) La com-
binacion ie forma diplongo, si es terminacion inacentuada : Kiries
S. 34 3, a. Lo mismo sucede en formas verbales como *** cobdi-
cie (= cobdicié¢) S. D. 100, 1, a. ” The citations correspond
with the critical edition. We may compare with cobdicie, as cited,
the form Diego (K 626 ¢) which gives the combination ie as one
or Lwo syllables according to our manner of reading another
word in the same hemistich. It is to be noted, too, that in cobd:-
cie the combination -i¢ is not.an unaccented ending.

In the next paragraph we read : ¢ 4) Las formas mie, mies
S. M. 19, h,a, D. 28, 2, a, die S. D. 139, 4, a, las ha intro-
ducido tal ve: un copista.” The form die, as cited by Hanssen,
reads as a monosyllable (as do the other two forms); the MSS.
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EH agree in giving the reading dia as a dissyllable. The most
natural emendation in V (if we needed to make one) would be
the contraction of de el into del. This would require die to be
read as a dissyllable.

On page 23 weread: ¢“ 6) En palabras literarias se disuclve
ordinariamente la combinacion : *** obediencia S. D. go, 2, qa,
*** piedat S. D. 589, 3, b, ***. Se esceptian suciedat M. 549,
4, b, suziedumne S. M. 371, 3, b.” The form piedat stands in
the edition of Janer but does not stand in any of the manuscripts.
E reads piadat and HV piadad. The combination ia (or ie, as
Hanssen had the right to read, since he had no better text)
counts as two syllables.

At the bottom of page 23 Hanssen treats the combination /u
and we read : ‘“ 1) La combinacion se disuelve en fiuzante S. D.
574 1, a, (fiuza = fiduciam, feuza S. D. 610, 3, a), fiuzado
S. D. 339, 3, b, (feduzada S. D. 688, 4, b). Parece que viu-
das D. 174, 4, b es de tres silabas, existe tambien la forma bebda
S. M. 220, 4, a. ” The reference for fiuzante should be to
the last line of the couplet. MS. E reads feduzante. MSS. EH
read fiuza, MS. V feuza in 610 c, and the combinations iu and
eu count for two syllables in all the manuscripts. HHV agree on
Siuzado, E gives feuzadoin 339 c; and all readings count the
combinations as two syllables. MSS. EV agrce on the reading
feduzada, 688 d. The line is lacking in H. Beside these forms
we may cite 298 d. In E the reading gives desfeuzada in which
the combination eu must be read as one syllable. MSS. HV
agree in giving desfiuzada, and the rest of the hemistich in
these two MSS. makes necessarv the admission of the combina-
tion iu as two syllables. In addition to the vacillating usage recog-
nized by Hanssen for the form wviuda we may cite the various
readings for 128 c: E biuda (iu as one syllable), H biubda (iu
as one syllable), and V vidua'.

1. Bello: Opisculos gramaticales (Col. de Escrit. cast. Madrid, 18go) I,
p- 229, has an interesting statement concerning the form viuda.

¢ De los diptongos acentuados Gu, iu, aunque no tienen nada de contrario
i laindole de la lengua castellana, no conozco ejemplos en diccionces que verdadera-
mente pertenezcan & ella. (Se notd arriba la acentuacion de viuda (viuda) en
algunos versos de Tirso de Molina. Esta diccion se usa hoy generalmente como
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On page 24, Hanssen treats of the combination o: and we
read : ‘“ 1) La combinacion se disuelve si el acento carga sobre la
i:*** oi (pretérito) M. 222, 2, b, *** Se esceptiia coytas S. D.
223, 3, a, (cueita S. D. 295, 1, a, cueta 8. D. 311, 4, a, ***).”
The citation of the preterit form oi from the Milagros is correct ;
but beside it we may put the form of the imperative fifth person
oyt, S. D. 201 c. According to the critical edition this form can
count for but one syllable, and according to the text that Hanssen
made use of the same syllabic value was necessary, for the MSS.
EV agree in this passage. The reading of H, however, gives to
the form a value of two syllables. We should perhaps expect
the form coytas (cueila, cueta), not to show dissyllabic value for
the combination oi, given its probable etymology: deverbal
noun from coitar <*cictare < coctum <*cicére for ciqueére.
The ¢ of the combination oi represents the vocalization of the
supported consonant c. Still, the cases of mui dissyllabic
(< multum), where the i of the combination ui represents the
vocalization of the supported consonant /, are so numerous that
we should probably be justified in admitting such a possibility
for coitar, although I have no examples to offer. Furthermore it
is not likely that at Berceo’s period the accent had shifted
exclusively to its present position on the i. The forms with triph-
thong uei were probably due to false analogy with derivatives of
*cogitare, in which the triphthong was justified. Hanssen’s next
section, on the same combination, reads: ¢* 2) La oi inacentuada se

disilaba, aunque en verso es 4 menudo de tres silabas, pero siempre con el
acentoen la u.)”

The form viuda in the early Spanish poetry stands in assonance with villa
etc. ; consequently it cannot originally have been accented vitida, nor does such
accentuation correspond to its etymon vipliam. The shift of accent is a later,
although possibly very early, development and corresponds with the shift in
the verb cuidar <* cbciTire : cdcito> cteido, ctido, cuido. In the romance
de Abenamar we find viuda in assonance with queria.

Casada soy, rey don Juan,
casada soy, que no viuda ;

el moro que 4 mi me tiene
muy grande bien me queria.

Primavera y flor de Romances p. p. F. Wolf y C. Hofmann, Berlin 1856, I,
p- 254. So the accentuation mentioned for Tirso is etymological.
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disuelve: *** Se esceptiia coidar S..D. 581, 3, b (cueido S. D. 581,
4, b).” These two citations from our poem are exact, but in the
first one coidar, 581 ¢, must be read, as thres eyllables not only in
the critical edition, but also in the edition from which Hanssen
cites it as proof of the eontraction of the combination oi. The
second citation supports his position, but it happens that none
of the MSS. gives the combination oi in this passage: E cuydo,
H cuido, V cueido. The combination oi does stand, however,
and counts for but one syllable, in the form HV coidades (E cuy-
dades), S. D. 93 d. The third class in this combination reads as
follows: ¢ 3) El adverbio oy se disuelve (*** S. D. 97, 1, b, ***)
i se contrae ***. Prevalecen las formas disueltas. Con el imperativo
oy sucede probablemente lo mismo, pero he anotado solamente
Jormas disueltas. " This statement shows correctly the vacillating
usage of the poet. '

At the bottom of page 24 we find the treatment of the combi-
nation ai and read : ¢‘ 1) La combinacion ai es de dos silabas cada
vez que el acento carga sobre lai: *** raiz M. 38, 3,a.” Itis
true that, in the passage cited, raiz counts for two syllables, but
in Loores 7 c, of the same edition that Hanssen used, the form
counts for but one syllable. In the first three examples cited by
Hanssen in his second category the i is due, so to speak, to umlaut
and we should not necessarily expect to find it with full syllabic
value: repaire, deverbal noun from repairar < répatriare;
Sfraire < fratrem ; donaire <donarium. In the last example he
cites, viz., laydos, we have apparently a root-diphthong, since the
etymology is the Old Germanic laid. Such being the case, the
form would enter the same class with Latin root-diphthongs like au,
and would be incapable of dissolution into two syllables. Hanssen’s
remaining classes indicate the vacillating usage of the poet.

Hanssen’s treatment of the combination e/, although divided
into four classes (of which the second corresponds to the class
I have explained as umlaut in the preceding paragraph), gives
on the whole the correct idea as to the vacillating usage of Ber-
ceo and he concludes with ¢¢ Vista la falta de estabilidad en toda
la prosodia del poeta, ( vista la analogia de oy, ay, fuoy, muy ***
creo que Gonzalo contraia o disolvia las formas sey, rey, grey,
ley como casualmente le convenia mas. ™ This last statement, con-
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cerning the much disputed forms rey, grey, ley, is correct, as
may be seen in chapter 1v, section nr.

The combination u: is treated on page 26, and we read : ¢“ 1)
La combinacion ui es de dos silabas en *** destruido S. M. 281,
3, b, *** A veces hai que escribir destrucho en lugar de destrui-
do: S. D. 739, 4, b. " This last suggestlion is not necessary,
since many Spaniards would without hesitation read the ui of
destruido as one syllable, if the meter so required. The remain-
der of the treatment, although divided into three classes may be
virtually summed up in the statement of vacillation on the part
of the poet.

In Hanssen’s treatment of the combination ue, we read in the
third of his four classes (page 27): ¢“ No se disuelve el diptongo
de fue M. 19, 4, b, fueron S. D. 27, 1,b. " True: butin the same
edition on which Hanssen based his study we read Signos 34 c

Mas fuestes tan cruos que non me diestes nada :

in.which fuestes must count the combination ue as two syllables.
This corresponds, furthermore, to the possibilitics of its etymon.
In the last of his four classes for this combination we read :
¢ Se disuelve la combinacion en *** crueza J. 34, 4, a.” True:
but in the same edition we may read Duelo 33 c not only

Facien mui grant cru-cza...
but also

Faci-en mui grant crucza...
and

Facien mu-i grant crueza...

thus having two chances for monosyllabic value in the combi-
nation against one for the dissyllabic value. Furthermore in Signos
34d we have either

I-o la vuestra crueza...
or
Io la vuestra cru-cza.

Concerning Hacssen’s treatment of ua (in four classes), uo
(in two classes), and au (in two classes), given on pages 27
and 28, there is nothing of importance to be said.
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The combinations eo, ea, ae, oa, and ao are treated in a
single group (each combination occupying a separate class) on
page 28, and Hanssen says that they all of them count for two
syllables. He finds in the Milagros 886¢ the form Teodora,
which he recognizes as contradicting his rule and offering the
combination eo as one syllable. For the combination ea as two
syllables he cites, among other correct forms, sea, Milagros 310 b.
The form stands at the end of the hemistich and is, conse-
quently, indeterminable. In S. D. g6 b we have the form sea
as a dissyllable and in S. D. 714 d we have the form in such a
position that there are three possible scansions two of which
(and one of them the most natural reading of all) make sea
monosyllabic :

...non sca yo mal tra-ido.
...non sca y-o mal traido.

(with this orthography of the pronoun this second scansion is
unlikely) and

...non se-a yo mal traido.

As will be seen, the first'scansion is the most probable and
grants to sea only monosyllabic value. To these examples we
may add leal. In S. D. 245 c, in the edition Hanssen used as well
as in the critical edition, the combination ea in leales can count
for but one syllable. In S. D. 288 a the form may be read as a
monosyllable or a dissyllable, according to the value assigned to
Dios in the same hemistich. In S. D. 464 c EH read leal as one
syllable, while V shows it as two. In S. D. 762 b all the MSS.
read leal as one syllable. In S. D. 102 ¢ E reads cocear, and HV
read coce-ar.

On the bottom of page 28 and the lop of page 29, Hanssen
treats his last category, the combinations ee, aa, and 0o, and
says that these combinations are dissyllabic. In S. D. 204 d we
have scer monosyllabic. In 8. D. 406 d we have the following
readings :

E  podria seer bien ligero...
Il podric ser bien leue...

vV podrie ser bien lieve...
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The two citations Aaron, M. 41, 2, b, and loores, S. D. 588, 4,
b, are not conclusive since in each case the scansion of the word
in question depends on the syllabic value attributed to some other
word in the hemistich.

If we add all these cases, in which I have been able to show
vacillation in the usage of the poet, to the many cases in which
Hanssen admitted vacillation, we shall reach the conclusion that
so many different categories are not necessary and that we are
nearer the real state of things when we say that the poet was
practically unhampered in his use of dialysis and synizesis'.

1. For further proof sce the long and interesting series of citations from
poets and prosodians of various periods in Rodriguez Marin, Barahona de Soto,
Madrid, 1903, pp. 406-413.



PAGE:
29, line 1.
— 20.
— 31.
32, — 30.
— 44.
34, — 4.
43, — 11.
— 12.
50, — 21.
51, — 12.
56, — 38.
57, — 22.
62, — 28.
— 36.
— 42,
66, — 27.
69, — 33.
70, — 30.
80, — 3.
— 8.
87, — 1L
89, — 12.
107, — 3.

ADDITIONS AND CORRECTIONS

INSTEAD OF:

ou page

Cisureinfinden :

firs tvolume
estosterminos

READ:

on page

Cisur einfinden :

first volume
estos terminos

Perhaps the strongest testimony in favor of the
proparoxytonic value of these forms is given by the
man who uses them as such in a passage where there
can be no two opinions as to how the poet himself
counted them. Take for example Mira de Mescua, La
Rueda de la Fortuna, II1, vv. 7-T1. It is a tirade
of sixty-five hendecasyllabic esdrijulo verses, in which
all but ten verses end in forms like dnimo, ¢jéreito,
prospero, lastima, and pirpura. Those ten verses,
which are scattered at random through the passage,
end in ¢mperio, varias, miseria, Eliseos, reliquias,
memorias, Océano, eliopos, tgnominia, and soberbios.

for be says for he says
after, trying after trying
theories. theories,
agora agora
PERrIODO Periopno
iv, iv, i iv, iv, i.
folloving following
Vega Vega.

z B. z. B.
Versauslant Versauslaut
seen seem
mimero nimero
Sixed Sixed.
dsecon, second,
-idmos -tamos
Maria Marid

hed had

thres eyllables

three syllables V
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